
dmitri shostakovich the second waltz

Dmitri Shostakovich The Second Waltz: A Timeless Musical Gem

dmitri shostakovich the second waltz is a piece that has captivated audiences
worldwide with its elegance, charm, and unmistakable melody. It’s a
composition that showcases the genius of Dmitri Shostakovich, one of the 20th
century’s most influential composers. Despite the often intense and dramatic
nature of his music, this particular waltz stands out as a graceful and
lighter moment in his extensive repertoire, making it a favorite among both
classical music aficionados and casual listeners alike.

The Origins of Dmitri Shostakovich The Second
Waltz

Dmitri Shostakovich composed the Second Waltz as part of his Suite for
Variety Orchestra, written in 1956. The suite itself was a collection of
light, dance-inspired pieces intended for a popular orchestra, blending
classical sophistication with more accessible, entertaining forms. The Second
Waltz, in particular, gained immense popularity beyond its original context,
becoming one of Shostakovich’s most recognizable works.

The Context Behind the Composition

During the mid-1950s, Shostakovich was navigating a complex relationship with
the Soviet government. Many of his more serious symphonies and quartets
carried heavy political undertones, often reflecting the strain of censorship
and ideological pressures. The Suite for Variety Orchestra, however, was a
more relaxed venture, designed to appeal to a broader public and lighten the
composer’s image. The Second Waltz, with its lilting rhythm and melodic
warmth, was part of this strategic artistic flexibility.

Musical Characteristics of the Second Waltz

One of the reasons why dmitri shostakovich the second waltz remains so
beloved is its captivating musical qualities. It’s a piece that effortlessly
blends traditional waltz rhythm with Shostakovich’s distinctive harmonic
language, resulting in music that feels both familiar and refreshingly
original.

Melody and Harmony

The waltz’s melody is instantly memorable — a sweeping, lyrical line that
floats gracefully over the underlying triple meter. Shostakovich uses
unexpected harmonic shifts that add subtle tension and release, keeping the
listener engaged without sacrificing the dance’s inherent elegance. The
interplay between major and minor tonalities gives the piece an emotional
depth that belies its apparent simplicity.



Instrumentation and Orchestration

Originally scored for a variety orchestra, the piece features an ensemble
that includes strings, woodwinds, brass, and percussion. This diverse
combination allows Shostakovich to create rich textures and dynamic
contrasts. The strings often carry the main melodic material, while woodwinds
add color and lightness. Brass instruments punctuate the rhythm, and subtle
percussion enhances the dance-like character without overwhelming the melody.

The Cultural Impact and Popularity of the
Second Waltz

Since its creation, dmitri shostakovich the second waltz has transcended its
original Soviet-era context to become a global musical phenomenon. It has
been featured in films, television shows, and countless concert programs,
demonstrating its universal appeal.

Use in Film and Media

One of the most notable moments for the Second Waltz was its inclusion in the
1975 film "The Gadfly," where it was used as a recurring theme. The haunting
yet elegant tune perfectly complemented the movie’s emotional narrative and
helped introduce the piece to Western audiences. Since then, it has appeared
in various documentaries and commercials, attesting to its versatility and
timeless charm.

Concert Performances and Recordings

Orchestras worldwide regularly include the Second Waltz in their repertoires.
Its popularity in concert halls is partly due to its accessibility—it’s a
piece that can appeal to both seasoned classical listeners and newcomers
alike. Numerous recordings by acclaimed conductors and orchestras have
further cemented its reputation as a beloved highlight of 20th-century music.

Understanding the Waltz Within Shostakovich’s
Oeuvre

While the Second Waltz stands out for its lightness, it’s important to see it
within the broader scope of Shostakovich’s work, which often grapples with
darker, more complex themes.

Contrast with Shostakovich’s Symphonies

Shostakovich’s symphonies are often intense, dramatic, and deeply reflective
of the turbulent political climate in which he lived. The Second Waltz, by
contrast, offers a moment of respite — a light-hearted, almost playful



counterbalance. This contrast showcases the composer’s versatility and his
ability to communicate a wide range of emotions through music.

The Role of Dance in Shostakovich’s Music

Dance forms appear frequently in Shostakovich’s compositions, whether as
traditional folk elements or as stylized nods to classical dance genres. The
Second Waltz exemplifies how the composer could take a familiar dance form
and infuse it with his unique voice, creating something that feels both
traditional and strikingly modern.

