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Amber and the Ancient World: Exploring the Mystique with Faya Causey

amber and the ancient world faya causey is a captivating phrase that invites us to journey into
the shimmering depths of history, where sunlight was captured in fossilized tree resin and
transformed into something magical. Amber has fascinated humanity for millennia, not only for its
alluring beauty but also for its cultural, spiritual, and historical significance. Faya Causey, a
contemporary voice in the world of amber appreciation and education, has deepened our
understanding of how this ancient material connected civilizations across time and space.

In this article, we’ll explore amber’s role in the ancient world, uncover the stories behind its trade
and symbolism, and see how Faya Causey’s insights help us appreciate amber beyond its surface
glow. Whether you're a collector, history enthusiast, or simply curious, the tale of amber is as rich
and warm as the gem itself.

The Fascination with Amber in Ancient Civilizations

Amber has been treasured since prehistoric times, its golden hues and organic inclusions sparking
wonder and reverence. In the ancient world, amber was more than a decorative material; it was a
bridge between nature, spirituality, and human creativity.

Amber as a Symbol and Spiritual Object

Across different cultures, amber was believed to hold protective and healing powers. The ancient
Greeks called it "elektron," which is the root for the modern word “electricity,” because of the static
charge amber would produce when rubbed. This curious property made amber an object of intrigue
and reverence.

In Baltic regions, amber was often associated with the sun and divine energy. It was worn as amulets
to ward off evil spirits or illness. The Egyptians prized amber for its supposed ability to preserve life
force, often placing it in tombs alongside the deceased. These spiritual associations reveal how
amber was not just valued for aesthetics but also for its metaphysical qualities.

Amber Trade Routes: Connecting Cultures

One of the most fascinating aspects of amber in the ancient world is the extensive trade network it
inspired. The famous Amber Road was an ancient trade route that connected the Baltic Sea with the
Mediterranean. Amber from northern Europe traveled thousands of miles, reaching the hands of
Roman elites and beyond.

This trade was significant in fostering cultural exchange. Amber artifacts have been discovered in
archaeological sites as far south as Egypt and as far east as the Middle East, showing how amber



acted as both a luxury good and a symbol of status. Faya Causey’s research highlights how the
movement of amber also reflects the interconnectedness of early civilizations, long before modern
globalization.

Faya Causey: Illuminating Amber’s Historical Narrative

Faya Causey is a respected gemologist, amber expert, and author who has dedicated much of her
career to researching and educating about amber’s significance throughout history. Her work
combines scientific analysis with storytelling, making amber’s story accessible and engaging.

Bridging Science and History

One of Causey’s key contributions is demystifying the formation and identification of amber. By
explaining how amber originates from ancient resin and sometimes traps prehistoric organisms, she
brings to life the deep time encapsulated in every piece.

Moreover, Causey’s studies shed light on the cultural layers of amber use. She explores not only the

archaeological finds but also the myths and legends surrounding amber, enriching our
understanding of its place in human imagination and daily life.

Educating Modern Audiences

Through lectures, workshops, and publications, Faya Causey encourages collectors and enthusiasts
to appreciate amber beyond its surface beauty. She emphasizes responsible sourcing, the
importance of recognizing genuine amber, and understanding its historical context.

Her approachable style invites people to see amber as a storyteller—that each piece is a tiny window
into an ancient ecosystem, a trade journey, or a spiritual practice.

Amber’s Scientific and Archaeological Significance

Beyond its cultural value, amber plays a crucial role in paleontology and archaeology. The ancient
world preserved in amber offers unique insights that no other fossil can provide.

Amber Inclusions: Time Capsules of Prehistory

One of amber’s most remarkable features is its ability to trap and preserve insects, plant material,
and even small vertebrates in exquisite detail. These inclusions are like time capsules, offering
scientists a direct glimpse into ecosystems from millions of years ago.

For example, amber from the Cretaceous period has revealed dinosaurs’ feathers, tiny prehistoric



spiders, and ancient flowers. This kind of preservation is invaluable for understanding evolution and
ancient biodiversity. Faya Causey often highlights how these scientific discoveries add layers of
wonder to amber’s allure.

