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**Impounded Dorothea Lange and the Censored Images of Japanese American Internment**

Impounded Dorothea Lange and the censored images of Japanese American internment reveal a poignant,
often overlooked chapter in American history. Lange, one of the most influential documentary
photographers of the 20th century, was commissioned by the U.S. government during World War II to
capture the forced relocation and incarceration of Japanese Americans. However, much of her work was
impounded and censored, hidden away due to its stark portrayal of injustice. This article delves into the
story behind these photographs, exploring why they were suppressed, their historical significance, and
how they continue to shape our understanding of civil rights and government power.

The Story Behind Dorothea Lange’s Commission

During the early 1940s, in the height of World War II, the U.S. government authorized the forced removal
and incarceration of over 110,000 Japanese Americans from the West Coast. This drastic action was fueled
by fear, prejudice, and wartime hysteria following the attack on Pearl Harbor. The War Relocation
Authority (WRA) hired Dorothea Lange—already renowned for her Depression-era photography—to
document the relocation process.

Lange’s photographs were meant to provide a record of the government’s actions, ostensibly to assure the
public that the process was orderly and humane. Yet, Lange’s camera captured a different reality: the
confusion, fear, and profound injustice faced by Japanese American families.

Why Were Lange’s Images Impounded?

Almost immediately after Lange began her work, government officials recognized that her photographs
were too raw and revealing. Instead of portraying a peaceful and efficient relocation, her images exposed
the harsh conditions, emotional distress, and violation of civil liberties endured by internees.

The government impounded Lange’s negatives and prints, effectively censoring her work from public
view. The official reason was concern over national security and maintaining public morale during
wartime, but many historians argue this was a deliberate attempt to suppress evidence of the government’s
wrongdoing.



The Power of Lange’s Censored Photographs

Although impounded for decades, Lange’s photographs of Japanese American internment have since
become critical historical documents. They provide a rare, intimate glimpse into a dark period when fear
and prejudice led to the mass incarceration of innocent citizens.

Humanizing the Internment Experience

One of the most striking aspects of Lange’s work is how she humanized the internees. Instead of abstract
statistics or government propaganda, her images show real people—children clutching their parents' hands,
elderly individuals in makeshift camps, families packing their belongings under duress. These photographs
challenge viewers to confront the personal toll of internment.

Visual Testimony Against Injustice

Lange’s censored images serve as powerful visual testimony of government overreach and civil rights
violations. They remind us that, during times of crisis, fear can lead to policies that trample on fundamental
freedoms. The images are a cautionary tale about the dangers of prejudice and unchecked state power.

The Historical Context: Japanese American Internment in World
War II

To fully appreciate the significance of Lange’s impounded images, it’s essential to understand the broader
historical context of Japanese American internment.

The Executive Order 9066

In February 1942, President Franklin D. Roosevelt signed Executive Order 9066, which authorized the
military to designate “exclusion zones” and forcibly relocate anyone deemed a threat to national security.
Although the order did not specify any ethnicity, it primarily targeted Japanese Americans living on the
West Coast.



Life in the Internment Camps

Families were uprooted from their homes and sent to remote camps surrounded by barbed wire and
guarded by armed soldiers. Living conditions were harsh, privacy was scarce, and many internees lost
their businesses, homes, and livelihoods. Despite these hardships, the internees tried to maintain a sense of
community and dignity.

Rediscovery and Legacy of Lange’s Photographs

It wasn’t until the 1970s and 1980s that Lange’s censored photographs were rediscovered and brought to
public attention. Their release coincided with a growing movement for redress and reparations for Japanese
Americans.

The Role of Lange’s Work in Redress Movement

The images played an important role in educating the public and lawmakers about the injustices of
internment. They helped galvanize support for the Civil Liberties Act of 1988, which formally apologized
for the internment and provided reparations to surviving internees.

Lessons for Today’s Society

Today, Lange’s impounded photographs continue to resonate, especially amid ongoing discussions about
civil liberties, immigration, and racial profiling. They serve as a reminder of the consequences when fear
overrides justice and underscore the importance of vigilance in protecting constitutional rights.

Exploring Related Visual and Historical Resources

For those interested in exploring more about Dorothea Lange’s work and the Japanese American
internment, several resources offer valuable insights.

The Library of Congress: Houses many of Lange’s photographs, including some of the censored
images.

Japanese American National Museum: Features exhibitions and archives on internment history.



Documentaries and Books: Works like “Farewell to Manzanar” and the documentary “Dorothea
Lange: Grab a Hunk of Lightning” provide deeper context.