How to Appreciate Dmitri Shostakovich The
Second Waltz

For those new to Shostakovich or classical music in general, the Second Waltz
is an excellent gateway piece. Its approachable melody and rhythmic vitality
make it easy to enjoy, while its subtle complexities reward deeper listening.

Tips for Listening

Focus on the melody: Notice how the main theme weaves through the
orchestral texture, sometimes delicate, sometimes bold.

Listen for orchestration details: Pay attention to how different
instruments enter and leave, adding layers of color and emotion.

Feel the rhythm: The waltz rhythm is a hallmark of this piece—try
tapping along to the 3/4 time signature to connect with its dance
spirit.

Exploring Different Versions

There are many recordings and arrangements of the Second Waltz, from full
orchestral performances to piano transcriptions and even jazz adaptations.
Exploring these can deepen your appreciation and reveal new facets of the
music. Some interpretations emphasize the piece’s lyrical qualities, while
others highlight its rhythmic drive or subtle humor.

Why Dmitri Shostakovich The Second Waltz
Endures

The lasting appeal of the Second Waltz lies in its perfect balance of
simplicity and sophistication. It’s a composition that can evoke nostalgia,
joy, and even a touch of melancholy—all within a few minutes. Its ability to



connect with listeners across generations and cultures speaks to the
universal power of music and Shostakovich’s remarkable artistry.

In the end, dmitri shostakovich the second waltz remains a shining example of
how classical music can be both profound and accessible, capturing hearts
with a melody that seems to dance through time itself.

Frequently Asked Questions

Who composed 'The Second Waltz' commonly attributed
to Dmitri Shostakovich?

'The Second Waltz' was composed by Dmitri Shostakovich as part of his Suite
for Variety Orchestra, and it is one of his most popular and recognizable
pieces.

What is the historical context of Shostakovich's 'The
Second Waltz'?

'The Second Waltz' was composed in 1938 during the Soviet era and was
initially part of Shostakovich's Suite for Variety Orchestra, reflecting a
lighter, more accessible style amidst his more serious symphonic works.

Why is 'The Second Waltz' by Shostakovich so popular
today?

'The Second Waltz' is popular due to its catchy melody, elegant waltz rhythm,
and frequent use in films, commercials, and figure skating performances,
making it widely recognizable beyond classical music audiences.

Is 'The Second Waltz' originally written for a full
orchestra?

Yes, 'The Second Waltz' was originally arranged for a full variety orchestra,
featuring a rich orchestration that includes strings, woodwinds, brass, and
percussion.

How does 'The Second Waltz' reflect Shostakovich's
compositional style?

While 'The Second Waltz' is lighter and more melodic than some of
Shostakovich's darker works, it still showcases his skillful orchestration,
memorable melodies, and subtle emotional depth.

Has 'The Second Waltz' been used in popular media?

Yes, 'The Second Waltz' has been widely used in films, television, and
commercials, and it is often performed in concerts and figure skating
routines, contributing to its enduring popularity.



Are there notable recordings of Shostakovich's 'The
Second Waltz' to listen to?

Notable recordings include those by the Royal Concertgebouw Orchestra, the
London Symphony Orchestra, and various Russian orchestras, each offering a
distinct interpretation of the piece.

Additional Resources
Dmitri Shostakovich The Second Waltz: An Analytical Review of a Soviet
Musical Gem

dmitri shostakovich the second waltz stands out as one of the most
recognizable and evocative pieces in the repertoire of 20th-century classical
music. Composed by Dmitri Shostakovich, a towering figure in Soviet-era
composition, this piece encapsulates a unique blend of lyrical charm and
subtle undercurrents of complexity. Often referred to as the “Second Waltz”
from his Suite for Variety Orchestra, Op. 99, this composition has captivated
audiences worldwide and continues to resonate with listeners through its
melodic grace and historical significance.

The Origins and Context of Dmitri
Shostakovich’s Second Waltz

The Second Waltz was composed in 1938 as part of Shostakovich’s Suite for
Variety Orchestra, a collection of light orchestral pieces designed for
popular entertainment during the Soviet Union’s cultural milieu. Unlike his
more somber symphonies and string quartets, this suite aimed to appeal to a
wider audience with accessible melodies and dance rhythms. The Second Waltz,
in particular, emerged as the standout movement, gaining international
popularity far beyond its initial Soviet context.

