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Confronting Contemporary Christian Music H T Spence: Exploring Faith Through Modern Sound

confronting contemporary christian music h t spence invites us into a thoughtful dialogue about
the evolving landscape of faith-based music and its impact on believers today. In a world where
worship styles are as diverse as the congregations themselves, H T Spence offers a unique
perspective on how contemporary Christian music can both challenge and inspire the faithful.
Whether you're a longtime fan of worship music or someone curious about how modern melodies
influence spiritual growth, understanding this conversation is key to appreciating the depth and
breadth of Christian musical expression.

The Rise of Contemporary Christian Music and Its
Cultural Impact

Contemporary Christian music (CCM) has grown from niche church gatherings to mainstream
platforms, blending traditional messages with modern musical styles like pop, rock, and even hip-hop.
This fusion has made worship more accessible to younger generations and those outside the
traditional church setting. However, this rise hasn't come without its critics, and H T Spence's
reflections help us confront both the strengths and challenges of this movement.

What Defines Contemporary Christian Music?

At its core, contemporary Christian music is characterized by lyrics centered on Christian
themes—hope, redemption, grace—delivered through contemporary musical arrangements. Unlike
hymns or gospel standards, CCM often embraces current trends in music production, aiming to
resonate with today's listeners. This approach has broadened the appeal of Christian music but also
sparked debates about authenticity and theological depth.

H T Spence’s Perspective on Confronting Contemporary
Christian Music

H T Spence, a respected voice in Christian thought and artistry, encourages believers to engage with
contemporary Christian music thoughtfully rather than dismissing or accepting it blindly. Spence’s
insights urge us to consider not only the musical quality but also the message conveyed and how it
aligns with biblical teachings.



Balancing Worship and Entertainment

One of the core issues Spence raises is the tension between worship as a spiritual practice and music
as entertainment. He acknowledges that while music is a powerful tool for connection and expression,
the focus should always remain on glorifying God rather than merely providing an enjoyable
experience. This distinction is crucial in confronting contemporary Christian music, as it encourages
discernment in song selection and worship style.

Theological Integrity in Lyrics

Another important point in Spence's reflections is the need for theological integrity within CCM. Lyrics
that are vague or overly generic might attract a wide audience but risk diluting the core messages of
Christianity. He challenges artists and listeners alike to seek songs that communicate profound truths
and encourage spiritual growth, rather than just emotional uplift.

How Contemporary Christian Music Shapes Personal
Faith Journeys

Music has a unique way of touching hearts and reinforcing beliefs. From Spence’s viewpoint,
confronting contemporary Christian music involves recognizing its potential to deepen faith when
approached with intention.

The Role of Music in Worship and Devotion

For many, contemporary Christian music offers a relatable and heartfelt medium for worship. The
melodies and rhythms can evoke emotions that help individuals connect more intimately with God.
Spence suggests that when believers engage with CCM in a way that complements prayer and
scripture study, it can enrich their spiritual lives.

Challenges for Traditionalists and New Believers

However, Spence also notes that CCM sometimes creates a divide between traditional hymn lovers
and those drawn to modern sounds. Traditional worshipers may find contemporary styles distracting
or lacking reverence, while newer believers might struggle with the depth of older hymns. By
confronting these differing preferences openly, churches can foster inclusive worship environments
that honor both heritage and innovation.

Practical Tips for Engaging with Contemporary



Christian Music

Whether you're a worship leader, a casual listener, or someone exploring faith, Spence’s approach to
confronting contemporary Christian music offers valuable guidelines.

Be Intentional About Your Playlist

Choose songs that resonate personally and maintain a strong scriptural foundation. Reflect on the
lyrics and consider whether they encourage a genuine expression of faith.

Support Artists Who Prioritize Ministry

Seek out musicians and bands who view their work as ministry rather than just performance.
Supporting such artists helps sustain music that nurtures spiritual growth.

Use Music as a Gateway to Deeper Reflection

Allow songs to inspire prayer, meditation, or scripture reading. Music can be a powerful catalyst for
encountering God beyond the notes and rhythms.

The Future of Contemporary Christian Music Through
Spence’s Lens

Looking ahead, H T Spence envisions a future where contemporary Christian music continues to
evolve without losing sight of its spiritual roots. He hopes for a community of artists, worship leaders,
and listeners committed to authenticity, theological richness, and heartfelt worship.