Tips for Engaging with This History

When exploring these images and stories, it’s important to:

Approach the subject with empathy and an open mind.

Understand the broader social and political forces at play during the era.

Reflect on the enduring impact these events have on civil rights today.

Why Impounded Dorothea Lange and the Censored Images
Matter Now

In an age where information is often controlled or manipulated, the story of Lange’s impounded
photographs is especially relevant. It reminds us of the importance of documentary photography as a tool
for truth-telling and accountability. Lange’s images challenge us to confront uncomfortable truths and
ensure that history does not repeat itself.

Her censored work compels us to ask critical questions about government transparency, media censorship,
and the protection of minority rights during times of national crisis. Moreover, it highlights the bravery of
artists and journalists who risk censorship or worse to reveal realities that some would rather keep hidden.

---

Dorothea Lange’s impounded and censored images remain a powerful testament to resilience, injustice, and
the enduring struggle for civil rights. Through her lens, we gain not only a historical record but also a call
to vigilance and compassion that echoes across generations.



Frequently Asked Questions

Who was Dorothea Lange and what was her role in documenting
Japanese American internment?
Dorothea Lange was a prominent American documentary photographer known for her work during the
Great Depression. She was commissioned by the U.S. government to document the Japanese American
internment camps during World War II, capturing powerful images that revealed the harsh realities of the
internment experience.

Why were Dorothea Lange's images of Japanese American internment
censored and impounded?
Dorothea Lange's images were censored and impounded by the U.S. government because they depicted the
internment camps in a critical and unflattering light. The government wanted to suppress visual evidence
that could generate public sympathy for the internees or criticize the internment policy.

What impact did the censorship of Dorothea Lange’s photographs have on
public awareness of Japanese American internment?
The censorship limited public knowledge and understanding of the true conditions and injustices faced by
Japanese Americans in the internment camps. Without Lange’s compelling images, many Americans were
unaware of the harsh realities, which delayed public acknowledgment and historical scrutiny of the
internment.

How were Dorothea Lange’s impounded photographs eventually
rediscovered and shared with the public?
Dorothea Lange’s impounded photographs were rediscovered decades later in government archives. They
were subsequently released and exhibited, contributing to a broader recognition of the injustices of
Japanese American internment and helping to educate the public about this dark chapter in American
history.

What significance do Dorothea Lange’s censored photographs hold in
today’s discussions about civil rights and historical memory?
Lange’s censored photographs serve as powerful visual evidence of government overreach and racial
injustice during World War II. They remind contemporary audiences of the importance of civil rights, the
dangers of wartime hysteria, and the need to preserve historical memory to prevent similar injustices in
the future.



Additional Resources
**Impounded Dorothea Lange and the Censored Images of Japanese American Internment**

Impounded Dorothea Lange and the censored images of Japanese American internment represent a
haunting chapter in American history that intertwines government censorship, wartime paranoia, and the
power of visual documentation. Lange, a renowned documentary photographer, was commissioned by the
U.S. government during World War II to document the forced relocation and incarceration of Japanese
Americans. However, much of her work was impounded and suppressed, buried beneath layers of political
sensitivity and racial prejudice. These censored photographs offer a vital perspective on a dark episode often
sanitized or overlooked in mainstream historical narratives.

The Historical Context of Japanese American Internment and
Lange’s Role

Following the attack on Pearl Harbor in 1941, the U.S. government authorized the relocation and
incarceration of approximately 120,000 Japanese Americans, citing national security concerns. Executive
Order 9066 paved the way for this mass displacement to internment camps scattered across the western
United States. The government sought to portray these relocations as necessary and orderly, downplaying
the trauma and injustice experienced by the internees.

Dorothea Lange, already well-known for her poignant Depression-era photographs, was enlisted by the
War Relocation Authority (WRA) to document life inside the camps. Her task was to visually narrate the
government’s version of internment — ostensibly humane, efficient, and justified. Yet Lange’s photographs
revealed a more complex and troubling reality, capturing the emotional toll, indignities, and harsh
conditions endured by Japanese American families.

Why Were Dorothea Lange’s Photographs Censored?

Lange produced hundreds of images during her visits to camps such as Manzanar and Topaz. Unlike the
sanitized images favored by official sources, her photographs depicted scenes of uncertainty, loss, and
resilience. The government, wary of potential public backlash and criticism of its internment policy,
classified Lange’s negatives as sensitive and impounded many of them. This censorship effectively
suppressed a truthful visual record that contradicted the official narrative.