Archaeological Finds: Amber Artifacts and Tools

Archaeologists have uncovered amber beads, pendants, and amulets in burial sites and ancient
settlements, showcasing how amber was integrated into ritual and daily life. The craftsmanship
involved in shaping amber also reflects technological advances of the time.

These finds help us piece together how ancient people valued and worked with amber, providing
clues about their trade practices, social hierarchies, and belief systems.

Tips for Modern Amber Enthusiasts Inspired by Faya
Causey

If you're intrigued by amber and the ancient world faya causey discusses, here are some practical
tips to deepen your appreciation or start your own journey into amber collecting and study.

¢ Learn to Identify Genuine Amber: Real amber is lightweight, warm to the touch, and
sometimes contains small inclusions. Testing with saltwater (amber floats) or observing static
electricity properties can help distinguish it from imitations.

e Understand Amber’s Origins: Different regions produce amber with unique characteristics.
Baltic amber is the most common, but Dominican and Burmese ambers each tell different
geological and historical stories.

e Respect Ethical Sourcing: Always seek amber that is responsibly mined to avoid supporting
destructive practices. Faya Causey advocates for transparency and sustainability in the amber
trade.

¢ Explore Amber’s History: Dive into books, documentaries, and lectures about amber’s role in
ancient cultures. This enriches your connection to the gem beyond its physical beauty.

e Preserve Your Amber: Amber is soft and can be damaged by chemicals or excessive heat.
Store it properly and clean it gently with a soft cloth.

Engaging with amber through this holistic lens allows you to experience it as a vibrant link between
past and present.



The Enduring Mystery and Beauty of Amber

Amber continues to captivate us not only because of its physical properties but because of the
stories it carries—stories of ancient forests, prehistoric creatures, and human hands that shaped it
into art and talismans. Faya Causey’s work invites us to appreciate amber as a living connection to
the ancient world, a treasure that spans both time and culture.

As we hold a piece of amber, we hold a fragment of Earth’s deep history and humanity’s timeless
fascination with nature’s wonders. Whether admired for its golden glow, studied for its scientific
secrets, or cherished as a cultural relic, amber remains a remarkable testament to the ancient
world’s enduring legacy.

Frequently Asked Questions

Who is Faya Causey in relation to ‘Amber and the Ancient
World'?

Faya Causey is the author of 'Amber and the Ancient World,' a book that explores the historical and
cultural significance of amber in ancient civilizations.

What is the main focus of 'Amber and the Ancient World' by
Faya Causey?

The book focuses on the role of amber in ancient societies, including its use in trade, jewelry, and
spiritual practices.

How does Faya Causey describe the significance of amber in
ancient cultures?

Faya Causey highlights amber as a precious material valued for its beauty and believed mystical
properties, often associated with protection and healing.

Does 'Amber and the Ancient World' cover the trade routes
involving amber?

Yes, the book discusses the ancient trade routes, such as the Amber Road, which facilitated the
movement of amber across Europe and beyond.

What time periods does 'Amber and the Ancient World' by
Faya Causey explore?

The book covers various ancient periods, including the Neolithic, Bronze Age, and Iron Age, where
amber played a significant role.



Are there any archaeological findings related to amber
discussed in Faya Causey's work?

Yes, Faya Causey includes information about archaeological discoveries of amber artifacts and their
contexts in ancient sites.

How does 'Amber and the Ancient World' contribute to our
understanding of ancient spirituality?

The book explores how amber was used in rituals and as amulets, shedding light on its spiritual and
symbolic importance in ancient belief systems.

Is 'Amber and the Ancient World' suitable for academic
research?

While it is accessible to general readers, the book also provides well-researched insights and
references that can be valuable for academic study.

Where can one purchase or read 'Amber and the Ancient
World' by Faya Causey?

The book is available through major bookstores, online retailers, and may also be found in libraries
or digital book platforms.

Additional Resources
Amber and the Ancient World: An Exploration of Faya Causey’s Insights

amber and the ancient world faya causey represents a fascinating intersection of natural history,
archaeology, and cultural studies. Faya Causey, an esteemed expert in amber research, has
contributed significantly to our understanding of amber’s role and significance in ancient
civilizations. Her work delves into the geological origins of amber, its archaeological contexts, and
its symbolic and practical uses in various ancient cultures. This article explores her findings and
perspectives, providing a comprehensive analysis of amber’s multifaceted importance in the ancient
world.

