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Anthony Caro Sculpture 1960 1963: A Revolutionary Shift in Modern Sculpture

anthony caro sculpture 1960 1963 marks a pivotal and transformative period in
the career of one of the most influential British sculptors of the 20th
century. During these years, Caro’s work underwent a dramatic evolution,
shifting away from traditional figurative sculpture towards abstract,
industrial, and innovative forms that redefined the boundaries of modern
sculpture. Exploring this period not only unveils the creative genius behind
Caro’s breakthrough pieces but also sheds light on how his approach
influenced generations of sculptors who followed.

Understanding Anthony Caro’s Artistic Journey
Before 1960

Before delving into the significance of Caro’s sculptures from 1960 to 1963,
it’s essential to appreciate his artistic roots and the environment that
shaped his early work. Initially trained in classical sculpture and heavily
influenced by his mentor Henry Moore, Caro’s early pieces were more
traditional, often figurative, and rooted in conventional materials like
stone and bronze.

However, by the late 1950s, Caro was already experimenting with abstraction
and exploring new possibilities in form and space. This blossomed into a
radical departure during the early 1960s, where his sculptures began to
embrace industrial materials and a sense of openness that challenged the
norms of sculpture at that time.

The Defining Characteristics of Anthony Caro
Sculpture 1960 1963

The period from 1960 to 1963 is often regarded as the golden era that defined
Caro’s mature style. Several key characteristics distinguish his sculptures
from this time:

Use of Industrial Materials

One of Caro’s most notable innovations was his embrace of industrial steel
and found metal objects. Moving away from traditional sculpting techniques,
he welded and assembled pieces of steel, beams, and plates that were often
painted in bright, bold colors. This use of industrial materials aligned his



work with the modernist movement and introduced a fresh vocabulary into
British sculpture.

Abstract and Non-figurative Forms

Unlike his earlier figurative works, Caro’s sculptures from 1960–63 are
predominantly abstract. He focused on the interplay of shapes, lines, and
planes rather than representing recognizable forms. This abstraction
encouraged viewers to engage with the sculptures spatially, moving around and
through the works to experience shifting perspectives.

Low-lying Sculptures and Pedestal Rejection

A revolutionary aspect of Caro’s sculptures during this period was his
decision to place works directly on the floor, rather than on traditional
pedestals. This encouraged a more direct and immediate interaction with the
art, inviting observers to walk around and view sculptures from multiple
angles. This approach broke with centuries of sculptural tradition,
emphasizing the sculpture as an object in space rather than a statue to be
admired from a distance.

Vibrant Use of Color

While earlier sculpture often emphasized natural materials or patinas, Caro’s
work from this period featured bright, often primary colors applied to steel
surfaces. This use of vivid color added emotional energy and visual dynamism
to the sculptures, further distinguishing them from the muted tones of
traditional sculpture.

Iconic Works: Highlights from 1960 to 1963

Within this brief but intense period, Caro produced some of his most
celebrated pieces, which continue to be studied and admired today.

“Twenty Four Hours” (1960)

“Twenty Four Hours” is often cited as a groundbreaking work in Caro’s career.
It features an assemblage of steel beams and plates welded together to create
an open, sprawling structure. The sculpture’s dynamic balance and open form
exemplify Caro’s break from solid mass to spatial interaction.



“Table Piece” Series

Carrying forward the idea of placing sculptures on the floor, the “Table
Piece” series from the early 1960s challenged traditional scale and
presentation. These works resemble tables or platforms made from metal,
inviting viewers to consider sculpture as an extension of everyday objects,
blurring the lines between art and functional form.

“Early One Morning” (1962)

This piece is a stunning example of Caro’s use of color and form. Painted in
a striking red, the sculpture’s abstract composition seems to leap off the
ground with energy and movement, embodying the spirit of innovation that
defined Caro’s work during this time.

Influences and Inspirations Behind Caro’s
1960-1963 Sculptures

Understanding the context in which Caro’s work evolved between 1960 and 1963
helps illuminate why his sculptures took such a revolutionary turn.

Influence of American Abstract Expressionism

Caro was deeply influenced by the energy and freedom of American abstract
expressionism, particularly the work of artists like David Smith. Smith’s
welded steel sculptures, which emphasized abstraction and industrial
materials, resonated with Caro and inspired him to explore similar avenues.

Mentorship and Collaboration

Working as an assistant to Henry Moore in the 1950s gave Caro a solid
foundation in sculpture, but it was his collaboration with younger artists
and exposure to contemporary movements that pushed him toward abstraction.
His interactions with painters such as the abstract artist Peter Lanyon
encouraged a more experimental approach to form and space.

The British Post-War Cultural Climate

Post-war Britain was a time of rebuilding and reevaluation in art and
culture. The desire to break away from tradition and embrace modernity found



expression in Caro’s work. The industrial materials he used echoed the
nation’s changing landscape, reflecting factories, machinery, and new urban
realities.

Legacy of Anthony Caro Sculpture 1960 1963

The impact of Caro’s work during these formative years cannot be overstated.
His sculptures from 1960 to 1963 helped redefine the possibilities of
sculpture, influencing not only British art but the international modern art
scene.