The impoundment of Lange’s work was motivated by several factors:

Political Sensitivity: Wartime propaganda prioritized national unity and downplayed dissenting



views that might undermine morale or raise ethical questions.

Racial Prejudice: The internment itself was rooted in racial discrimination, and exposing the human
cost risked stirring civil rights debates.

Image Control: The government aimed to maintain a controlled narrative to justify its actions and
avoid legal or political repercussions.

The suppression of these images delayed public awareness of the true conditions within the camps and
hindered historical reckoning for decades.

Analyzing the Visual Impact of Lange’s Censored Photographs

The surviving and later-released images from Lange’s internment series provide a powerful counterpoint
to official propaganda. They emphasize the human dimension of the internment experience — faces
marked by anxiety, children playing in desolate surroundings, and families packing their belongings under
duress. The stark contrast between Lange’s authentic portrayal and government-approved imagery
highlights the role of photography as both a tool of documentation and political discourse.

Key Features of Lange’s Internment Photography

Emotional Intensity: Lange’s portraits capture the psychological strain on internees, reflecting fear,
confusion, and resilience.

Unvarnished Reality: The photographs avoid idealization, instead showing makeshift barracks,
barbed wire fencing, and austere camp environments.

Humanizing Subjects: Unlike anonymous statistics, Lange’s focus on individuals fosters empathy and
a deeper understanding of the internment’s impact.

These features distinguish Lange’s work from the more sanitized government images that emphasized
order and compliance.



The Legacy and Rediscovery of Lange’s Internment Photographs

The impounded status of Lange’s internment images delayed their incorporation into public dialogue until
well after World War II. It was not until the 1970s and later that researchers, historians, and civil rights
advocates began uncovering and publishing these photographs, catalyzing renewed interest in the
internment’s injustices.

Impact on Historical Scholarship and Public Memory

The release of Lange’s photographs contributed significantly to:

Documenting Injustice: Providing irrefutable visual evidence of the internment’s human cost.

Shaping Public Awareness: Challenging sanitized or revisionist histories by presenting firsthand
perspectives.

Inspiring Redress Efforts: Supporting campaigns that led to the Civil Liberties Act of 1988, which
formally apologized for the internment and offered reparations.

Furthermore, Lange’s censored images have become central to exhibits, educational curricula, and
discussions about governmental overreach and civil liberties in times of crisis.

Comparing Lange’s Work to Other Internment Documentation

While Lange’s photographs are among the most emotionally resonant and artistically sophisticated, other
photographers and government agencies also documented the camps, often with different emphases.

Government-Commissioned vs. Independent Photography

Government-Commissioned Photography: Often staged and propagandistic, focusing on cleanliness,
order, and the supposed benefits of internment to justify policy.

Independent or Journalistic Photography: Typically more candid, highlighting the harsh realities and



abuses suffered by internees.

Lange’s work straddled this divide—commissioned by the government but maintaining an independent
documentary ethos that ultimately conflicted with official censorship priorities.

Contemporary Relevance of Impounded Dorothea Lange
Photographs

The story of Lange’s impounded images and their censorship continues to resonate in modern discussions
about government transparency, racial justice, and the ethics of wartime policy. They serve as a cautionary
tale about the dangers of suppressing inconvenient truths and the enduring power of visual media to shape
collective memory.

Lessons for Modern Photojournalism and Archival Practices

Importance of Transparency: Archival access to sensitive materials ensures accountability and
historical accuracy.

Role of Photographers as Witnesses: Documentary photographers hold a responsibility to reveal, not
obscure, social realities.

Ethical Considerations: Balancing national security claims with civil rights and human dignity
remains a complex but essential challenge.

As society grapples with ongoing debates about surveillance, civil liberties, and racial profiling, Lange’s
censored images remind us of photography’s unique capacity to bear witness and provoke reflection.

---

The narrative of impounded Dorothea Lange and the censored images of Japanese American internment
underscores the tension between governmental control and artistic truth-telling. Through her lens, Lange
captured moments that the authorities sought to erase, offering a poignant visual testimony that continues
to inform and challenge perceptions of one of America’s most controversial wartime policies. The eventual
emergence of these photographs into public view enriches historical understanding and affirms the
indispensable role of documentary photography in preserving human stories against the forces of



censorship.