The Geological and Historical Significance of Amber

Amber, fossilized tree resin, has captivated humanity for millennia not only because of its unique
beauty but also due to its scientific and historical value. Faya Causey’s investigations emphasize how
amber serves as a remarkable window into prehistoric ecosystems, preserving ancient flora and
fauna trapped within its golden depths. This preservation enables researchers to reconstruct aspects
of the environment from millions of years ago, offering insights into the Earth’s evolutionary history.

The ancient world viewed amber both as a precious commodity and a mysterious substance imbued



with mystical properties. Causey’s research highlights amber deposits found in regions such as the
Baltic Basin, the Dominican Republic, and Myanmar, each with distinct geological ages and
characteristics. These variations influenced how different civilizations accessed and utilized amber,
shaping trade routes and cultural exchanges.

Amber Trade and Economic Impact in Antiquity

One of the critical aspects Faya Causey examines is amber’s role in ancient trade networks. The so-
called “Amber Road” was an extensive trade route connecting the Baltic amber sources with
Mediterranean societies, facilitating the exchange of goods, ideas, and art forms. Amber’s
desirability transcended simple ornamental use; it was often linked to social status and spiritual
beliefs.

Causey’s analysis compares amber’s trade significance to other luxury materials like gold and silk,
underscoring its value in ancient economies. She notes that amber artifacts, ranging from beads to
amulets, have been unearthed in archaeological sites far from their origin, attesting to the wide
reach of ancient trade systems. Such findings open discussions about the interconnectedness of
ancient cultures and their shared appreciation for rare natural materials.

Amber in Ritual and Symbolism: Causey’s Cultural
Perspectives

Beyond its economic implications, amber held profound symbolic meaning in many ancient societies.
Faya Causey’s interdisciplinary approach integrates archaeological evidence with ethnographic
studies to interpret amber’s spiritual and ritualistic roles.

In ancient Egypt, for example, amber was associated with the sun and immortality, often included in
burial goods to accompany the deceased into the afterlife. Causey contrasts this with Baltic
traditions where amber was believed to possess protective powers, worn as talismans against evil
forces. These differing interpretations reveal how amber’s cultural significance evolved according to
regional beliefs and practices.

The Scientific Approach to Amber Artifacts

Causey’s work is notable for combining scientific methodologies with cultural analysis. Utilizing
techniques such as spectroscopy and microscopy, she investigates the composition and provenance
of amber artifacts, differentiating between natural and treated or synthetic amber. This scientific
scrutiny is vital in authenticating ancient objects and understanding the technological capabilities of
past civilizations.

Moreover, the identification of inclusions within amber—such as insects or plant matter—enables
researchers to date artifacts more accurately and reconstruct ancient environments and climates.
Causey’s research contributes to refining dating methods and enhancing the contextual
interpretation of archaeological finds.



Challenges and Controversies in Amber Research

Despite the wealth of information amber provides, Faya Causey acknowledges several challenges in
the field. One significant issue is the prevalence of counterfeit or enhanced amber pieces, which
complicates both academic research and the commercial amber market. Scientific validation
techniques are crucial but require specialized equipment and expertise, limiting accessibility for
some researchers and collectors.

Another controversy involves ethical concerns related to amber mining, especially in regions like
Myanmar, where political and humanitarian issues intersect with resource extraction. Causey’s work
advocates for responsible sourcing and greater transparency to preserve both cultural heritage and
environmental integrity.

Pros and Cons of Amber as an Archaeological Resource

e Pros: Exceptional preservation of biological inclusions; valuable for dating and environmental
reconstruction; cultural and symbolic insights; evidence of ancient trade and technological
skills.

e Cons: Susceptibility to forgery and treatment; limited geographic distribution affecting
interpretation; ethical concerns surrounding extraction and provenance; potential degradation
over time if improperly stored.

Faya Causey’s Contribution to Modern Amber Studies

Faya Causey’s work bridges the gap between natural sciences and humanities, enriching the field of
amber studies with a holistic perspective. By emphasizing both the physical properties and the
cultural ramifications of amber, she offers a nuanced understanding that transcends traditional
disciplinary boundaries.