In this ongoing conversation, confronting contemporary Christian music h t spence style means
embracing change while holding firm to the truths that define the Christian faith. It invites all of us to
listen deeply—not just to the music, but to the message it carries.

Frequently Asked Questions

Who is H T Spence in the context of Contemporary Christian
Music?
H T Spence is an author and critic known for addressing issues within Contemporary Christian Music
(CCM), often challenging its themes and musical direction.



What are the main critiques H T Spence raises about
Contemporary Christian Music?
H T Spence critiques Contemporary Christian Music for sometimes prioritizing commercial success
over theological depth, and for adopting secular music styles that may dilute its spiritual message.

How does H T Spence suggest Christians should approach
Contemporary Christian Music?
H T Spence encourages Christians to critically evaluate the lyrics and theology of CCM, ensuring the
music aligns with biblical teachings rather than just popular culture trends.

Has H T Spence proposed alternatives to Contemporary
Christian Music?
Yes, H T Spence often advocates for more traditional hymns and worship music that maintain
doctrinal integrity and promote genuine worship.

What impact has H T Spence had on discussions about
Contemporary Christian Music?
H T Spence has contributed to raising awareness and fostering debate about the spiritual and cultural
implications of CCM, influencing some listeners and church leaders to reconsider their music choices.

Are there specific works by H T Spence that focus on
Contemporary Christian Music?
Yes, H T Spence has written articles and essays that directly address the challenges and concerns
related to Contemporary Christian Music and its influence on Christian worship.

How does H T Spence view the role of music in Christian
worship?
H T Spence views music as a vital component of worship that should reflect biblical truth, edify the
church, and foster genuine spiritual connection rather than merely entertain.

What can listeners learn from H T Spence's perspectives on
Contemporary Christian Music?
Listeners can learn to discern the theological content of CCM, appreciate the importance of doctrinal
soundness in worship music, and approach CCM with a thoughtful and critical mindset.



Additional Resources
Confronting Contemporary Christian Music: The Perspective of H T Spence

confronting contemporary christian music h t spence is an exploration that delves into the
evolving landscape of Christian music through the critical lens of H T Spence, a notable figure whose
commentary has sparked discussion among both music aficionados and faith communities. As
contemporary Christian music (CCM) continues to transform and expand its reach, Spence’s insights
offer a thoughtful investigation into its artistic direction, theological implications, and cultural
resonance.

The Evolution of Contemporary Christian Music

Contemporary Christian music has undergone significant changes since its inception in the late 20th
century. Initially rooted in traditional hymns and gospel, CCM has progressively embraced a variety of
musical styles including pop, rock, hip-hop, and even electronic influences. This transition reflects
broader trends in the music industry, as well as shifts within the church’s approach to worship and
evangelism.

H T Spence’s critique highlights the tension between preserving doctrinal integrity and appealing to a
wider, often younger, audience. His analysis acknowledges that while CCM’s modernization has
increased accessibility and engagement, it also raises questions about the depth and authenticity of
the lyrical content.

H T Spence’s Approach to CCM’s Theological Depth

One of the key themes in Spence’s confrontation with CCM is the theological depth of the music being
produced. He argues that much of contemporary Christian music risks oversimplifying complex
theological concepts to fit catchy hooks and radio-friendly formats. This phenomenon, according to
Spence, can dilute the transformative potential of worship music.

Spence advocates for a balanced approach where musical innovation does not compromise the
richness of Christian doctrine. His perspective calls for songwriters and producers to prioritize
scriptural fidelity alongside creative expression, emphasizing that worship music serves not only as
entertainment but as a medium for spiritual formation.

Artistic Merit Versus Commercial Success

The commercialization of CCM is another focal point in Spence’s evaluation. As the genre has grown
into a multi-billion-dollar industry, questions arise about the impact of market forces on artistic quality
and spiritual authenticity. Many artists and record labels have adopted strategies aimed at boosting
sales and chart performance, which can sometimes overshadow the ministry aspect of the music.

H T Spence points out that commercial success and artistic merit are not mutually exclusive, but
warns against allowing profit motives to dictate creative decisions. He stresses that when the primary



goal shifts from worship and message delivery to financial gain, the essence of CCM risks being
compromised.