Impounded Dorothea Lange And The Censored Images Of
Japanese American Internment

  impounded dorothea lange and the censored images of japanese american internment:
Impounded Dorothea Lange, 2006 A stunning array of nearly 120 photographs originally censored
by the U.S. Army, many of which have never been published, captures the stark reality of the
internment camps and the lives of the Japanese-American citizens who were rounded up and forced
into the camps following Japan's 1941 bombing of Pearl Harbor.
  impounded dorothea lange and the censored images of japanese american internment:
Impounded Dorothea Lange, 2008-01-29 Unflinchingly illustrates the reality of life during this
extraordinary moment in American history.—Dinitia Smith, The New York Times Censored by the
U.S. Army, Dorothea Lange's unseen photographs are the extraordinary photographic record of the
Japanese American internment saga. This indelible work of visual and social history confirms
Dorothea Lange's stature as one of the twentieth century's greatest American photographers.
Presenting 119 images originally censored by the U.S. Army—the majority of which have never been
published—Impounded evokes the horror of a community uprooted in the early 1940s and the stark
reality of the internment camps. With poignancy and sage insight, nationally known historians Linda
Gordon and Gary Okihiro illuminate the saga of Japanese American internment: from life before
Executive Order 9066 to the abrupt roundups and the marginal existence in the bleak, sandswept
camps. In the tradition of Roman Vishniac's A Vanished World, Impounded, with the immediacy of its
photographs, tells the story of the thousands of lives unalterably shattered by racial hatred brought
on by the passions of war. A San Francisco Chronicle Best Book of 2006.
  impounded dorothea lange and the censored images of japanese american internment:
Documents of Japanese American Internment Linda L. Ivey, Kevin W. Kaatz, 2020-12-02 Explore
Japanese internment through the voices of those who endured removal, those who designed this
notorious forced relocation, and those who witnessed the broken promise of U.S. democracy. This
document collection sheds light on Japanese American internment through the voices and
perspectives of those who directly experienced this event as well as those who created the policy
behind it. The book provides readers with a wide range of first-hand accounts, government reports,
and media responses that help readers to better understand the events of this unfortunate period of
American history. Each document has contextualizing information to help students understand
content they may come across in their research. This format is meant to accommodate a wide range
of documents that includes a variety of viewpoints and perspectives, such as eyewitness pieces
(personal narratives, letters; and first-hand accounts); media pieces (newspaper articles, op-ed
articles, and reactions and responses to the events); and government and legislative pieces (laws,
proclamations, rules, etc.). Books in this series provide a preface, introduction, guide to primary
documents, and chronological organization of documents, with each document providing its own
introduction, the text of the document or excerpt, and a brief list of additional readings.
  impounded dorothea lange and the censored images of japanese american internment:
Dorothea Lange, Documentary Photography, and Twentieth-Century America Carol Quirke,
2019-03-04 Dorothea Lange, Documentary Photography, and Twentieth-Century America charts the
life of Dorothea Lange (1895–1965), whose life was radically altered by the Depression, and whose
photography helped transform the nation. The book begins with her childhood in immigrant,
metropolitan New York, shifting to her young adulthood as a New Woman who apprenticed herself
to Manhattan’s top photographers, then established a career as portraitist to San Francisco’s elite.

https://santacruzdance.org/archive-th-200/impounded-dorothea-lange-and-the-censored-images-of-japanese-american-internment.pdf
https://santacruzdance.org/archive-th-200/impounded-dorothea-lange-and-the-censored-images-of-japanese-american-internment.pdf