Her research has inspired new approaches to museum curation, public education, and
interdisciplinary collaboration. Causey’s emphasis on scientific rigor combined with cultural
sensitivity sets a standard for future investigations into amber and ancient materials.

Exploring amber and the ancient world through the lens of Faya Causey’s scholarship reveals the
complexity of this remarkable substance. Amber’s enduring allure across millennia is not merely due
to its beauty but also its capacity to encapsulate stories of the Earth’s past, human ingenuity, and
cultural expression. As research continues to evolve, amber remains a vital key to unlocking the
mysteries of ancient civilizations and their relationship with the natural world.



Amber And The Ancient World Faya Causey

amber and the ancient world faya causey: Amber and the Ancient World Faya Causey,
2011 Amber has fascinated mankind since the Palaeolithic era. This book examines the myths and
legends woven around amber - its employment in magic and medicine, its transport and carving, and
its incorporation into jewellery, amulets, and other objects of prestige--Publisher's description.

amber and the ancient world faya causey: Ancient Carved Ambers in the J. Paul Getty
Museum Faya Causey, 2020-01-07 First published in 2012, this catalogue presents fifty-six Etruscan,
Greek, and Italic carved ambers from the Getty Museum's collection—the second largest body of this
material in the United States and one of the most important in the world. The ambers date from
about 650 to 300 BC. The catalogue offers full description of the pieces, including typology, style,
chronology, condition, and iconography. Each piece is illustrated. The catalogue is preceded by a
general introduction to ancient amber (which was also published in 2012 as a stand-alone print
volume titled Amber and the Ancient World). Through exquisite visual examples and vivid classical
texts, this book examines the myths and legends woven around amber—its employment in magic and
medicine, its transport and carving, and its incorporation into jewelry, amulets, and other objects of
prestige. This publication highlights a group of remarkable amber carvings at the J. Paul Getty
Museum. This catalogue was first published in 2012 at museumcatalogues.getty.edu/amber/. The
present online edition of this open-access publication was migrated in 2019 to
www.getty.edu/publications/ambers/; it features zoomable, high-resolution photography; free PDF,
EPUB, and Kindle/MOBI downloads of the book; and JPG downloads of the catalogue images.

amber and the ancient world faya causey: Amber and the Ancient World Faya Causey,
2011

amber and the ancient world faya causey: Amber Rachel King, 2022-08-29 Spanning
centuries and continents, a beautifully illustrated history of humanity’s enduring enthrallment with a
seemingly banal substance: petrified tree sap, or amber. Amber: From Antiquity to Eternity is a
history of human engagement with amber across three millennia. The book vividly describes our
conceptions, stories, and political and scholarly disputes about amber, as well as issues of national
and personal identity, religion, art, literature, music, and science. Rachel King rewrites amber’s
history for the twenty-first century, tackling thorny ethical and moral questions regarding
humanity’s relationship with amber in the past, as well our connection with it today. With the Earth
facing unprecedented challenges, amber—the natural time capsule, and preserver of key information
about the planet’s evolutional history—promises to offer invaluable insights into what comes next.

amber and the ancient world faya causey: Ancient Carved Ambers in the J. Paul Getty
Museum Faya Causey, 2020-01-07 A comprehensive overview of ancient ambers, the only such book
in English, is now revised. First published in 2012, this catalogue presents fifty-six Etruscan, Greek,
and Italic carved ambers from the Getty Museum's collection—the second largest body of this
material in the United States and one of the most important in the world. The ambers date from
about 650 to 300 BC. The catalogue offers full description of the pieces, including typology, style,
chronology, condition, and iconography. Each piece is illustrated. The catalogue is preceded by a
general introduction to ancient amber (which was also published in 2012 as a stand-alone print
volume titled Amber and the Ancient World). Through exquisite visual examples and vivid classical
texts, this book examines the myths and legends woven around amber—its employment in magic and
medicine, its transport and carving, and its incorporation into jewelry, amulets, and other objects of
prestige. This publication highlights a group of remarkable amber carvings at the J. Paul Getty
Museum.

