shape of things neil labute script

Shape of Things Neil Labute Script: Exploring the Depths of Human Behavior
Through Drama

shape of things neil labute script is a phrase that draws attention to one of
the most provocative and thought-provoking plays in contemporary theater.
Neil LaBute, known for his sharp dialogue and unflinching examination of
human nature, crafted this play to challenge audiences’ perceptions of art,
relationships, and personal transformation. Whether you're a theater
enthusiast, a student studying modern drama, or a playwright looking for
insight into LaBute’'s writing style, understanding the nuances of the Shape
of Things script brings a fascinating glimpse into the complexity of
interpersonal dynamics.

What Makes the Shape of Things Script Stand
Out?

Neil LaBute'’s script for Shape of Things defies conventional storytelling
with its minimalist setting and intense character-driven narrative. The play
revolves around four characters whose lives intertwine in unexpected ways,
revealing unsettling truths about manipulation, self-image, and morality. The
dialogue is crisp, often biting, and every line serves a purpose — whether
it’s to build tension or peel back the layers of a character’s psyche.

Unlike many scripts that focus heavily on plot twists or external events,
Shape of Things is more about internal transformation and the ethical
questions that arise from art and relationships. The script’s structure is
tight, relying heavily on conversations that feel both natural and loaded
with subtext.

Key Themes Explored in the Neil LaBute Script

One of the reasons the Shape of Things Neil LaBute script remains relevant is
its exploration of universal themes that resonate across time:

- **Manipulation and Power Dynamics:** The play examines how individuals can
exert control over others through psychological means, raising questions
about consent and autonomy.

- **The Nature of Art and Aesthetics:** Shape of Things challenges the
audience to consider what art is and whether the process of creating art
justifies the means.

- **Identity and Self-Perception:** The characters’ transformations highlight
how external influences affect self-image and personal identity.

- **Morality and Ethical Boundaries:** The script pushes viewers to question



what lines can or should be crossed in the name of progress or creativity.

These themes are woven seamlessly into the dialogue, making the script a rich
text for analysis and performance alike.

Understanding the Characters Through the Script

At the heart of the shape of things neil labute script are its compelling
characters. Each one represents different facets of human behavior and
societal expectations, and their interactions reveal the subtle power plays
that occur in relationships.

Adam

Adam is an unassuming graduate student who becomes the unwitting subject of a
social experiment. Through the script, we see his transformation from a shy,
introspective individual to someone who questions his self-worth and desires.
LaBute’s writing captures Adam’s vulnerability with nuance, making him a
sympathetic figure despite the manipulations he endures.

Eve

Eve is the catalyst for much of the play’s conflict. Her character embodies
the artist’s role as provocateur, pushing boundaries to explore deeper
truths. The script presents her as both enigmatic and unsettling, a character
whose motivations provoke mixed feelings from the audience. LaBute’s dialogue
for Eve is sharp and deliberate, emphasizing her control and underlying
intentions.

Phillip and Jenny

These two characters offer contrasting perspectives on the unfolding drama.
Phillip’s skepticism and Jenny’s innocence provide a balance to the tension
between Adam and Eve. Their interactions in the script add layers to the
narrative, exploring themes of complicity, judgment, and support within
social circles.

Why the Shape of Things Neil Labute Script Is a
Popular Choice for Study and Performance

The Shape of Things script has become a staple in theater education and
amateur productions for several reasons:



- **Compact and Economical Cast:** With only four characters, the play is
manageable for small theater companies and university groups.

- **Emotional and Intellectual Challenge:** The script demands strong
performances and offers actors rich material to explore complex emotions and
ethical dilemmas.

- **Relevance to Modern Audiences:** Despite being written in the late 1990s,
the themes remain strikingly pertinent in today’'s discussions about identity,
art, and manipulation.

- **Qpportunities for Directorial Creativity:** Minimalist staging and the
psychological depth of the script allow directors to experiment with
presentation styles and audience engagement.

For anyone interested in contemporary drama or the mechanics of character-
driven storytelling, the Shape of Things neil labute script offers invaluable
lessons.

Tips for Reading or Performing the Script

If you're diving into the Shape of Things script for study or performance,
here are some insights to keep in mind:

1. **Focus on Subtext:** Much of the play’s tension arises from what’s not
said. Pay attention to pauses, silences, and the emotional undercurrents
beneath the dialogue.