When the Great Depression shook America’s economy, Lange was profoundly affected. Leaving her
studio, Lange confronted citizens’ anguish with her camera, documenting their economic and social
plight. This move propelled her to international renown. This biography synthesizes recent New Deal
scholarship and photographic history and probes the unique regional histories of the Pacific West,
the Plains, and the South. Lange’s life illuminates critical transformations in the U.S., specifically
women’s evolving social roles and the state’s growing capacity to support vulnerable citizens. The
author utilizes the concept of care work, the devalued nurturing of others, often considered women’s
work, to analyze Lange’s photography and reassert its power to provoke social change. Lange’s
portrayal of the Depression’s ravages is enmeshed in a deeply political project still debated today, of
the nature of governmental responsibility toward citizens’ basic needs. Students and the general
reader will find this a powerful and insightful introduction to Dorothea Lange, her work, and legacy.
Dorothea Lange, Documentary Photography, and Twentieth-Century America makes a compelling
case for the continuing political and social significance of Lange’s work, as she recorded persistent
injustices such as poverty, labor exploitation, racism, and environmental degradation.
  impounded dorothea lange and the censored images of japanese american internment:
Japanese American Resettlement Through the Lens Lane Ryo Hirabayashi, Kenichiro Shimada,
2011-05-18 In Japanese American Resettlement through the Lens, Lane Ryo Hirabayashi gathers a
unique collection of photographs by War Relocation Authority photographer Hikaru Iwasaki, the only
full-time WRA photographer from the period still living. With substantive focus on resettlement - and
in particular Iwasaki's photos of Japanese Americans following their release from WRA camps from
1943 to 1945 - Hirabayashi explores the WRA's use of photography in its mission not only to
encourage loyal Japanese Americans to return to society at large as quickly as possible but also to
convince Euro-Americans this was safe and advantageous. Hirabayashi also assesses the relative
success of the WRA project, as well as the multiple uses of the photographs over time, first by the
WRA and then by students, scholars, and community members in the present day. Although the
photos have been used to illustrate a number of publications, this book is the first sustained
treatment addressing questions directly related to official WRA photographs. How and under what
conditions were they taken? Where were they developed, selected, and stored? How were they used
during the 1940s? What impact did they have during and following the war? By focusing on the
WRA's Photographic Section, Japanese American Resettlement through the Lens makes a unique
contribution to the body of literature on Japanese Americans during World War II.
  impounded dorothea lange and the censored images of japanese american internment:
The Oxford Handbook of Religion and Race in American History Kathryn Gin Lum, Paul Harvey,
2018-03-01 The Oxford Handbook of Religion and Race in American History brings together a
number of established scholars, as well as younger scholars on the rise, to provide a scholarly
overview for those interested in the role of religion and race in American history. Thirty-four
scholars from the fields of History, Religious Studies, Sociology, Anthropology, and more investigate
the complex interdependencies of religion and race from pre-Columbian origins to the present. The
volume addresses the religious experience, social realities, theologies, and sociologies of racialized
groups in American religious history, as well as the ways that religious myths, institutions, and
practices contributed to their racialization. Part One begins with a broad introductory survey
outlining some of the major terms and explaining the intersections of race and religions in various
traditions and cultures across time. Part Two provides chronologically arranged accounts of specific
historical periods that follow a narrative of religion and race through four-plus centuries. Taken
together, The Oxford Handbook of Religion and Race in American History provides a reliable
scholarly text and resource to summarize and guide work in this subject, and to help make sense of
contemporary issues and dilemmas.
  impounded dorothea lange and the censored images of japanese american internment:
Women, Wars and Public Policies Ayanna Yonemura, 2025-03-31 Women, Wars and Public
Policies shatters the boundaries of conventional antiracism, offering an examination of white
supremacy’s persistence through the lens of humanity’s most pressing challenges. The author