amber and the ancient world faya causey: Why Ancient Objects Matter Nicholas Cipolla,
Anne F. LaGatta, Candace Weddle Livingston, Peter J.M. Schertz, Ambra Spinelli, Sarah K. Yeomans,
2025-04-21 This collection of twenty-eight essays by emerging and established scholars presents
work that deeply engages with the materiality and history of Greek and Roman artworks, artifacts,


https://santacruzdance.org/archive-th-193/amber-and-the-ancient-world-faya-causey.pdf

and monuments. Dedicated to Prof. John Pollini in honor of his contributions to the study of the
ancient Mediterranean world, this volume reflects the broad range of his scholarship, from sculpture
(especially portraiture) and its ancient contexts to material studies, iconographic analysis, and the
complex ways that religious and political change both shape and are shaped by material culture. The
contributions assembled in this volume highlight the diverse ways in which contemporary scholars
construct interpretations of visual art based on a deep understanding of the ancient world, precise
attention to detail and technique, and rigorous research into the historical contexts of objects,
myths, literature, and iconography. Through their interdisciplinary approaches, the contributors
offer new insights on artistic production, viewer reception, and social history, with an emphasis on
the theme of transformation as objects, artworks, and ideas journey through time and from one
culture to another.

amber and the ancient world faya causey: Egypt and the Classical World Jeffrey Spier, Sara
E. Cole, 2022-07-26 Presenting dynamic research, this publication explores two millennia of cultural
interactions between Egypt, Greece, and Rome. From Mycenaean weaponry found among the cargo
of a Bronze Age shipwreck off the Turkish coast to the Egyptian-inspired domestic interiors of a
luxury villa built in Greece during the Roman Empire, Egypt and the Classical World documents two
millennia of cultural and artistic interconnectedness in the ancient Mediterranean. This volume
gathers pioneering research from the Getty scholars' symposium that helped shape the major
international loan exhibition Beyond the Nile: Egypt and the Classical World (J. Paul Getty Museum,
2018). Generously illustrated essays consider a range of artistic and other material evidence,
including archaeological finds, artworks, papyri, and inscriptions, to shed light on cultural
interactions between Egypt, Greece, and Rome from the Bronze Age to the Late Period and
Ptolemaic dynasty to the Roman Empire. The military's role as a conduit of knowledge and ideas in
the Bronze Age Aegean, and an in-depth study of hieroglyphic Egyptian inscriptions found on Roman
obelisks offer but two examples of scholarly lacunae addressed by this publication. Specialists across
the fields of art history, archaeology, Classics, Egyptology, and philology will benefit from the
volume's investigations into syncretic processes that enlivened and informed nearly twenty-five
hundred years of dynamic cultural exchange. The free online edition of this open-access publication
is available at www.getty.edu/publications/egypt-classical-world/ and includes zoomable,
high-resolution photography. Also available are free PDF, EPUB, and Kindle/MOBI downloads of the
book.

amber and the ancient world faya causey: Luxus Kenneth Lapatin, 2015-07-01 In contrast to
other histories of ancient art that typically privilege well-preserved works of ceramics or stone,
Luxus offers an integrated contextual analysis of artifacts fashioned from a wide variety of luxury
materials, which survive in far greater number than is typically supposed. These include gold and
silver, semiprecious hard stones, and organic materials, such as ivory, fine woods, amber, pearl,
coral, and textiles. Examining some of the finest surviving examples of ancient craftsmanship,
renowned expert Kenneth Lapatin approaches objects in these diverse media from a variety of
viewpoints, providing a valuable model for a more pluralistic approach to visual culture with the
greater goal of reinvigorating the study of ancient art and society. As its title implies, Luxus is richly
illustrated, containing over 200 images of superb works located in collections throughout the world.
Each plate is accompanied by extensive documentation and discursive commentary. An introductory
chapter explores the ideologies and uses of the luxury arts in ancient Greece and Rome, considers
ancient debates about their value, and traces their decline in modern historiography. The book then
goes on to address a broad range of luxury goods, such as intaglios, cameos, vessels, and statuettes,
providing a full and multifaceted account of luxury in the ancient world.