2. **Explore Character Motivations:** Every character has layered intentions.
Understanding these will enhance the authenticity of performances.

3. **Consider the Ethical Questions:** Engage with the moral ambiguity
presented in the script. This can foster richer discussions and
interpretations.

4. **Embrace Minimalism:** The script’s sparse setting calls for creative use
of space and props, letting the dialogue and acting take center stage.

Where to Find the Shape of Things Neil Labute
Script

For those eager to read or perform the play, several resources are available.
Licensed copies of the script can be purchased through major theatrical
publishing companies or online retailers that specialize in play scripts.
Libraries with strong theater collections often have copies as well.
Additionally, some educational institutions provide access to the script for
students enrolled in drama courses.

When sourcing the script, it’'s important to ensure you obtain a legitimate
and authorized version, especially if you plan on staging the play. This
respects the playwright’s rights and supports continued access to quality
theatrical works.



Supplementary Materials to Enhance Understanding

Beyond the script itself, exploring interviews with Neil LaBute, critical
essays, and recorded performances can deepen your appreciation of Shape of
Things. Directors’ notes and stage production reviews often highlight
different interpretive angles, shedding light on the play’s versatility.

Many theater educators also recommend pairing the script with discussions on
contemporary art theory and ethics, which can illuminate the play’s central
conflicts.

The Enduring Impact of the Shape of Things
Script

Neil LaBute’s Shape of Things script continues to spark conversations about

the boundaries of art and human interaction. Its raw and often uncomfortable
portrayal of manipulation forces audiences to confront uncomfortable truths

about the lengths people will go to shape themselves and others.

Whether read as literature or experienced live, the script’s power lies in
its ability to provoke introspection and debate. It’'s a testament to LaBute's
skill as a playwright that decades after its debut, Shape of Things remains a
compelling and challenging work, inviting new generations to explore the
complexities of identity, art, and ethics.

Frequently Asked Questions

What is the central theme of Neil LaBute's play 'The
Shape of Things'?

The central theme of 'The Shape of Things' revolves around manipulation, art,
and the ethics of changing someone for aesthetic purposes.

Who are the main characters in the script of 'The
Shape of Things'?

The main characters in the script are Adam, Evelyn, Philip, and Jenny.

How does Neil LaBute use dialogue in 'The Shape of
Things' to develop character relationships?

LaBute uses sharp, often provocative dialogue to reveal the complexities and
tensions in relationships, highlighting manipulation and emotional



vulnerability.

What is the significance of the ending in 'The Shape
of Things' script?

The ending reveals the true intentions behind Evelyn's actions, challenging
the audience's perception of art and morality.

In what ways does 'The Shape of Things' script
explore the concept of art?

The script explores art as a form of control and transformation, questioning
ethical boundaries and the impact of artistic expression on personal
identity.

How does Neil LaBute's writing style in 'The Shape
of Things' contribute to the play's dramatic
tension?

LaBute's concise and impactful writing style creates sharp contrasts and
escalating tension, keeping audiences engaged with the unfolding emotional
and psychological drama.

Is the script of 'The Shape of Things' based on a
true story?

No, 'The Shape of Things' is a fictional play written by Neil LaBute and is
not based on a true story.

Where can one find the official script of Neil
LaBute's 'The Shape of Things'?

The official script can be found in published play anthologies, through
theater publishers like Dramatists Play Service, or purchased from online
bookstores.

Additional Resources
Shape of Things: An In-Depth Exploration of Neil LaBute’s Script

shape of things neil labute script stands as a compelling piece within
contemporary American theater, known for its sharp dialogue, provocative
themes, and incisive examination of human relationships. Written by Neil
LaBute, the play initially premiered in 2001 and quickly garnered critical
attention for its unsettling portrayal of manipulation, art, and personal
transformation. A thorough analysis of the shape of things neil labute script



reveals a layered narrative that challenges audiences to confront
uncomfortable truths about identity, ethics, and the nature of change.

Context and Background of the Shape of Things
Neil LaBute Script

Neil LaBute’s work often delves into the darker aspects of interpersonal
dynamics, and the shape of things neil labute script is no exception. Set in
an unnamed university town, the play focuses on four main characters—Adam,
Evelyn, Jenny, and Phillip—whose interactions explore themes of control,
aesthetic judgment, and emotional vulnerability. LaBute’s writing style is
characterized by naturalistic dialogue and a minimalist setting, which
amplifies the psychological tension and ethical quandaries at the heart of
the story.