Impact on Church Worship Practices

The influence of contemporary Christian music extends beyond the commercial sphere into the very
fabric of church worship. Spence notes that many congregations have embraced CCM styles in their
services, replacing traditional hymns and liturgical music with modern songs. This shift has sparked
debate regarding the appropriateness and theological soundness of such changes.

Spence’s insights urge church leaders to critically assess the music they incorporate into worship. He
suggests that while CCM can energize and connect with congregants, it should be integrated
thoughtfully to maintain reverence and doctrinal clarity. Churches are encouraged to consider the
lyrical content and musical style’s compatibility with their theological stance and worship ethos.

Comparative Analysis: Traditional Hymns and
Contemporary Christian Music

To understand the complexities of confronting contemporary Christian music, it is helpful to compare
it with traditional hymnody. Traditional hymns are characterized by their rich theological content,
poetic language, and structured musical composition. They often serve as theological education tools
and have stood the test of time in various denominations.

Conversely, CCM tends to prioritize emotional connection and accessibility, employing repetitive
choruses and simplified lyrics. H T Spence acknowledges the strengths of CCM in fostering personal
worship experiences but cautions that the genre’s focus on emotionalism can sometimes overshadow
theological substance.

Traditional Hymns: Deep theological themes, structured melodies, historical continuity.

Contemporary Christian Music: Modern musical styles, emotional appeal, broader cultural
relevance.

Spence’s perspective encourages a synthesis where the doctrinal richness of hymns can inform the
lyrical depth of CCM, creating music that is both relatable and theologically robust.

Challenges and Opportunities in CCM Today

The contemporary Christian music scene faces several challenges that H T Spence brings to light:

Maintaining Theological Integrity: Balancing accessibility with deep, scriptural content.1.



Navigating Commercial Pressures: Avoiding the pitfalls of market-driven creativity.2.

Addressing Diverse Audiences: Serving both traditionalists and younger generations3.
effectively.

At the same time, Spence recognizes opportunities within these challenges. The genre’s adaptive
nature allows for innovative worship expressions that can bridge generational gaps and foster
communal engagement. Furthermore, advances in digital media provide platforms for emerging
Christian artists to share diverse voices and perspectives.

The Role of H T Spence in Shaping Discourse on CCM

H T Spence’s contributions are significant in that they encourage ongoing dialogue within the
Christian community about the direction of its music. His critiques are not dismissive but rather
invitational, urging artists, church leaders, and listeners to reflect critically on their musical choices.

By confronting contemporary Christian music with both scrutiny and hope, Spence fosters a space
where artistic creativity and spiritual depth coexist. His work underscores the importance of
intentionality in worship music, reminding stakeholders that music is a powerful vehicle for faith
expression and doctrinal teaching.