tackles migration, war, national security, terrorism, nationalism, and patriarchy, exposing
institutionalized oppressions across continents and centuries. Defying identity politics, this book
demonstrates the pervasiveness of Western culture and the need to radically address dominant
narratives. The author presents three interrelated case studies. They are Eleanor Roosevelt’s
advocacy for Japanese Americans and African Americans; connections between Roosevelt’s politics
and those of U.S. President Donald Trump including how Trump weaponized masculinity, laying the
groundwork for decimating refugee and asylum policies; and Germany’s culture of remembrance
and Chancellor Angela Merkel’s approach to the so‐called migrant crisis. Transcending racial,
national, and disciplinary boundaries with an intersectional framework, Women, Wars and Public
Policies exposes parallels between historical injustices and contemporary actions, forcing a
re‐examination of national narratives and institutionalized multiculturalism. As migration debates
and white supremacy continue to drive politics, this work provides globally significant insights into
gender and race, demanding that we confront our shared histories and futures.
  impounded dorothea lange and the censored images of japanese american internment:
Nature Behind Barbed Wire Connie Y. Chiang, 2018-08-02 Nature Behind Barbed Wire uses an
environmental lens to reinterpret the forced removal and confinement of Japanese Americans during
World War II.
  impounded dorothea lange and the censored images of japanese american internment:
Rural Isolation and Dual Cultural Existence David K. Abe, 2017-07-19 This book studies the
Japanese-American coffee farmers in Kona, Hawaii. Specifically, it sheds light on the role of first and
second generation immigrants in the emergence of the Kona coffee agricultural economy, as well as
factors that contributed to the creation of the Japanese community in Kona. The people there have
survived much turmoil, including harsh treatment on the sugar plantations, economic instability,
Pearl Harbor and racial stigma, and ethnic and religious identity crises. Despite these challenges,
the pillars of the Japanese coffee community have remained stable.
  impounded dorothea lange and the censored images of japanese american internment:
A Race So Different Joshua Chambers-Letson, 2023-11-21 Winner of the 2014 Outstanding Book
Award presented by the Association for Theatre in Higher Education Taking a performance studies
approach to understanding Asian American racial subjectivity, Joshua Takano Chambers-Letson
argues that the law influences racial formation by compelling Asian Americans to embody and
perform recognizable identities in both popular aesthetic forms (such as theater, opera, or rock
music) and in the rituals of everyday life. Tracing the production of Asian American selfhood from
the era of Asian Exclusion through the Global War on Terror, A Race So Different explores the legal
paradox whereby U.S. law apprehends the Asian American body as simultaneously excluded from
and included within the national body politic. Bringing together broadly defined forms of
performance, from artistic works such as Madame Butterfly to the Supreme Court's oral arguments
in the Cambodian American deportation cases of the twenty-first century, this book invites
conversation about how Asian American performance uses the stage to document, interrogate, and
complicate the processes of racialization in U.S. law. Through his impressive use of a rich legal and
cultural archive, Chambers-Letson articulates a robust understanding of the construction of social
and racial realities in the contemporary United States.
  impounded dorothea lange and the censored images of japanese american internment:
Intelligence Work Jonathan Kahana, 2008-07-07 Intelligence Work establishes a new genealogy of
American social documentary, proposing a fresh critical approach to the aesthetic and political
issues of nonfiction cinema and media. Jonathan Kahana argues that the use of documentary film by
intellectuals, activists, government agencies, and community groups constitutes a national-public
form of culture, one that challenges traditional oppositions between official and vernacular speech,
between high art and popular culture, and between academic knowledge and common sense. Placing
iconic images and the work of celebrated filmmakers next to overlooked and rediscovered
productions, Kahana demonstrates how documentary collects and delivers the evidence of the
American experience to the public sphere, where it lends force to political movements and gives



substance to the social imaginary.
  impounded dorothea lange and the censored images of japanese american internment:
The Untold History of the United States Oliver Stone, Peter Kuznick, 2013-10-15 Companion to the
documentary series of the same name.
  impounded dorothea lange and the censored images of japanese american internment:
Finding Solace in the Soil Bonnie J. Clark, 2020-12-07 Finding Solace in the Soil tells the largely
unknown story of the gardens of Amache, the War Relocation Authority incarceration camp in
Colorado. Combining physical evidence with oral histories and archival data and enriched by the
personal photographs and memories of former Amache incarcerees, the book describes how
gardeners cultivated community in confinement. Before incarceration, many at Amache had been
farmers, gardeners, or nursery workers. Between 1942 and 1945, they applied their horticultural
expertise to the difficult high plains landscape of southeastern Colorado. At Amache they worked to
form microclimates, reduce blowing sand, grow better food, and achieve stability and preserve
community at a time of dehumanizing dispossession. In this book archaeologist Bonnie J. Clark
examines botanical data like seeds, garden-related artifacts, and other material evidence found at
Amache, as well as oral histories from survivors and archival data including personal letters and
government records, to recount how the prisoners of Amache transformed the harsh military setting
of the camp into something resembling a town. She discusses the varieties of gardens found at the
site, their place within Japanese and Japanese American horticultural traditions, and innovations
brought about by the creative use of limited camp resources. The gardens were regarded by the
incarcerees as a gift to themselves and to each other. And they were also, it turns out, a gift to the
future as repositories of generational knowledge where a philosophical stance toward nature was
made manifest through innovation and horticultural skill. Framing the gardens and gardeners of
Amache within the larger context of the incarceration of Japanese Americans and of recent
scholarship on displacement and confinement, Finding Solace in the Soil will be of interest to
gardeners, historical archaeologists, landscape archaeologists, cultural anthropologists, and
scholars of Japanese American history and horticultural history.
  impounded dorothea lange and the censored images of japanese american internment:
Sunbelt Capitalism Elizabeth Tandy Shermer, 2013-01-09 Few Sunbelt cities burned brighter or
contributed more to the conservative movement than Phoenix. In 1910, eleven thousand people
called Phoenix home; now, over four million reside in this metropolitan region. In Sunbelt
Capitalism, Elizabeth Tandy Shermer tells the story of the city's expansion and its impact on the
nation. The dramatic growth of Phoenix speaks not only to the character and history of the Sunbelt
but also to the evolution in American capitalism that sustained it. In the 1930s, Barry Goldwater and
other members of the Phoenix Chamber of Commerce feared the influence of New Deal planners,
small businessmen, and Arizona trade unionists. While Phoenix's business elite detested liberal
policies, they were not hostile to government action per se. Goldwater and his contemporaries
instead experimented with statecraft now deemed neoliberal. They embraced politics, policy, and
federal funding to fashion a favorable business climate, which relied on disenfranchising voters,
weakening unions, repealing regulations, and shifting the tax burden onto homeowners and
consumers. These efforts allied them with executives at the helm of the modern conservative
movement, whose success partially hinged on relocating factories from the Steelbelt to the kind of
free-enterprise oasis that Phoenix represented. But the city did not sprawl in a vacuum. All Sunbelt
boosters used the same incentives to compete at a fever pitch for investment, and the resulting drain
of jobs and capital from the industrial core forced Midwesterners and Northeasterners into the
brawl. Eventually this Second War Between the States reoriented American politics toward the
principle that the government and the citizenry should be working in the interest of business.
  impounded dorothea lange and the censored images of japanese american internment:
Trade and Exchange Carolyn D. Dillian, Carolyn L. White, 2009-12-05 Long before the advent of
the global economy, foreign goods were transported, traded, and exchanged through myriad means,
over short and long distances. Archaeological tools for identifying foreign objects, such as