Shostakovich’s career was marked by a delicate balance between artistic
expression and political survival. The late 1930s were a turbulent time for
the composer, as he faced both governmental censorship and personal scrutiny.
In this light, the Second Waltz can be viewed as a strategic departure into
lighter, less controversial territory, allowing Shostakovich to maintain
creative output without attracting undue attention. However, beneath its
seemingly simple surface lies a depth of compositional craft that speaks to
his mastery.

Musical Structure and Thematic Elements

At its core, the Second Waltz is characterized by a flowing triple meter, a
hallmark of waltz form, which evokes a sense of elegance and danceability.
The piece typically runs about three to four minutes in performance, making
it succinct yet memorable. Its melody is instantly recognizable, featuring
lilting phrases and a gentle rise and fall that conjures images of refined
ballroom dancing.

From a technical perspective, the waltz employs a clear ABA structure. The
opening theme introduces a graceful, slightly wistful melody carried



primarily by strings and woodwinds. This is followed by a contrasting middle
section that incorporates brass and percussion, adding a richer, more
textured sound. The return to the initial theme provides a satisfying
resolution, reinforcing the piece’s cohesive unity.

One notable feature is Shostakovich’s use of subtle harmonic shifts and
chromaticism. While the piece remains broadly tonal, these understated
complexities add a layer of emotional nuance, preventing the composition from
becoming overly simplistic or saccharine. This balance of accessibility and
sophistication is a signature element of Shostakovich’s style.

Performance and Orchestration

The Second Waltz’s orchestration is designed to highlight its lyrical
qualities while maintaining rhythmic vitality. The Suite for Variety
Orchestra calls for a standard orchestral ensemble augmented by instruments
typical of popular music ensembles of the time, such as saxophones and a
prominent harp part. This blend creates a distinctive timbral palette that
sets the piece apart from traditional classical waltzes.

Conductors and orchestras often approach the Second Waltz with a light touch,
emphasizing its charm and buoyancy. The tempo is usually moderate, allowing
the melodic lines to breathe without dragging. In solo piano transcriptions
and arrangements for smaller ensembles, performers strive to capture the
original’s lyrical spirit and rhythmic pulse, demonstrating the work’s
versatility.

The Second Waltz in Popular Culture and Legacy

Dmitri Shostakovich the Second Waltz has transcended its original context to
become a cultural touchstone. Its widespread use in films, television, and
advertising has introduced the piece to audiences unfamiliar with classical
music. One of the most prominent examples is its inclusion in the 1958
British film “The Ladykillers,” where it underscored scenes of ironic
elegance and dark comedy.

The piece also gained renewed attention in the 1990s through the efforts of
conductor Leonard Bernstein and the Boston Pops, who helped popularize
Shostakovich’s lighter orchestral works in the West. This global exposure
contributed to a reevaluation of Shostakovich’s oeuvre, highlighting his
capacity for melodic invention and emotional subtlety beyond his more
politically charged compositions.

Comparisons with Other Waltzes in Classical Music

When compared to other famous waltzes, such as Johann Strauss II’s “The Blue
Danube” or Maurice Ravel’s “La Valse,” Shostakovich’s Second Waltz occupies a
distinct niche. Strauss’s waltzes are often expansive and celebratory,
embodying Viennese elegance, while Ravel’s work is darker and more
impressionistic. Shostakovich’s waltz, by contrast, merges light-hearted
charm with an undercurrent of melancholy, reflecting the complexities of its
Soviet origin.



This duality is part of what makes the Second Waltz compelling. It can be
heard as both a straightforward dance piece and a subtle commentary on the
contradictions inherent in Soviet artistic life. This layered meaning
distinguishes it from many other waltz compositions that lean more heavily
toward either pure entertainment or abstract art music.

Pros and Cons of the Second Waltz’s Popularity

Pros: The Second Waltz’s popularity has helped introduce Shostakovich’s
music to wider audiences, fostering appreciation for Soviet-era
compositions. Its melodic accessibility makes it a favorite among
amateur and professional musicians alike, and its frequent use in media
ensures its ongoing cultural relevance.

Cons: Some critics argue that the piece’s ubiquity has led to
overexposure, potentially overshadowing Shostakovich’s more serious
works. Additionally, the lightness of the waltz may cause listeners to
underestimate the complexity of Shostakovich’s broader compositional
legacy.