The script’s notoriety also comes from its controversial handling of
manipulation and consent within relationships. LaBute’s choice to blur the
lines between artistic experiment and personal exploitation has sparked
extensive debate among critics and audiences alike. The script’s construction
allows for an intense, intimate theatrical experience, frequently provoking
discussions about morality in art and life.

Structural and Thematic Analysis

Examining the structure of the shape of things neil labute script reveals a
carefully crafted narrative arc that is divided into four distinct scenes,
each unfolding over different periods within the characters’ lives. This
episodic structure enhances the transformation motif, underscoring how
appearances and attitudes evolve—or devolve—over time.

Character Development and Dynamics

At the center of the script is Evelyn, whose role as an artist and
manipulator drives the plot. Through her interactions with Adam, a shy and
insecure student, LaBute explores power imbalances and the ethical
implications of using personal relationships as a medium for art. Jenny and
Phillip serve as foils, representing contrasting responses to Evelyn'’s
provocations and further enriching the play’s exploration of authenticity and
deception.

The script excels in revealing character psychology through subtle dialogue
and interactions rather than overt exposition. This nuanced portrayal
encourages audiences to question the reliability of each character’s
perspective and the nature of truth itself.



Exploration of Art and Ethics

One of the shape of things neil labute script’s most compelling aspects is
its interrogation of art’s boundaries. Evelyn’s artistic project involves
reshaping Adam’s appearance and personality, raising questions about consent,
artistic license, and the cost of transformation. The script forces viewers
to grapple with whether the pursuit of art justifies manipulation and whether
personal identity can-or should-be subjected to external control.

This theme resonates strongly with contemporary debates in art theory and
ethics, positioning LaBute’s work as both a dramatic narrative and a
philosophical inquiry. The play’s tension arises not only from interpersonal
conflicts but also from these broader ethical dilemmas.

Comparisons with Other Works by Neil LaBute

In the landscape of Neil LaBute'’s oeuvre, the shape of things neil labute
script shares thematic similarities with earlier works such as "In the
Company of Men" and "Fat Pig." Like these plays, it examines uncomfortable
human behaviors through a lens of dark humor and moral ambiguity. However,
"Shape of Things" is often noted for its heightened focus on art as a motif
and its more intricate character studies.

Unlike some of LaBute'’s more overtly cynical scripts, this play invites a
more nuanced interpretation, allowing for moments of vulnerability and
empathy amid the manipulation. This complexity has contributed to its
enduring appeal and frequent staging in academic and professional theater
settings.

Stylistic Features and Dialogue

LaBute’s scripting style is minimalist yet impactful. The shape of things
neil labute script employs crisp, often clipped dialogue that mimics natural
speech patterns, creating a believable conversational flow. The use of
subtext is particularly notable; much of the play’s tension arises from what
remains unspoken or implied between characters.

Moreover, the script’s economy of setting—primarily confined to a university
café and a gallery—focuses attention squarely on the characters’ exchanges
and psychological interplay. This stylistic choice enhances the
claustrophobic and intense atmosphere that permeates the play.



Impact and Legacy in Contemporary Theater

Since its debut, the shape of things neil labute script has left a
significant mark on modern theater, particularly in its candid exploration of
manipulation and identity. The play has been adapted into a film and
continues to be studied for its innovative narrative structure and thematic
depth.

Its provocative content and ethical questions have made it a favorite choice
for theater companies interested in challenging their audiences and sparking
debate. Additionally, the play’s relatively small cast and simple staging
have made it accessible for both professional and academic productions,
further cementing its place in contemporary theatrical repertoire.

Pros and Cons of the Script in Modern Productions

e Pros: The script’s sharp dialogue and complex characters offer actors
rich material for performance. Its thematic relevance to issues of
consent, identity, and artistic ethics makes it highly engaging for
modern audiences.

e Cons: Its controversial portrayal of manipulation may alienate some
viewers, and the morally ambiguous characters can challenge audience
sympathies, potentially limiting broader appeal.

The script’s ability to provoke strong emotional and intellectual responses
is both a strength and a challenge, demanding thoughtful direction and
sensitive acting to fully realize its potential.