provenance studies, stylistic analyses, and economic documentary sources reveal non-local materials
in historic and prehistoric assemblages. Trade and exchange represent more than mere production
and consumption. Exchange of goods also led to an exchange of cultural and social experiences.
Discoveries of the sources of alien objects surpass archaeological expectations of exchange and
geographic distance, revealing important technological advances. With thirteen case studies from
around the world, this comprehensive work provides a fresh perspective on material culture studies.
Evidence of ongoing negotiation between individuals, villages, and nations provides insight into the
impact of trade on the micro-, meso-, and macro-level. Covering a wide array of time periods and
areas, this work will be of interest to archaeologists, anthropologists, and anyone working in cultural
studies.
  impounded dorothea lange and the censored images of japanese american internment:
Making War, Making Women Melissa A. McEuen, 2011-02-15 Drawing on war propaganda, popular
advertising, voluminous government records, and hundreds of letters and other accounts written by
women in the 1940s, Melissa A. McEuen examines how extensively women's bodies and minds
became battlegrounds in the U.S. fight for victory in World War II. Women were led to believe that
the nation's success depended on their efforts--not just on factory floors, but at their dressing tables,
bathroom sinks, and laundry rooms. They were to fill their arsenals with lipstick, nail polish, creams,
and cleansers in their battles to meet the standards of ideal womanhood touted in magazines,
newspapers, billboards, posters, pamphlets and in the rapidly expanding pinup genre. Scrutinized
and sexualized in new ways, women understood that their faces, clothes, and comportment would
indicate how seriously they took their responsibilities as citizens. McEuen also shows that the
wartime rhetoric of freedom, democracy, and postwar opportunity coexisted uneasily with the
realities of a racially stratified society. The context of war created and reinforced whiteness, and
McEuen explores how African Americans grappled with whiteness as representing the true
American identity. Using perspectives of cultural studies and feminist theory, Making War, Making
Women offers a broad look at how women on the American home front grappled with a political
culture that used their bodies in service of the war effort.
  impounded dorothea lange and the censored images of japanese american internment:
Who We Be Jeff Chang, 2024-06-04 Race. A four-letter word. The greatest social divide in American
life, a half-century ago and today. During that time, the U.S. has seen the most dramatic
demographic and cultural shifts in its history, what can be called the colorization of America. But the
same nation that elected its first Black president on a wave of hope—another four-letter word—is
still plunged into endless culture wars. How do Americans see race now? How has that
changed—and not changed—over the half-century? After eras framed by words like multicultural and
post-racial, do we see each other any more clearly? Who We Be remixes comic strips and
contemporary art, campus protests and corporate marketing campaigns, Martin Luther King, Jr. and
Trayvon Martin into a powerful, unusual, and timely cultural history of the idea of racial progress. In
this follow-up to the award-winning classic Can't Stop Won't Stop: A History of the Hip-Hop
Generation, Jeff Chang brings fresh energy, style, and sweep to the essential American story.
  impounded dorothea lange and the censored images of japanese american internment:
Most Honorable Son Gregg Jones, 2024-07-23 The first comprehensive biography of unjustly
forgotten war hero Ben Kuroki, a Japanese American farm boy from Nebraska who flew fifty-eight
combat missions, fighting the Axis powers during World War II and battled racism, injustice, and
prejudice on the home front. Ben Kuroki was a twenty-four-year-old Japanese American farm boy
whose heritage was never a problem in remote Nebraska—until Pearl Harbor. Among the millions of
Americans who flocked to military stations to enlist, Ben wanted to avenge the attack, reclaim his
family honor, and prove his patriotism. But as anti-Japanese sentiment soared, Ben had to fight to be
allowed to fight for America. And fight he did. As a gunner on Army Air Forces bombers, Ben flew
fifty-eight missions spanning three combat theaters: Europe, North America, and the Pacific,
including the climactic B-29 firebombing campaign against Japan that culminated with the atomic
bombing of Hiroshima and Nagasaki. He flew some of the war’s boldest and bloodiest air missions