Conclusion: The Enduring Appeal of Dmitri
Shostakovich The Second Waltz

Dmitri Shostakovich the Second Waltz remains a fascinating study in contrast
and nuance. Its elegant melodies and rhythmic grace provide an accessible
entry point into the world of Soviet classical music, while its subtle
harmonic sophistication invites deeper listening. The piece’s ability to
navigate the demands of political censorship, popular entertainment, and
artistic integrity speaks to Shostakovich’s genius as a composer.

In analyzing the Second Waltz, one uncovers not only a delightful dance tune
but also a reflection of the historical and cultural tensions that shaped its
creation. Its continuing presence in concert halls and popular media attests
to its timeless appeal and the enduring power of Shostakovich’s musical
voice.

Dmitri Shostakovich The Second Waltz

  dmitri shostakovich the second waltz: Schostakowitsch: Walzer Nr. 2/Second Waltz: Aus Der
Suite Nr. 2 Fur Jazz-Orchester Fur 2-5 Instrumente/Second Waltz from the Suite No. 2 for Jazz Orch
Dmitri Shostakovich, 2001-06 String
  dmitri shostakovich the second waltz: Dmitri Shostakovich Catalogue Derek C. Hulme,
2010-02-18 This is an updated and expanded edition of the catalogue of Dmitri Shostakovich's music,
a comprehensive listing of all his published and unnumbered works from 1915 to 1975. More than
175 major works are described and annotated with details including dates of composition, durations,
premieres, instrumentation, bibliographic information, and recordings.

https://santacruzdance.org/archive-th-198/dmitri-shostakovich-the-second-waltz.pdf


  dmitri shostakovich the second waltz: Waltz No. 2 from Suite for Variety Stage
Orchestra Dmitri Shostakovich, 2010-05-01 Originally scored for symphony orchestra,
Shostakovich's Jazz Suite No. 2is notable for the addition of saxophones, accordion and guitar. The
appealing second waltz is in a light classical style and is wonderfully adapted for young concert
bands i
  dmitri shostakovich the second waltz: Intimate Voices: Shostakovich to the avant-garde.
Dmitri Shostakovich : the string quartets Evan Allan Jones, 2009 This volume discusses
composers such as Shostakovich, Britten, Cage and Babbitt in the context of the string quartet. It
offers the observations and intuitions of 20 leading authorities on quartets.
  dmitri shostakovich the second waltz: The ^AEarly Film Music of Dmitry Shostakovich Joan
Titus, 2016-02-15 In The Early Film Music of Dmitry Shostakovich, Joan Titus examines the scores of
six of Shostakovich's films, from 1928 through 1936 with an approach that combines film studies,
musicology, Russian studies and original scholarship. Through Shostakovich's scores, Titus engages
with the construct of Soviet intelligibility, the filmmaking and scoring processes, and the cultural
politics of scoring Soviet film music, asking why and how listeners understand the composer the way
they do.
  dmitri shostakovich the second waltz: Dmitri Shostakovich, Pianist Sofia Moshevich, 2004
Dmitri Shoshtakovich (1906–1975) is recognized as one of the greatest composers of the twentieth
century yet few people know that he was also an outstanding concert pianist who maintained a
hectic performing schedule. In Dmitri Shostakovich, Pianist Sofia Moshevich offers the first detailed
examination of Shoshtakovich the pianist within the context of his life and work as a composer. She
traces his musical roots, piano studies, repertoire, and concert career through his correspondence
with family and friends and his own and his contemporaries' memoirs, using material never before
available in English. This biographical narrative is interwoven with analyses of Shoshtakovich's
piano and chamber works, demonstrating how he interpreted his own music. For the first time,
Shoshtakovich's own recordings are used as primary sources to discover what made his playing
unique and to dispel commonly held myths about his style of interpretation. His recorded
performances are analysed in detail, specifically his tempos, phrasing, dynamics, pedal, and tonal
production. Some unpublished variants of musical texts are included and examples of his
interpretations are provided and compared to various editions of his published scores.
  dmitri shostakovich the second waltz: Composing the Modern Subject: Four String
Quartets by Dmitri Shostakovich Sarah Reichardt, 2017-07-05 Since the publication of Solomon
Volkov's disputed memoirs of Dmitri Shostakovich, the composer and his music has been subject to
heated debate concerning how the musical meaning of his works can be understood in relationship
to the composer's life within the Soviet State. While much ink has been spilled, very little work has
attempted to define how Shostakovich's music has remained so arresting not only to those within the
Soviet culture, but also to Western audiences - even though such audiences are often largely
ignorant of the compositional context or even the biography of the composer. This book offers a
useful corrective: setting aside biographically grounded and traditional analytical modes of
explication, Reichardt uncovers and explores the musical ambiguities of four of the composer‘s
middle string quartets, especially those ambiguities located in moments of rupture within the
musical structure. The music is constantly collapsing, reversing, inverting and denying its own
structural imperatives. Reichardt argues that such confrontation of the musical language with itself,
though perhaps interpretable as Shostakovich's own unique version of double-speak, also poignantly
articulates the fractured state of a more general form of modern subjectivity. Reichardt employs the
framework of Lacanian psychoanalysis to offer a cogent explanation of this connection between
disruptive musical process and modern subjectivity. The ruptures of Shostakovich's music become
symptoms of the pathologies at the core of modern subjectivity. These symptoms, in turn, relate to
the Lacanian concept of the real, which is the empty kernel around which the modern subject
constructs reality. This framework proves invaluable in developing a powerful, original hermeneutic
understanding of the music. Read through the lens of the real, the riddles written into the quartets