Availability and Use of the Shape of Things
Neil LaBute Script

For theater practitioners and scholars interested in the shape of things neil
labute script, the play is widely available through various publishing houses
specializing in dramatic literature. Licensed productions can access the
official script via reputable theatrical licensing agencies, ensuring
adherence to copyright and performance standards.

The script is frequently included in university theater curricula and is
often analyzed in courses on contemporary drama, ethics in art, and
playwright studies. Its rich thematic content and tight narrative make it an
excellent case study for exploring the intersection of art and morality.



Exploring the shape of things neil labute script reveals a nuanced and
provocative work that continues to engage and challenge audiences worldwide.
Its intricate character dynamics, ethical questions, and minimalist style
collectively offer a powerful theatrical experience that remains relevant in
discussions of personal transformation and artistic boundaries.

Shape Of Things Neil Labute Script

shape of things neil labute script: Pimps, Wimps, Studs, Thugs and Gentlemen Elwood
Watson, 2010-03-22 With essays ranging in topic from the films of Neil LaBute to the sexual politics
of Major League Baseball, this diverse collection of essays examines the multi-faceted media images
of contemporary masculinity from a variety of perspectives and academic disciplines. The book's first
half focuses on the issue of racialized masculinity and its various manifestations, with essays
covering, among other topics, the re-imagining of Asian American masculinity in Justin Lin's Better
Luck Tomorrow and the ever-present image of black male buffoonery in the neo-minstrel
performances of VH1's Flavor of Love. The book's second half explores the issue of contemporary
mediated performance and the cultural politics of masculinity, with essays focusing on popular
media representations of men in a variety of gendered roles, from homemakers and househusbands
to valorous war heroes and athletic demigods.

shape of things neil labute script: Chicago Shakespeare Theater Regina Buccola,
2012-12-15 The Chicago Shakespeare Theater is widely known for vibrant productions that reflect
the Bard's genius for intricate storytelling, musicality of language, and depth of feeling for the
human condition. Affectionately known to natives of the Windy City as Chicago Shakes, this
vanguard of Chicago's rich theatrical tradition celebrates its silver anniversary with this bracing
collection of original essays by world-renowned scholars, directors, actors, and critics. Chicago
Shakespeare Theater unveils the artistic visions and decisions that helped shape this venerable
institution and examines the theater's international reputation for staging such remarkable and
provocative performances. The volume brings together works by such heralded drama critics as
Terry Teachout, Jonathan Abarbanel, and Michael Billington; theater industry giants like Michael
Bogdanov, Edward Hall, and Simon Callow; interviews with the Chicago Shakespeare Theater's own
Artistic Director Barbara Gaines and Executive Director Criss Henderson; and essays by such noted
figures in academe as Clark Hulse, Wendy Wall, and Michael Shapiro.

shape of things neil labute script: Neil LaBute Gerald C. Wood, 2006-09-11 Neil LaBute: A
Casebook is the first book to examine one of the most successful and controversial contemporary
American playwrights and filmmakers. While he is most famous, and in some cases infamous, for his
early films In the Company of Men and Your Friends and Neighbors, Labute is equally accomplished
as a playwright. His work extends from the critique of false religiosity in Bash to examinations of
opportunism, irresponsible art, failed parenting, and racism in later plays like Mercy Seat, The
Shape of Things, The Distance From Here, Fat Pig, Autobahn, and the very recent This Is How It
Goes and Some Girls. Like David Mamet, an acknowledged influence on him, and Conor
McPhereson, with whom he shares some stylistic and thematic concerns, LaBute tends to polarize
audiences. The angry voices, violent situations, and irresponsible behavior in his works, especially
those focusing on male characters, have alienated some viewers. But the writer's religious affiliation
and refusal to condone the actions of his characters suggest he is neither exploitive nor
pornographic. This casebook explores the primary issues of the writer's style, themes, and dramatic
achievements. Contributors describe, for example, the influences (both classical and contemporary)
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on his work, his distinctive vision in theater and film, the role of religious belief in his work, and his
satire. In addition to the critical introduction by Wood and the original essays by leading dramatic
and literary scholars, the volume also includes a bibliography and a chronology of the playwright's
life and works.