The conversation sparked by Spence’s perspective continues to shape how CCM is produced,
consumed, and integrated into the life of the church, ensuring that the genre remains a dynamic and
meaningful component of Christian worship and culture.
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  confronting contemporary christian music h t spence: Confronting Contemporary Christian
Music H. T. Spence, 2002 A Handbook of Principia for the Biblical Christian as he faces the music of
the endtime. Begins with Biblical principles for music; Biblical separation and music; deals with
contemporary music from rock to Gospel to contemporary Christian.
  confronting contemporary christian music h t spence: Christian Radio Bob Lochte,
2015-02-16 Religious programming has been on the airwaves since broadcasting began, but today it
is one of the fastest growing categories in radio. This book examines the progression of Christian
radio from its beginnings on tiny local stations (like WCAL from St. Olaf's College in Minnesota) to
its presence on network and satellite radio of today. The author notes the factors that brought
Christian music into the mainstream and discusses how network policies and regulations affected
the development of Christian radio. Also considered are the changing demographics that have
contributed to the success of Christian broadcasting. Major Christian networks and their evangelical
missions are discussed, along with such programs A Money Minute, Life on the Edge and Focus on
the Family, which offer practical topical advice for today's Christian. The final chapter considers the
future of Christian radio.
  confronting contemporary christian music h t spence: Crucial Truths for Crucial Days H. T.
Spence, 2003
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  confronting contemporary christian music h t spence: Evangelicals and the Arts in
Fiction John Weaver, 2013-04-19 This book is an exploration of how the relationship of evangelicals
to the arts has been portrayed in fiction for the last century. The author argues that evangelicals are
consistently seen as enemies of the arts by non-evangelical writers. The artist (typically represented
by a literal artist, occasionally by a scientist or reluctant messiah) typically has to fight for liberation
from such cliched character types as the failed evangelical artist, the rube or the hypocritical pastor.
Rather than resist the cliche of anti-art evangelicalism, the book contends that evangelicals should
embrace it: this stereotype is only hurtful so long as one assumes that the arts represent a positive
force in human society. This work, built off the scholarship of John Carey, does not make that
assumption. Surveying the current pro-artistic views of most evangelicals, the author advances the
argument that evangelicals need to return to their anti-art roots. By doing so they would align
themselves with the most radical artistic elements of modernism rather than with the classicists that
the movement currently seems to prefer, and provide space for themselves to critique how secular
artistic stereotypes of evangelicals have economically and artistically marginalized the evangelicals'
community.
  confronting contemporary christian music h t spence: Bloomsbury Encyclopedia of Popular
Music of the World, Volume 11 David Horn, 2017-10-05 See:
  confronting contemporary christian music h t spence: American Book Publishing Record
Cumulative 1998 R R Bowker Publishing, 1999-03
  confronting contemporary christian music h t spence: Rock & Religion Bärbel Harju,
2014-03-15 »Reborn to be wild!« – seit Ende der 1960er Jahre verkünden wiedergeborene Christen
diesen Schlachtruf zu den Klängen von Rock- und Popmusik. Heute existiert in den USA nicht nur
eine vielfältige und millionenschwere christliche Musikindustrie; auch im musikalischen Mainstream
gelingt es christlichen Künstlern zunehmend, sich erfolgreich zu etablieren. Mit dem genuin
amerikanischen Phänomen Christian Pop untersucht Bärbel Harju ein facettenreiches
Spannungsfeld an der Schnittstelle von Religiosität und Kommerz. Auf der Basis einer Fülle an
Interviews und Primärquellen wird Christian Pop so erstmals umfassend in der amerikanischen
Kulturgeschichte verankert.
  confronting contemporary christian music h t spence: Notes Music Library Association,
1998
  confronting contemporary christian music h t spence: “The” Illustrated London News ,
1854
  confronting contemporary christian music h t spence: Arts & Humanities Citation Index ,
1992 A multidisciplinary index covering the journal literature of the arts and humanities. It fully
covers 1,144 of the world's leading arts and humanities journals, and it indexes individually selected,
relevant items from over 6,800 major science and social science journals.
  confronting contemporary christian music h t spence: Forthcoming Books Rose Arny,
1998-04
  confronting contemporary christian music h t spence: Whitaker's Books in Print , 1998
  confronting contemporary christian music h t spence: Contemporary Christian
Musician's Survival Manual: Biblical Principles Applied to Common Issues Facing
Contemporary Christian Musicians Jim Pruitt, 2003 This is a guide for those in contemporary
Christian music or those who wish to be, and can serve as a guide for questions of limits,
motivations, and issues. (Music)
  confronting contemporary christian music h t spence: Reflections on Issues in Music and
Worship Michael G. Coleman, 2019-03-19 Lest you think that Dr. Coleman has “quit preachin’ and
gone to meddlin’” in this sensitive topic of music, and especially church-appropriate music, please
give this book a chance. Coleman draws from many sources, both Seventh-day Adventist and
non-Adventist, to explain just how the type of music we use in church worship services affects our
worship experience and our Christian experience. When addressing the current trend of
Contemporary Christian Music (CCM), he assures the reader that he is not against all CCM, but