reveal the arbitrary and contingent state of the musical subject's constructed reality, reflecting
pathologies ende
  dmitri shostakovich the second waltz: Oleg Yefremov: Theaterman Elena Chernikova,
2022-04-15 Oleg Nikolayevich Yefremov is an actor and stage director of legendary rank, a face of
his time. In 1956 he created Sovremennik Moscow theater, and he also headed the Gorky's Moscow
Art Theater from 1970 to his death in 2000. His numerous roles in movies won him people's love. Yet
his name is love is veiled with rumors and legends. Today Soviet stuff is fad amongst the people: the
youth swallows the knowledge about it from TV-shows and prints on T-shirts; whilst the older ones
skim through their memories of the real one. That book oriented to both of these sides. To
understand the starry yet tragic way of Yefremov means to come closer to understanding of Soviet
Union and reasons behind its Dissolution. Here you can learn about Soviet and theatric lifes, about a
life of a person of art of the border of times.
  dmitri shostakovich the second waltz: Solongus3 Hwang, Kyu-ho, 2015-03-09 Solongus is a
full-length business novel, focused on the on-going automotive industry in the world. Thus, it is not a
period novel on ‘Turf Fight of Power.’ But it is an epitome of warlike competition on a global product
that is a horseless carriage – automobile. Currently, global automakers such as GM, Ford, Toyota,
Volks Wagon, BMW, Benz, Renault, Fiat, Hyundai, Tata, Chinese Big Four, and other dark horses,
are fiercely competing for the market share in the world to get the popularity from earthlings as if
they were Pretenders to the throne in the world. Right here, their class acts in the borderless
battlefield are portrayed art of war in the Heroic Age. In the book series, their versatile strategies
and skilled tactics are also revealed under the shiny commercial slogans, of course, with their own
chariots.
  dmitri shostakovich the second waltz: An Immigrant Goes Back Home to Cebu Lillian Cui
Garcia, 2021-04-06 An Immigrant Goes Back Home to Cebu is the author's memoir about living
within and between the Philippine and Canadian worlds. While this is one professional immigrant's
narrative about persistence and fulfillment in Canada, her host country, it is also every immigrant's
story about resourcefully dealing with everyday interchanges and challenges in the new country
while tapping the old not only for fond, moving remembrances but also for learned coping
mechanisms to resolve commonplace and sometimes convoluted issues, such as racism. It is also
about our pasts and continuing quests to discover who we are and what contributes to forming the
persons that we continue to become. It attempts to answer two existential questions immigrants in
the latter part of their journey often grapple with: Is it worth it to continue staying in the
now-familiar host country where one has worked hard at having a happy and fulfilled life? Or, is it
beneficial and practicable to respond to that call of one's first home which is still compelling despite
the new challenges of a changed system and a new set of characters? From the author's journeys
with both stayers in the host country and returnees to the native home, she shares with us inspiring
stories about creating and extending a meaningful life guided by a sense of others, kindness, and a
duty to speak out and act on one's principles. These unsung heroes didn't just stand where they were
planted --- they were useful.
  dmitri shostakovich the second waltz: Timewaves Jonathan David, A collection of 9 thrilling
tales—5 full-length novels and 4 gripping short stories—blending mythological and biblical
references with historical events, alien vampires, and digital zombies. An epic sci-fi journey
guaranteed to entertain!
  dmitri shostakovich the second waltz: Maybe A Swan Song: Another Trip Down Memory
Lane Peter Ellinger, 2025-04-21 Maybe A Swan Song is a captivating collection divided into two
distinct yet complementary parts. The first, 'Singapore Stories,' features six engaging short stories.
Four of them relate to episodes from the author's rich experience and compelling insights into the
legal world, making them particularly interesting to law students and legal practitioners. Another
story follows the author's odyssey as a gourmand, and the final tale involves an animation of some of
his porcelain figurines.The second part of the book, 'Essays by a Non-Specialist,' showcases essays
on subjects that fall within the author's hobbies. From exploration of a saying by James Joyce to a