amber and the ancient world faya causey: Twelve Trees Daniel Lewis, 2024-03-12 A
compelling global exploration of nature and survival as seen via a dozen species of trees, offering
“extensive insight into the ways in which humans and trees are interconnected” (BookPage),
revealing the challenges facing our planet and how scientists are working urgently to save our
forests and our future. The world today is undergoing the most rapid environmental transformation



in human history—from climate change to deforestation. Scientists, ethnobotanists, indigenous
peoples, and collectives of all kinds are closely studying trees and their biology to understand how
and why trees function individually and collectively in the ways they do. In Twelve Trees, Daniel
Lewis, curator and historian at one of the world’s most renowned research libraries, travels the
world to learn about these trees in their habitats. Lewis takes us on a sweeping journey to plant
breeding labs, botanical gardens, research facilities, deep inside museum collections, to the tops of
tall trees, underwater, and around the Earth, journeying into the deserts of the American west and
the deep jungles of Peru, to offer a globe-spanning perspective on the crucial impact trees have on
our entire planet. When a once-common tree goes extinct in the wild but survives in a botanical
garden, what happens next? How can scientists reconstruct lost genomes and habitats? How does a
tree store thousands of gallons of water, or offer up perfectly preserved insects from millions of
years ago, or root itself in muddy swamps and remain standing? How does a 5,000-year-old tree
manage to live, and what can we learn from it? And how can science account for the survival of one
species at the expense of others? Twelve Trees “brims with wonder, appreciation, and even some
small hope” (Booklist) and is an awe-inspiring story of our world, its past, and its future.
Note—species include: * The Lost Tree of Easter Island (Sophora toromiro) * The coast redwood
(Sequoia sempervirens) * Hymenaea protera [a fossil tree] * The Longleaf pine (Pinus palustris) *
East Indian sandalwood (Santanum album) * The Bristlecone pine (Pinus longaeva) * West African
ebony (Diospyros crassiflora) * The Tasmanian blue gum eucalyptus (Eucalyptus globulus) * Olive
tree (Olea europaea) * Baobab (Adansonia digitata) * the kapok tree (Ceiba pentandra) * The bald
cypress (Taxodium distichum)

amber and the ancient world faya causey: Religion in Britain from the Megaliths to Arthur
Robin Melrose, 2016-03-11 The Druids and the Arthurian legends are all most of us know about
early Britain, from the Neolithic to the Iron Age (4500 BC-AD 43). Drawing on archaeological
discoveries and medieval Welsh texts like the Mabinogion, this book explores the religious beliefs of
the ancient Britons before the coming of Christianity, beginning with the megaliths--structures like
Stonehenge--and the role they played in prehistoric astronomy. Topics include the mysterious
Beaker people of the Early Bronze Age, Iron Age evidence of the Druids, the Roman period and the
Dark Ages. The author discusses the myths of King Arthur and what they tell us about paganism, as
well as what early churches and monasteries reveal about the enigmatic Druids.

amber and the ancient world faya causey: Visual Arts and Human Flourishing Professor
Emerita Art History and Executive Director Emerita Usc Museums Selma Holo, Selma Holo, 2024 In
mid-December, 2018, a man stood before one of the most beloved paintings in Europe, Botticelli's
The Birth of Venus, and had a heart attack (Henri Neuendorf,ArtNet News, December 19, 2018
https://news.artnet.com/art-world/heart-attack-botticelli-uffizi-1425448). Venus is that painting
you're thinking of, the one with the shapely, wheat-haired woman standing in a seashell, with one
hand covering her breasts and the other holding her long, golden locks in front of her groin. Floating
above her right shoulder are two winged figures with their arms wrapped around each other, who
blow air on her like distant kisses. On her left stands a woman (the Hora of Spring?) who holds what
looks like a drape and gazes directly at our goddess, whose face, tilted just so, looks toward the
viewer with a gentle yet mature glance, as if she was born knowing all one needs to know of love and
seduction. Fortunately, the man whose heart failed while looking back at our all-knowing Venus
survived, but he was not the first to collapse while viewing art in Florence, and no doubt he will not
be the last. It has happened often enough that there is a medical term for the phenomenon named
after the first notable man to succumb, Stendhal Syndrome. Apparently the French author of On
Love, a treatise on romantic passion, reported that he fell ill in 1817 after viewing too much
Florentine art (Bamforth 945). Is it any wonder that Botticelli's winged figures hang on to each other
so tightly? To be awestruck is to be in imminent danger--