and lived to tell about it. In between his tours in Europe and the Pacific, he challenged FDR’s
shameful incarceration of more than one hundred thousand people of Japanese ancestry in America,
and he would be credited by some with setting in motion the debate that reversed a grave national
dishonor. In the euphoric wake of America’s victory, the decorated war hero used his national
platform to carry out what he called his “fifty-ninth mission,” urging his fellow Americans to do more
to eliminate bigotry and racism at home. Told in full for the first time, and long overdue, Ben’s
extraordinary story is a quintessentially American one of patriotism, principle, perseverance, and
courage. It’s about being in the vanguard of history, the bonding of a band of brothers united in a
just cause, a timeless and unflinching account of racial bigotry, and one man’s transcendent sense of
belonging—in war, in peace, abroad, and at home.
  impounded dorothea lange and the censored images of japanese american internment:
Father-Daughter Relationships Linda Nielsen, 2019-06-04 In this fully revised new edition,
Father-Daughter Relationships: Contemporary Research and Issues summarises and analyses the
most relevant research regarding father-daughter relationships, aiming to break down the persistent
misconceptions regarding fatherhood and father-daughter relationships and encourage the reader to
take a more objective and analytical approach. The research is brought to life with compelling
personal stories from fathers and daughters, including well-known celebrities and politicians. Boxed
quizzes and questionnaires show students how the research can be applied to their own lives while
others highlight the relationships between real-life fathers and daughters. Nielsen discusses the
father-daughter relationship within a diverse range of family structures, including divorced and
separated parents, gay parents, adopted children and children of sperm donors. Covering a wide
range of topics, including the father’s impact on his daughter’s cognitive, academic, social and
physical wellbeing, ethnic minorities, and incarcerated or abusive fathers, Father-Daughter
Relationships: Contemporary Research and Issues gives panoramic view of the most recent research
and statistics. This book is essential reading for upper level undergraduate and for graduate
students, as well as for practitioners working with families, such as social workers, mental health
professionals and family counsellors. It is especially relevant for courses in psychology, sociology,
women’s studies, and counselling. Linda Nielsen is a Professor of Adolescent and Educational
Psychology at Wake Forest University. A member of the faculty for 35 years, she is a nationally
recognized expert on father-daughter relationships.
  impounded dorothea lange and the censored images of japanese american internment:
This Light Between Us Andrew Fukuda, 2025-09-23 Winner of the American Library Association's
Asi an/Pacific American Award for Literature For readers of The Librarian Of Auschwitz, This Light
Between Us is a powerfully affecting story of World War II about the unlikeliest of pen pals—a
Japanese American boy and a French Jewish girl—as they fight to maintain hope in a time of war. I
remember visiting Manzanar and standing in the windswept plains where over ten thousand
internees were once imprisoned, their voices cut off. I remember how much I wanted to write a story
that did right by them. Hopefully this book delivers.—Andrew Fukuda In 1935, ten-year-old Alex
Maki from Bainbridge Island, Washington is disgusted when he's forced to become pen pals with
Charlie Lévy of Paris, France—a girl. He thought she was a boy. In spite of Alex's reluctance, their
letters continue to fly across the Atlantic—and along with them, the shared hopes and dreams of
friendship. Until the Japanese attack on Pearl Harbor and the growing Nazi persecution of Jews
force them to confront the darkest aspects of human nature. From the desolation of an internment
camp on the plains of Manzanar to the horrors of Auschwitz and the devastation of European
battlefields, the only thing they can hold onto are the memories of their letters. But nothing can
dispel the light between them. At the Publisher's request, this title is being sold without Digital
Rights Management Software (DRM) applied.
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