shape of things neil labute script: Spatial Relations. Volume One. John Kinsella, 2013 These
volumes present John Kinsella’s uncollected critical writings and personal reflections from the early
1990s to the present. Included are extended pieces of memoir written in the Western Australian
wheatbelt and the Cambridge fens, as well as acute essays and commentaries on the nature and
genesis of personal and public poetics. Pivotal are a sense of place and how we write out of it;
pastoral’s relevance to contemporary poetry; how we evaluate and critique (post)colonial creativity
and intrusion into Indigenous spaces; and engaged analysis of activism and responsibility in poetry
and literary discourse. The author is well-known for saying he is preeminently an “anarchist, vegan,
pacifist” - not stock epithets, but the raison d’étre behind his work. The collection moves from
overviews of contemporary Australian poetry to studies of such writers as Randolph Stow, Ouyang
Yu, Charmaine Papertalk-Green, Lionel Fogarty, Les Murray, Peter Porter, Dorothy Hewett, Judith
Wright, Alamgir Hashmi, Patrick Lane, Robert Sullivan, C.K. Stead, and J.H. Prynne, and on to
numerous book reviews of poetry, fiction, and non-fiction, originally published in newspapers and
journals from around the world. There are also searching reflections on visual artists (Sidney Nolan,
Karl Wiebke, Shaun Atkinson) and wide-ranging opinion pieces and editorials. In counterpoint are
conversations with other writers (Rosanna Warren, Rod Mengham, Alvin Pang, and Tracy Ryan) and
explorations of schooling, being struck by lightning, ‘international regionalism’, hybridity, and
experimental poetry. This two-volume argosy has been brought together by scholar and editor
Gordon Collier, who has allowed the original versions to speak with their unique informal-formal
ductus. Kinsella’s interest is in the ethics of space and how we use it. His considerations of the
wheatbelt through Wagner and Dante (and rewritings of these), and, in Thoreauvian vein, his ‘place’
at Jam Tree Gully on the edge of Western Australia’s Avon Valley form a web of affirmation and
anxiety: it is space he feels both part of and outside, em—braced in its every magnitude but felt to be
stolen land, whose restitution needs articulating in literature and in real time. Beneath it all is a
celebration of the natural world - every plant, animal, rock, sentinel peak, and grain of sand - and a
commitment to an ecological poetics.

shape of things neil labute script: Cutting Plays for Performance Toby Malone, Aili Huber,
2021-12-09 Cutting Plays for Performance offers a practical guide for cutting a wide variety of
classical and modern plays. This essential text offers insight into the various reasons for cutting,
methods to serve different purposes (time, audience, story), and suggests ways of communicating
cuts to a production team. Dealing with every aspect of the editing process, it covers structural
issues, such as plot beats, rhetorical concepts, and legal considerations, why and when to cut, how
to cut with a particular goal in mind such as time constraints, audience and storytelling, and ways of
communicating cuts to a production team. A set of practical worksheets to assist with the planning
and execution of cuts, as well as step-by-step examples of the process from beginning to end in
particular plays help to round out the full range of skills and techniques that are required when
approaching this key theatre-making task. This is the first systematic guide for those who need to
cut play texts. Directors, dramaturgs, and teachers at every level from students to seasoned
professionals will find this an indispensable tool throughout their careers.

shape of things neil labute script: Writing for the Stage Leroy Clark, 2006 With skills-focused
exercises ranging from beginning to advanced levels, Writing for the Stage takes students through
the creative process to develop a stageworthy script. The purpose of Writing for the Stage: A
Practical Playwriting Guide is to provide students with a variety of exercises to help develop writing
skills for the stage that eventually lead to the creation of a script. Although there is no magic
formula--no right or wrong way to create a dramatic work--there are still traditional expectations for
plot, conflict, theme, character development, dialogue, and so forth, that need to be discussed.
Features Provides both a theoretical framework and practical exercises for developing skills, helping