reassessment of Franz Kafka — one of the enigmatic writers of the 20th century. Another intriguing
piece delves into biblical critique, analyzing the Old Testament's Book of Job in the context of its
composition date and the potential influence of Greek culture and debating techniques of the writer.
  dmitri shostakovich the second waltz: Schola Aetii - Reformed Roman Paganism Gaius
Florius Aetius, 2019-03-02 Introduction to the Schola Aetii, a New School of Classic Philosophy and
a reformed approach towards Roman Paganism / Polytheism for Cultors, Priests and Seers.
  dmitri shostakovich the second waltz: The ^AOxford Handbook of Cinematic Listening
Carlo Cenciarelli, 2021-03-29 Featuring perspectives from musicology, film studies, literary studies,
ethnomusicology, sound studies, popular music, sociology, media and communications, and
psychology, The Oxford Handbook of Cinematic Listening explores the intersection between the
history of listening and the history of the moving image.
  dmitri shostakovich the second waltz: Winter Here Jessica Tanck, 2024-04 In Jessica
Tanck’s debut collection, narrative and lyric converge to confront the marks left by violence, loss,
and longing. Winter Here troubles the boundaries between home and the outside world, between
reverence and terror, asking whether and where safety can be found in the wake of a mother’s
suicide. Both intimate and expansive, this collection revels in pleasure as much as it contends with
pain. Whether studying the way a violinist is bruised in the act of playing, invoking the crush of ice
around a ship’s hull during a silence, or conjuring a crown of light surrounding strangers speaking
in tongues, these poems are unflinching, imaginative, and relentless in their searching. By moving
between the explicit and the oblique, pairing scorching imagery with razor-edged thought, Tanck
evokes a history that haunts every word and place.
  dmitri shostakovich the second waltz: The Sociolinguistics of Place and Belonging Leonie
Cornips, Vincent A. de Rooij, 2018-03-15 This volume shows the relevance of the concepts of ‘place’
and ‘belonging’ for understanding the dynamics of identification through language. It also opens up
a new terrain for sociolinguistic and linguistic anthropological study, namely the margins. Rural, as
well as urbanized areas that are seen as marginal or peripheral to places that are overtly recognized
as mixed and hybridized have received relatively little sociolinguistic attention. Yet, people living in
these supposedly less ‘spectacular’ margins are not immune to the effects of globalization and rapid
technological change. They too constantly form new ensembles from linguistic and cultural
resources which they invest with novel, instable, often ambiguous meanings. This volume focusses
on the purportedly unspectacular in order to achieve a full understanding of the relation between
language, place and belonging. The contributors to this volume, therefore, focus on language
practices analyzing them as dialectically related to political-economic processes and language
ideologies.
  dmitri shostakovich the second waltz: My YouTube Adventures Michael Parkinson, My
YouTube Adventures chronicles more than a decade of live entertainment. The adventures started at
the Steinway piano showroom in London where Michael Parkinson was influenced by an exciting
piece of Franz Liszt music. He progressed to being the videographer for Nottingham Organ Society,
Ravenshead Gilbert & Sullivan Society and the Eric Coates Society. Features: Vanessa Benelli Mosell
The Reluctant YouTuber Saara Aalto, X Factor, sang for Michael Parkinson in Leicester Square
  dmitri shostakovich the second waltz: The Complete Classical Music Guide DK,
2020-08-11 What makes Mozart's music so great? Why does a minor chord sound sad and a major
chord sound happy? What's the difference between opera and operetta? From Bach to Bernstein,
this definitive guide offers a complete survey of the history of classical music. Whether you already
love classical music or you're just beginning to explore it, The Complete Classical Music Guide
invites you to discover the spirituality of Byrd's masses, the awesome power of Handel's Messiah,
and the wonders of Wagner's operas, as well as hundreds of more composers and their
masterpieces. This guide takes you on a journey through more than 1,000 years, charting the
evolution of musical instruments, styles, and genres. Biographies of major and lesser-known
composers offer rich insights into their music and the historical and cultural contexts that influenced
their genius. The book explores the features that defined each musical era - from the ornate