amber and the ancient world faya causey: A Cultural History of Color in Antiquity David
Wharton, 2022-08-31 A Cultural History of Color in Antiquity covers the period 3000 BCE to 500 CE.
Although the smooth, white marbles of Classical sculpture and architecture lull us into thinking that



the color world of the ancient Greeks and Romans was restrained and monochromatic, nothing could
be further from the truth. Classical archaeologists are rapidly uncovering and restoring the vivid,
polychrome nature of the ancient built environment. At the same time, new understandings of
ancient color cognition and language have unlocked insights into the ways - often unfamiliar and
strange to us - that ancient peoples thought and spoke about color. Color shapes an individual's
experience of the world and also how society gives particular spaces, objects, and moments
meaning. The 6 volume set of the Cultural History of Color examines how color has been created,
traded, used, and interpreted over the last 5000 years. The themes covered in each volume are color
philosophy and science; color technology and trade; power and identity; religion and ritual; body and
clothing; language and psychology; literature and the performing arts; art; architecture and
interiors; and artefacts. David Wharton is Associate Professor of Classical Studies at the University
of North Carolina at Greensboro, USA. Volume 1 in the Cultural History of Color set. General
Editors: Carole P. Biggam and Kirsten Wolf

amber and the ancient world faya causey: The Varnish and the Glaze Marjolijn Bol,
2023-04-21 A new history of the techniques, materials, and aesthetic ambitions that gave rise to the
radiant verisimilitude of Jan van Eyck’s oil paintings on panel. Panel painters in both the middle ages
and the fifteenth century created works that evoke the luster of precious stones, the sheen of
polished gold and silver, and the colorful radiance of stained glass. Yet their approaches to
rendering these materials were markedly different. Marjolijn Bol explores some of the reasons
behind this radical transformation by telling the history of the two oil painting techniques used to
depict everything that glistens and glows—varnish and glaze. For more than a century after his
death, the fifteenth-century painter Jan van Eyck was widely credited with inventing varnish and oil
paint, on account of his unique visual realism. Once this was revealed to be a myth, the
verisimilitude of his work was attributed instead to a new translucent painting technique: the glaze.
Today, most theories about how Van Eyck achieved this realism revolve around the idea that he was
the first to discover or refine the glazing technique. Bol, however, argues that, rather than being a
fifteenth-century refinement, varnishing and glazing began centuries before. Drawing from an
extensive body of recipes, Bol pieces together how varnishes and glazes were first developed as part
of the medieval art of material mimesis. Artisans embellished metalwork and wood with varnishes
and glazes to imitate gold and gems; infused rock crystal with oil, resin, and colorants to imitate
more precious minerals; and oiled parchment to transform it into the appearance of green glass.
Likewise, medieval panel painters used varnishes and glazes to create the look of enamel, silk, and
more. The explorations of materials and their optical properties by these artists stimulated natural
philosophers to come up with theories about transparent and translucent materials produced by the
earth. Natural historians, influenced by medieval artists’ understanding of refraction and reflection,
developed theories about gems, their creation, and their optical qualities.
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amber and the ancient world faya causey: The Witching Stones Nicholas. Pearson,
2025-10-06 Crystals are displayed prominently at virtually every witchcraft and metaphysical store;
however, a comprehensive guide to their use in magic has been a missing element. Nicholas Pearson
helps to remedy this with The Witching Stones, examining crystals, gems, and humble stones with
the most ancient and powerful connections to magic. These magical stones number fourteen in all:
flint, hagstone, ammonite, fossil urchin, salt, lodestone, lead, toadstone, amber, jet, cross-stone,
quartz, moonstone, and emerald. Pearson explores the historical usage of these stones, as well as
why they are associated with witchcraft, but also offers practical and accessible uses for the modern
practitioner in the form of spells and rituals. He describes more than fifty spells, rituals, and recipes,
from the basics of cleansing and consecrating your stones, to more advanced techniques like
crafting lead curse tablets, blending incense and oils, and working lunar magic with moonstones.
Inspired by The Witching Herbs--Harold Roth's in-depth examination of thirteen plants powerfully
associated with witchcraft--The Witching Stones focuses on the geology, history, and practical use of
crystals and stones in magic. This book is an excellent how-to guide to the magical use of stones and
crystals, suitable for beginners who don't know what to do with crystals, as well as for the
experienced crystal lover who seeks to take their practice to the next level. While many spell books
feature the use of crystals within them, this is the first book to dive deep into the topic, exploring the
mineral kingdom in the context of alchemy, talismanic magic, and Luciferian witchcraft.