students to gain a complete understanding of the creative process. Includes exercises at beginning,
intermediate, and advanced levels for each topic, allowing instructors to choose the most
appropriate exercises for their students. Looks at the relationship of writing to the practical realities
of today's theatre, making students aware of how the realities of staging and budget must be
considered in writing for today's theatre. Explores three kinds of conflict--internal, personal, and
external--and conflict within society, providing many choices for developing dramatic situations.
Discusses not only the masculine linear approach to playwriting but also feminine and non-linear
structure, providing exercises for non-traditional, experimental scene development, opening
students' eyes to exploring structure and character in more creative, experimental ways. Devotes an
entire chapter to writing monologues, including short monologues within plays and long, one-person
plays, providing extra guidance in this important technique. Offers extensive material on exploring
character that is more detailed than in other texts, especially in the depth of physical, social, and
psychological character development, providing students with a starting place to create characters.
Praise for Writing for the Stage: A Practical Playwriting Guide [ haven't seen a more thorough text
than Writing for the Stage. The exercises it suggests for student writers are ingenious and. . .of
great benefit to anyone trying to develop the skills required to develop character, maintain audience
interest and involvement, reveal exposition subtly, create a plausible and aesthetically satisfying plot
structure, and so on. . . . --David Wagoner, University of Washington This book is distinguished and. .
.is a superior and useful text because it is honest, very thorough, step-by-step, and comprehensive. It
is wise about the way theatre works today. . . . --Richard Kalinoski, University of Wisconsin--Oshkosh

shape of things neil labute script: Ovid's Myth of Pygmalion on Screen Paula James,
2011-10-06 Why has the myth of Pygmalion and his ivory statue proved so inspirational for writers,
artists, philosophers, scientists, and directors and creators of films and television series? The
‘authorised' version of the story appears in the epic poem of transformations, Metamorphoses, by
the first-century CE Latin poet Ovid; in which the bard Orpheus narrates the legend of the sculptor
king of Cyprus whose beautiful carved woman was brought to life by the goddess Venus. Focusing
on screen storylines with a Pygmalion subtext, from silent cinema to Buffy the Vampire Slayer and
Lars and the Real Girl, this book looks at why and how the made-over or manufactured woman has
survived through the centuries and what we can learn about this problematic model of 'perfection’
from the perspective of the past and the present. Given the myriad representations of Ovid's myth,
can we really make a modern text a tool of interpretation for an ancient poem? This book answers
with a resounding 'yes' and explains why it is so important to give antiquity back its future.

shape of things neil labute script: American Theatre , 2005-07

shape of things neil labute script: The Director as Collaborator Robert Knopf, 2017-04-07
The Director as Collaborator teaches essential directing skills while emphasizing how directors and
theater productions benefit from collaboration. Good collaboration occurs when the director shares
responsibility for the artistic creation with the entire production team, including actors, designers,
stage managers, and technical staff. Leadership does not preclude collaboration; in theater, these
concepts can and should be complementary. Students will develop their abilities by directing short
scenes and plays and by participating in group exercises. New to the second edition: updated
interviews, exercises, forms, and appendices new chapter on technology including digital research,
previsualization and drafting programs, and web-sharing sites new chapter on devised and
ensemble-based works new chapter on immersive theater, including material and exercises on
environmental staging and audience-performer interaction

shape of things neil labute script: Film Review, 2006

shape of things neil labute script: Theater and Film Robert Knopf, 2008-10-01 This is the first
book in more than twenty-five years to examine the complex historical, cultural, and aesthetic
relationship between theater and film, and the effect that each has had on the other’s
development.Robert Knopf here assembles essays from performers, directors, writers, and critics
that illuminate this ongoing inquiry. The book is divided into five parts—historical influence,
comparisons and contrasts, writing, directing, and acting—with interludes by major artists whose



work and words have shaped the development of theater and film. A comprehensive bibliography
and filmography support further work in this area.The book contains contributions from Susan
Sontag, Stanley Kauffmann, Sarah Bey-Cheng, Bertolt Brecht, Ingmar Bergman, Harold Pinter,
David Mamet, Julia Taymor, Judi Dench, Sam Waterston, Orson Welles, Antonin Artaud, and Milos
Forman, among others.

shape of things neil labute script: Sight and Sound , 2004

shape of things neil labute script: Ireland-Related Featured Articles ,

shape of things neil labute script: The New Yorker, 2003

shape of things neil labute script: Art in the Cinematic Imagination Susan Felleman,
2010-01-01 Bringing an art historical perspective to the realm of American and European film, Art in
the Cinematic Imagination examines the ways in which films have used works of art and artists
themselves as cinematic and narrative motifs. From the use of portraits in Vertigo to the cinematic
depiction of women artists in Artemisia and Camille Claudel, Susan Felleman incorporates feminist
and psychoanalytic criticism to reveal individual and collective perspectives on sex, gender, identity,
commerce, and class. Probing more than twenty films from the postwar era through contemporary
times, Art in the Cinematic Imagination considers a range of structurally significant art objects,
artist characters, and art-world settings to explore how the medium of film can amplify, reinvent, or
recontextualize the other visual arts. Fluently speaking across disciplines, Felleman's study brings a
broad array of methodologies to bear on questions such as the evolution of the Hollywood Love
Goddess and the pairing of the feminine with death on screen. A persuasive approach to an engaging
body of films, Art in the Cinematic Imagination illuminates a compelling and significant facet of the
cinematic experience.