cautions against using a song just because it may be popular or may draw a certain crowd into the
church. He shows how merely the use of contemporary music may attract people to attend church,
but it doesn’t necessarily lead to a true conversion or the intentional discipling of those people. Dr.
Coleman states, “The seeker sensitive model involved a de-emphasis of traditional methods of
evangelism and discipleship such as doctrinal preaching, calling for repentance from sin, and
committing oneself to give Bible studies; rather, it focused on innovation and meeting the wants of
people—often dubbed “felt needs” … The seeker sensitive model also caused people to view
Christianity as something “cool” and made them feel comfortable in “dressing down” to attend
church worship service, sometimes in jeans and a t-shirt. However, it resulted in producing
spiritually weak Christians who were pastor-dependent and not committed to making disciples for
Christ.” Music ministry leaders and anyone who enjoys music in church will learn to be a little more
discriminating in the choice of music after gaining the insights provided in this book.
  confronting contemporary christian music h t spence: Becoming What We Sing David
Lemley, 2021-01-07 Contemporary worship music is ubiquitous in many Protestant Christian
communities today. Rather than debating or decrying this post–worship-wars reality, David Lemley
accepts it as a premise and examines what it means for us to be singing along with songs that aren’t
so different from the pop genre. How do we cope with the consumerism embedded in the mentality
that catchy is good? How do we stay committed to subverting cultural norms, as Christians are
called to do, when our music is modeled after those cultural norms? How do we ensure that the way
we participate in the liturgy of contemporary worship music rehearses a cruciform identity?
Becoming What We Sing draws on cultural criticism, ethnomusicology, and liturgical and
sacramental theology to process the deluge of the contemporary in today’s worship music. Lemley
probes the thought of historical figures, such as Augustine, Hildegard of Bingen, Martin Luther, and
the Wesleys, while also staying situated in the current moment by engaging with cultural
philosophers such as James K. A. Smith and popular artists such as U2. The result is a thorough
assessment of contemporary worship music’s cultural economy that will guide readers toward
greater consciousness of who we are becoming as we sing “our way into selves, societies, and
cosmic perspectives.”
  confronting contemporary christian music h t spence: The Message in the Music Robert
Woods, Brian Walrath, 2007 The definitive guide to the meaning of today's most popular praise and
worship songs. Few things influence Christians' understanding of the faith more than the songs they
sing in worship. The explosion of praise and worship music in the last fifteen years has profoundly
affected our experience of God. So what are those songs telling us about who God is? In what ways
have they made us more faithful disciples of Jesus Christ? In what ways have they failed to embody
the full message of the gospel? Working with the lists of the most frequently sung praise and
worship songs from recent years, the authors of this book offer an objective but supportive
assessment of the meaning and contribution of the Christian music that has been so important in the
lives of contemporary believers.
  confronting contemporary christian music h t spence: The Battle for Christian Music Tim
Fisher, 1992 Most books about Christian music begin from a musical or historical premise. In The
Battle for Christian Music, Tim Fisher begins from a scriptural premise to show what Christian
music really is: Christian music is that music where text, music, performers, and performance
practices are conforming to the image of Christ. He then contrasts scriptural principle with the
contemporary Christian music movement. CCM is one of the most divisive issues confronting the
church today. The Battle for Christian Music addresses this most difficult issue in a fair and biblical
manner. - Back cover.
  confronting contemporary christian music h t spence: Apostles of Rock Jay R. Howard,
John M. Streck, 2021-10-21 Apostles of Rock is the first objective, comprehensive examination of the
contemporary Christian music phenomenon. Some see CCM performers as ministers or musical
missionaries, while others define them as entertainers or artists. This popular musical movement
clearly evokes a variety of responses concerning the relationship between Christ and culture. The