amber and the ancient world faya causey: Etruscan Art Otto Brendel, Otto J. Brendel,
Francesca R. Serra Ridgway, 1995-10-25 This volume--the first serious book in English on Etruscan
art--was hailed for its broad scope, thorough knowledge, and clear exposition when it was published
almost twenty years ago. Now brought back into print with an updated bibliography and
bibliographical essay by Francesca R. Serra Ridgway, it remains an essential introduction for anyone
interested in ancient art, history, and civilization. Otto Brendel's exploration of the art, culture, and
society of Etruria takes us through its four main periods of creativity: the Villanovan and
Orientalizing era, the Archaic era, the Classical era, and the Hellenistic era, when Etruscan art
became extinct. According to Brendel, the Etruscans were deeply influenced by Greek styles but
used Greek forms and concepts to further their own purposes. Etruscan art is a private art,
aristocratic and luxurious but centered in the life of the family and a continuing life in the tomb.
Many of the art forms and objects discussed--ceramics, metalware, jewelry, sculpture, and wall
painting--are known to us through the discovery of tombs. Most of these objects had a clearly
defined function but were also designed, with a high degree of quality and craftsmanship, to be
decorative. The beautiful art of the Etruscans, illustrated and explained in this book, sheds much
light on a people about whom we know little.
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Richard Daniel De Puma, Metropolitan Museum of Art (New York, N.Y.), 2013

amber and the ancient world faya causey: Crafting Presence Britta Diimpelmann,
2025-08-20 The contributions to this volume analyse material and visual effects that are artistically
produced in different, often seemingly 'poorer' media. As an alternative to the notions of mimesis
and imitation, this volume uses the term 'evocation’, a concept that avoids the interpretation of
lifelike mimesis as representational goal and instead values specific and intrinsic dynamisms that
afford objects and materials to assume aesthetic presence. The individual chapters show how
distinct cross-media perspectives, such as media permeability, semantic openness, and aesthetic
blurring, are consciously employed as media-specific strengths that can transcend the boundaries
between materials, crafts, and genres, thus allowing medieval makers to create a unique aesthetic of
presence. The texts collected here are the result of a series of on-site workshops and have benefited
from the intensive dialogue between art historians, curators, conservators, and restorers in the
context of the Research Network Presence and Evocation. Fictitious Materials and Techniques in the
Early and High Middle Ages which ran between 2017 and 2020 and was financed by the German
Research Foundation (DFG). Funded by the Deutsche Forschungsgemeinschaft - project number
338069669

amber and the ancient world faya causey: Center ... Record of Activities and Research
Reports Center for Advanced Study in the Visual Arts (U.S.), 2005

amber and the ancient world faya causey: Caere Nancy Thompson de Grummond, Lisa
Pieraccini, 2016-08-09 The Etruscan city of Caere and eleven other Etruscan city-states were among
the first urban centers in ancient Italy. Roman descriptions of Etruscan cities highlight their wealth,
beauty, and formidable defenses. Although Caere left little written historical record outside of
funerary inscriptions, its complex story can be deciphered by analyzing surviving material culture,
including architecture, tomb paintings, temples, sanctuaries, and materials such as terracotta,
bronze, gold, and amber found in Etruscan crafts. Studying Caere provides valuable insight not only
into Etruscan history and culture but more broadly into urbanism and the development of urban
centers across ancient Italy. Comprehensive in scope, Caere is the first English-language book
dedicated to the study of its eponymous city. Collecting the work of an international team of
scholars, it features chapters on a wide range of topics, such as Caere’s formation and history,
economy, foreign relations, trade networks, art, funerary traditions, built environment, religion,
daily life, and rediscovery. Extensively illustrated throughout, Caere presents new perspectives on
and analysis of not just Etruscan civilization but also the city’s role in the wider pan-Mediterranean
basin.
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