Shaping Modern Sculpture

Caro’s innovative use of industrial materials, abstraction, and rejection of
the pedestal created a new sculptural language. This approach paved the way
for the minimalism and conceptual art movements that emerged later in the
20th century.

Teaching and Influence on Future Generations

Beyond his own artistic production, Caro was a dedicated teacher and mentor.
His ideas about sculpture inspired numerous students and contemporaries,
helping to cultivate a new generation of artists who embraced experimentation
and abstraction.

Continued Relevance in Contemporary Art

Decades later, Caro’s sculptures from this period remain relevant and
influential. Contemporary artists continue to draw on his pioneering methods
to explore space, material, and color in innovative ways.

Tips for Appreciating Anthony Caro Sculpture
1960 1963

If you’re interested in exploring Caro’s work from this pivotal period, here
are some tips to deepen your appreciation:

View in person if possible: Caro’s sculptures are designed to be
experienced from multiple angles and in physical space, so seeing them



in galleries or outdoor settings provides a richer understanding.

Consider the materiality: Notice the industrial origins of the steel and
the boldness of his color choices, which challenge traditional sculpture
norms.

Focus on spatial relationships: Pay attention to how the sculptures
interact with the surrounding environment and how negative space becomes
part of the composition.

Explore the historical context: Understanding post-war British art and
Caro’s influences helps contextualize his innovative approach.

Exploring the work of Anthony Caro during the years 1960 to 1963 offers a
fascinating glimpse into a moment when sculpture was reinvented. His fearless
experimentation with materials, form, and color continues to inspire artists
and captivate audiences, making this period a cornerstone in the history of
modern art.

Frequently Asked Questions

Who is Anthony Caro and what is he known for in
sculpture?
Anthony Caro was a British sculptor renowned for his abstract metal
sculptures, particularly those created between the 1960s and 1970s, which
helped redefine modern sculpture.

What characterizes Anthony Caro's sculptures from
1960 to 1963?
Caro's sculptures from 1960 to 1963 are characterized by abstract forms made
from welded steel, often painted in bright colors, and typically displayed
directly on the floor rather than on a pedestal, emphasizing their spatial
relationship with the viewer.

What materials did Anthony Caro use in his
sculptures between 1960 and 1963?
During 1960 to 1963, Anthony Caro primarily used industrial materials such as
steel beams, plates, and rods, which he welded together to create abstract,
geometric compositions.



How did Anthony Caro's work from 1960 to 1963
influence modern sculpture?
Caro's work from 1960 to 1963 broke away from traditional figurative
sculpture and pedestal-based display, influencing modern sculpture by
focusing on abstract forms, industrial materials, and engaging directly with
the surrounding space.

Can you name a notable sculpture by Anthony Caro
from the early 1960s?
One notable sculpture by Anthony Caro from the early 1960s is "Early One
Morning" (1962), which exemplifies his abstract, welded steel style and
innovative approach to sculpture.

What role did the 1960-1963 period play in Anthony
Caro's artistic development?
The period from 1960 to 1963 was crucial for Caro as he developed his
signature style of abstract welded steel sculptures, moving away from
traditional forms and pioneering new approaches to space and form in
sculpture.

Where have Anthony Caro’s sculptures from 1960-1963
been exhibited?
Anthony Caro’s sculptures from 1960-1963 have been exhibited in major art
institutions such as the Tate Gallery in London, the Museum of Modern Art
(MoMA) in New York, and various international sculpture parks and galleries.

How did Anthony Caro’s sculptures from 1960 to 1963
reflect the art movements of the time?
Caro’s sculptures reflected the modernist and abstract art movements of the
early 1960s, incorporating minimalist aesthetics, industrial materials, and a
focus on form and space rather than representational content.

Additional Resources
Anthony Caro Sculpture 1960 1963: A Pioneering Phase in Modernist Sculpture

anthony caro sculpture 1960 1963 marks a crucial and transformative period in
the career of one of Britain’s most influential sculptors. During these
formative years, Caro revolutionized contemporary sculpture by departing from
traditional figurative forms and embracing abstraction, industrial materials,
and innovative spatial dynamics. This era not only defined Caro’s artistic



identity but also significantly impacted the trajectory of modern sculpture
internationally. Exploring the nuances of his work from 1960 to 1963 reveals
the depth of his experimentation and the contextual influences that shaped
his creative output.

The Evolution of Anthony Caro’s Sculptural
Language (1960-1963)

By the early 1960s, Anthony Caro had shifted decisively from the conventional
pedestal-based sculptures that characterized much of his early work. The
years 1960 to 1963 are particularly notable for Caro’s introduction of large-
scale, abstract, welded steel constructions that challenged traditional
notions of sculpture as monumental and static. His use of industrial
materials such as steel I-beams and plates, often painted in vibrant colors,
allowed him to explore new relationships between form, space, and viewer
interaction.

Caro’s sculptures during this period often rested directly on the floor
rather than on plinths, emphasizing their integration with the surrounding
environment and inviting viewers to engage with the works from multiple
angles. This radical departure aligned with broader modernist movements that
sought to blur boundaries between art and everyday life.