resulting tensions have splintered the genre and given rise to misunderstanding, conflict, and an
obsessive focus on self-examination. As Christian stars Amy Grant, Michael W. Smith, DC Talk, and
Sixpence None the Richer climb the mainstream charts, Jay Howard and John Streck talk about CCM
as an important movement and show how this musical genre relates to a larger popular culture.
They map the world of CCM by bringing together the perspectives of the people who perform, study,
market, and listen to this music. By examining CCM lyrics, interviews, performances, web sites, and
chat rooms, Howard and Streck uncover the religious and aesthetic tensions within the CCM
community. Ultimately, the conflict centered around Christian music reflects the modern religious
community's understanding of evangelicalism and the community's complex relationship with
American popular culture.
  confronting contemporary christian music h t spence: Encyclopedia of Contemporary
Christian Music Mark Allan Powell, 2002-06-01 This groundbreaking work covers both major and
minor Christian music artists and those associated with Christian music from the '60s to the present
day, highlighting their influences, their struggles, and their achievements. Powell treats each artist
or group with a balanced, intriguing, and fresh look into their background and discography. Every
entry summarizes critical response to the group, and provides band member lists, complete
discographies, lists of awards, artist website addresses, and biographies of the artists. The fun,
easy-to-read writing style provides fans with accessible information on their favorite artists, while
also encouraging them to greater appreciation of the stylistic breadth and historical depth of the
music they have come to love. The CD-ROM features a searchable version of the complete text for
both Windows and Macintosh systems, as well as live links to artist-websites, album information, and
music clips. Mark Allan Powell has done a great service - not only to the vibrant scene we often call
'Christian rock, ' but to the rock and roll world in general and to the church. While it is true that
many of us Christians have developed and relegated ourselves to a subculture, there are many
artists living and working in this 'evangelighetto' that have made and are continuing to make
relevant and very beautiful art. Yes, some music made by Christians can truly be labeled trite and
propaganda, but there is a vast universe of musicians who are fusing their faith with their art in an
outstanding way. This encyclopedia helps legitimize those remarkable artists that, up until this
point, were clustered away as legends in an unknown and ignored genre. Treating this art with the
respect it deserves, along with the occasional but warranted criticism, does a great justice. Good art
deserves to be appreciated and this book helps save my voice from having to shout as loud to get
people's attention for it. --Doug Van Pelt, Editor, HM Magazine Powell's Encyclopedia is exhaustive,
all that you'll ever want to know about the artists and history of Christian rock. This is a noble work -
honest, fair and complete - paying respect where it is also overdue, and honoring the genre's true
artists alongside its most successful sellers. Careful to value the art of pop music, Powell's greatest
contribution is the thoughtful theological insights and honest critical voice. I wish I'd written it.
--Brian Quincy Newcomb, pastor of Christ UCC, Maplewood, Mo., and freelance music writer,
contributing regularly to the St. Louis Post-Dispatch and CCM Magazine Mark Allan Powell has
accomplished a most formidable labor of love with the publication of this Encyclopedia of
Contemporary Christian Music. With a fan's zeal and a scholar's dedication to research and
accuracy, Powell has treated the music made by these artists - dismissed for too long by too many in
the music business and the church - as a valid, and often vital chapter in the ongoing history of
popular music and Christianity. Thorough, informed and opinionated, Powell's refreshing take on the
music and its messages is an important contribution to this sadly overlooked phenomenon. --Thom
Granger, author and former editor of CCM magazine I wish this book had been available when I was
working on mine. How Powell managed such comprehensive coverage is beyond me. This is certainly
the defining volume of every recorded work our community has released. I am impressed and
overwhelmed. So many of these works existed way under the radar and then disappeared almost
instantly. It's important that they be remembered and archived for future generations. As a fan, and
aspiring historian, I thank Mark Allen Powell from the bottom of my heart. --John J. Thompson,
Founder; True Tunes Etc., and Author of Raised By Wolves: The Story of Christian Rock and Roll



More than a reference book, The Encyclopedia of Contemporary Christian Music is a fascinating
commentary on the church in America since the late 1960s. For those of us who were part of the
Jesus movement, this is a documentary on 'our' music. For all observers of the genre it is THE
encyclopedia that provides a substantive historical context for today's industry. Powell's success at
providing a comprehensive list 'of artists associated with contemporary Christian music' is exceeded
only by the monumental size of this amazing undertaking. It takes an academic to create a useful
tool of this nature. It takes an artist to make it enjoyable. Powell has demonstrated that he is both.
--Rick Edwards, Editor of CCM magazine
  confronting contemporary christian music h t spence: More Than Precious Memories
Michael P. Graves, David Fillingim, 2004 -Scott Tucker, looks at the theme of heaven in six of the
Gaither Homecoming songbooks - David Fillingim looks at how Southern Gospel Music answers the
question of theodicy from the perspective of the rural, white, working class - Robert M. McManus
explores selected song lyrics to show how Southern Gospel Music helps construct the identity of the
community compared to Contemporary Christian Music - Darlene R. Graves identifies key sustaining
personality strengths of women that tend to preserve consistency between their public performance
and personal spiritual walk - Elizabeth E Desnoyers-Colas and Stephanie Howard (Asabi) explore
Southern Gospel and Black Gospel music, through the influence of Thomas A. Dorsey - Michael
Graves examines how the culture of Southern Gospel Music deals with its inevitable prodigal sons -
Raymond D.S. Anderson analyzes the Gaither Homecoming videos as examples of the postmodern
turn in American popular Christian culture - John D. Keeler presents the first audience study of
southern Gospel Music employing a Uses and Gratifications research framework - Paul A. Creasman
examines the ways Southern Gospel Music as a culture memorializes its dead by use of the Internet -
Naaman Wood reviews significant scholarly approaches to the study of popular music.
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