shape of things neil labute script: Theatre Record , 2007

shape of things neil labute script: Plays International , 2001

shape of things neil labute script: Mormons and Popular Culture J. Michael Hunter,
2012-12-05 Many people are unaware of how influential Mormons have been on American popular
culture. This book parts the curtain and looks behind the scenes at the little-known but important
influence Mormons have had on popular culture in the United States and beyond. Mormons and
Popular Culture: The Global Influence of an American Phenomenon provides an unprecedented,
comprehensive treatment of Mormons and popular culture. Authored by a Mormon studies librarian
and author of numerous writings regarding Mormon folklore, culture, and history, this book provides
students, scholars, and interested readers with an introduction and wide-ranging overview of the
topic that can serve as a key reference book on the topic. The work contains fascinating coverage on
the most influential Mormon actors, musicians, fashion designers, writers, artists, media
personalities, and athletes. Some topics—such as the Mormon influence at Disney, and how Mormon
inventors have assisted in transforming American popular culture through the inventions of
television, stereophonic sound, video games, and computer-generated animation—represent largely
unknown information. The broad overview of Mormons and American popular culture offered can be
used as a launching pad for further investigation; researchers will find the references within the
book's well-documented chapters helpful.

shape of things neil labute script: The Independent Film & Video Monthly , 2004

shape of things neil labute script: Hispanic Studies in Honor of Robert L. Fiore Chad Michael
Gasta, Julia Dominguez, 2009 We offer these texts bundled together at a discount for your students.
Dawn M. McBride, The Process of Research in Psychology, Second EditionUtilizing numerous
examples from published research and the pedagogical approach of spaced repetition, this
introductory text provides a step-by-step explanation of how to design, conduct, and present a
research study in psychology. Early chapters introduce important concepts for developing research
ideas, subject sampling, ethics, and data collection to help students understand the process of
research. Subsequent 'Nuts and Bolts' chapters provide more detailed coverage of these topics and
examine the various types of research relevant to the field of psychology. This approach creates a
logical scaffolding upon which students can build their knowledge and allows for an easy-to-read,



concise format that provides students with the appropriate information required to do research in
psychology!Dawn M. McBride, J. Cooper Cutting, Lab Manual for Psychological Research, Second
EditionPacked full of useful exercises, checklists, and how-to sections, this robust lab manual gives
students hands-on guidance and practice conducting their own psychological research projects.Beth
M. Schwartz , R. Eric Landrum, A.R. Gurung, An EasyGuide to APA StyleMaster APA style and
format quickly and easily!Written by experienced psychology instructors who are respected
members of the APA+s Teaching of Psychology division, this guide provides an easy alternative for
anyone struggling with APA style. Written in a clear, conversational, and sometimes humorous style,
this book presents easy-to understand explanations of how to write research papers, cite research,
and do any work requiring APA format. The authors demystify the process with easy-to-follow
advice, tips, and visual representations of how to use APA style.Please contact your Sales
Representative for more information.
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mismatch: objects cannot be broadcast to a single shape It computes the first two (I am running
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android - How to set shape's opacity? - Stack Overflow I already know how to set the opacity
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shape = 19, shape = 20 and shape=16 in R graphics [duplicate] In R graphics and ggplot2
we can specify the shape of the points. I am wondering what is the main difference between shape =
19, shape = 20 and shape = 16? Is it the size?

Visio Master Shape Unable to Edit Data Graphic - Stack Overflow Background I want to
create a reusable shape in Visio (Visio 365 Desktop) with certain data attached. I created a custom
Stencil in "My Shapes", right clicked it and selected
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10. If you will type x.shape[1], it will
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np.shape() or np.ma.shape() returns the shape of your ndarray as a tuple; And you can get the
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