brilliance of the Baroque, through the drama of Romantic music, to contemporary genres such as
minimalism and electronic music. Timelines, quotes, and color photographs give a voice to this
music and the exceptionally gifted individuals who created it.
  dmitri shostakovich the second waltz: Chamber Music Lucy Miller Murray, 2015-04-09 In
Chamber Music: An Extensive Guide for Listeners,Lucy Miller Murray transforms her decades of
program notes for some of the world’s most distinguished artists and presenters into the go-to guide
for the chamber music novice and enthusiast. Offering practical information on the broad array of
chamber music works from the Classical, Romantic, and Modern periods—and an artful selection
from the Baroque period of Johann Sebastian Bach’s works—Chamber Music: An Extensive Guide for
Listeners is both the perfect reference resource and chamber music primer for listeners. Covering
over 500 works, Murray surveys in clear and simple language the historical and musical impact of
some 130 composers—20 of them living. Notably, Chamber Music includes the complete string
quartets of Beethoven, Bartok, and Shostakovich, as well as 35 piano trios of Haydn. It also provides
critical information and assessments of works by composers not nearly so well known, both past and
present. Entries appear in alphabetical order by composer, and, in every instance, give a brief
introduction to the composer’s life and work. Of particular interest are the brief spotlight
contributions, from well-known figures in the chamber music world, who focus on the performance
experience or offer special knowledge of the works. This work is an ideal introduction and reference
for students and scholars, new listeners, and enthusiasts of the chamber music tradition in Western
music. Special contributors include: · Charles Abramovic · James Bonn · Michael Brown · Eugene
Drucker · James Dunham · Daniel Epstein · Ralph Evans · Jeremy Gill · Jake Heggie · Paul Katz · Bert
Lucarelli · Stuart Malina · Robert Martin · Peter Orth · Jann Pasler · Susan Salm · David Shifrin ·
Peter Sirotin/Ya-Ting Chang · Arnold Steinhardt · Kenneth Woods · David Yang · Phillip Ying
  dmitri shostakovich the second waltz: Shostakovich in Dialogue Judith Kuhn, 2017-07-05 A
thorough examination of Shostakovich's string quartets is long overdue. Although they can justifiably
lay claim to being the most significant and frequently performed twentieth-century oeuvre for that
ensemble, there has been no systematic English-language study of the entire cycle. Judith Kuhn's
book begins such a study, undertaken with the belief that, despite a growing awareness of the
universality of Shostakovich's music, much remains to be learned from the historical context and an
examination of the music's language. Much of the controversy about Shostakovich's music has been
related to questions of meaning. The conflicting interpretations put forth by scholars during the
musicological 'Shostakovich wars' have shown the impossibility of fixing a single meaning in the
composer's music. Commentators have often heard the quartets as political in nature, although there
have been contradictory views as to whether Shostakovich was a loyal communist or a dissident. The
works are also often described as vivid narratives, perhaps a confessional autobiography or a
chronicle of the composer's times. The cycle has also been heard to examine major philosophical
issues posed by the composer's life and times, including war, death, love, the conflict of good and
evil, the nature of subjectivity, the power of creativity and the place of the individual - and
particularly the artist - in society. Soviet commentaries on the quartets typically describe the works
through the lens of Socialist-Realist mythological master narratives. Recent Western commentaries
see Shostakovich's quartets as expressions of broader twentieth-century subjectivity, filled with
ruptures and uncertainty. What musical features enable these diverse interpretations? Kuhn
examines each quartet in turn, looking first at its historical and biographical context, and goes on to
give special attention to the cultural questions being discussed at the time of its writing.
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