Key Features of Caro’s Work from 1960 to 1963

Several distinctive features characterize Anthony Caro’s sculptures within
this timeframe:

Material Innovation: Predominantly steel, often salvaged or industrially
sourced, welded and painted in bright, flat colors.

Abstraction and Form: Non-representational, composed of geometric shapes
and linear elements arranged in complex, open compositions.

Spatial Engagement: Sculptures designed to occupy and activate space,
encouraging viewers to move around and perceive shifting perspectives.

Integration with Environment: Removal of the pedestal to situate
sculptures directly on the floor, fostering an immediacy and physical
dialogue with the viewer.

These elements collectively reshaped the conceptual and aesthetic framework
of sculpture, positioning Caro as a pioneer of modernist abstraction in the
UK.



Contextual Influences and Artistic Environment

The period between 1960 and 1963 was marked by significant cultural and
artistic shifts. Caro’s work was influenced by his early mentorship under
Henry Moore, though he deliberately moved away from Moore’s figurative
abstraction towards a more industrial and impersonal aesthetic. Additionally,
American sculptors like David Smith and the abstract expressionist movement
had a profound impact on Caro’s approach, particularly in terms of using
welded metal and embracing non-traditional forms.

Caro’s collaboration and association with contemporaries such as Phillip King
and the circle around the St. Martin’s School of Art in London fostered an
environment ripe for experimentation. This artistic community emphasized
innovation, material exploration, and the breakdown of classical artistic
hierarchies, all of which are evident in Caro’s sculptures from this era.

Comparative Analysis: Caro Versus His Contemporaries

While Caro shared similarities with other modernist sculptors, his work
between 1960 and 1963 stands out in several respects:

David Smith (USA): Both artists used welded steel, but Smith’s works1.
often retained a more organic, gestural quality, whereas Caro’s
sculptures leaned toward precise geometric abstraction and formal
clarity.

Henry Moore (UK): Moore’s sculptures remained largely figurative and2.
monumental, often carved in stone or bronze. Caro’s industrial steel
constructions represented a marked break from this tradition.

Phillip King (UK): A close collaborator, King’s work shared Caro’s3.
interest in color and industrial materials but was generally smaller in
scale and more playful in form.

This comparative perspective underscores Caro’s unique position in the
evolution of post-war sculpture, bridging British and international modernist
tendencies.

Iconic Works and Their Significance

Among Anthony Caro’s sculptures from 1960 to 1963, several works stand out
for their innovation and influence:



“Twenty Four Hours” (1960)

This piece exemplifies Caro’s early use of steel and abstraction. Composed of
flat planes and linear elements, it challenges the viewer’s perception of
balance and space. The work’s dynamic arrangement and vivid coloration invite
active engagement and movement around the piece.

“Early One Morning” (1962)

Arguably one of Caro’s most celebrated sculptures, “Early One Morning”
features a complex interplay of geometric steel shapes painted in red, blue,
and yellow. The absence of a pedestal and the sculpture’s open structure
exemplify Caro’s commitment to redefining the relationship between sculpture,
space, and observer.

“Black Cover Flat” (1963)

This sculpture reflects Caro’s exploration of monochrome surfaces and the
interplay of light and shadow on industrial steel forms. Its minimalist
aesthetic and structural precision highlight Caro’s evolving mastery of form
and material.

Impact and Legacy of Anthony Caro’s Work
1960-1963

The innovations introduced by Anthony Caro during these pivotal years had
lasting effects on both British and international sculpture. His break from
traditional forms and materials inspired a generation of artists to
reconsider the possibilities of sculpture in the modern age. The emphasis on
abstraction, industrial materials, and spatial integration anticipated later
developments in minimalism and conceptual art.

Moreover, Caro’s work from 1960 to 1963 challenged institutional norms by
rejecting the pedestal, thus democratizing the viewer’s experience and
physically integrating sculpture into everyday space. This approach has been
influential in contemporary installation art and public sculpture.

Pros and Cons of Caro’s Early 1960s Sculptural Style

Pros:



Innovative use of industrial materials expanded the sculptural
vocabulary.

Abstract forms encouraged open interpretation and viewer
interaction.

Removal of pedestals redefined spatial dynamics between artwork and
audience.

Cons:

Some critics viewed the abstraction as cold or impersonal compared
to traditional figurative sculpture.

The industrial aesthetic risked alienating audiences accustomed to
classical forms.

Large-scale steel works posed practical challenges in exhibition
and transportation.

Despite these challenges, Caro’s sculpture from 1960 to 1963 remains a
landmark in modern art history.

Conclusion: The Enduring Significance of
Anthony Caro Sculpture 1960 1963

Anthony Caro’s sculptural output between 1960 and 1963 represents a
groundbreaking chapter in the evolution of modern sculpture. By embracing
abstraction, industrial materials, and spatial experimentation, Caro not only
redefined the medium but also influenced generations of artists worldwide.
His willingness to challenge conventions and explore new artistic frontiers
during these years cements his reputation as a visionary sculptor whose
legacy continues to resonate in contemporary art discourse.
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