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Marina Carr by The Bog of Cats: A Deep Dive into Tragedy, Myth, and Modern Irish Drama

marina carr by the bog of cats is a phrase that instantly brings to mind one of the most
haunting and powerful plays in contemporary Irish theatre. Written by Marina Carr, The Bog
of Cats is a dark, poetic exploration of identity, belonging, and the inescapable grip of the
past. Set against the bleak Irish landscape, Carr’s work weaves together myth, folklore, and
raw human emotion to create a tragedy that resonates deeply with audiences. If you’ve
ever been curious about Marina Carr’s style, themes, and the significance of The Bog of
Cats in the canon of Irish drama, this article will guide you through its nuances and
enduring impact.

Who is Marina Carr?

Marina Carr is one of Ireland’s most celebrated playwrights, known for her lyrical language
and profound exploration of complex characters. Born in 1964, Carr has been instrumental
in shaping modern Irish theatre, often drawing on Irish mythologies and the harsh realities
of rural life to inform her storytelling. Her works frequently feature strong, often tormented
female protagonists, and she has a distinctive ability to blend poetic dialogue with raw
emotional power.

Carr’s plays, including The Mai, By the Bog of Cats, and Ariel, have won numerous awards
and critical acclaim. Her writing often grapples with themes of family, loss, and the
haunting presence of history, making her an essential voice in understanding contemporary
Irish identity.

The Bog of Cats: Overview and Context

By the Bog of Cats premiered in 1998 and quickly became a staple of Irish theatre. The play
is set in a bleak, marshy landscape in rural Ireland, which is almost a character in its own
right. The "bog" symbolizes a place of decay, memory, and entrapment — a fitting
backdrop for the tragic story of Hester Swane, the play’s protagonist.

Plot Summary

The story revolves around Hester Swane, a fiercely independent woman of mixed heritage
who lives on the bogland she claims is her rightful home. When a wealthy landowner,
Carthage Kilbride, plans to reclaim her land to build a summer house, Hester’s world begins
to collapse. The play explores her fierce resistance, her troubled relationships, and
ultimately, her tragic demise.

Hester’s character is deeply rooted in mythic archetypes, reminiscent of Eurydice or Medea,



and her struggles reflect broader themes of displacement, motherhood, and revenge. The
narrative unfolds with an intense emotional charge, blending realism with elements of
magical realism and Irish folklore.

Themes Explored in The Bog of Cats

Marina Carr by The Bog of Cats is a perfect example of how Carr uses theatre to explore
profound themes:

Identity and Belonging: Hester’s mixed heritage and her claim to the bog challenge
traditional notions of home and inheritance.

Myth and Folklore: The play is rich with references to Irish myths, ghosts, and
legends, which deepen the sense of fate and inevitability.

Female Strength and Vulnerability: Hester embodies both fierce independence
and deep emotional pain, highlighting complex portrayals of womanhood.

Death and Redemption: The inevitability of death and the possibility of redemption
or escape are woven into the tragic fabric of the play.

Marina Carr’s Writing Style in By the Bog of Cats

One of the most striking aspects of Marina Carr by The Bog of Cats is the playwright’s
unique style. Her language is poetic yet grounded, lyrical yet brutally honest. This duality
creates a tension that captures the emotional landscape of her characters perfectly.

Poetic Realism

Carr’s writing combines poetic imagery with stark realism. The descriptions of the bog and
the natural environment are vivid and haunting, setting a tone that is both beautiful and
unsettling. This style supports the tragic mood and helps convey the play’s themes of
entrapment and loss.

Dialogue and Characterization

The dialogue in The Bog of Cats is notable for its rhythm and emotional intensity. Carr’s
characters speak in a way that feels authentic to their rural Irish setting, yet their words
carry a mythic weight. Hester’s voice, in particular, is powerful and memorable, filled with
both defiance and vulnerability.



The Impact of The Bog of Cats on Irish Theatre

Marina Carr by The Bog of Cats has had a significant influence on Irish theatre and
continues to be studied and performed widely. It marked a shift towards darker, more
psychologically complex narratives in Irish drama and highlighted the importance of female
perspectives on stage.

Innovations and Contributions

Reviving Myth in Modern Drama: Carr’s integration of Irish myth and folklore
revitalized traditional stories within a contemporary context.

Complex Female Protagonists: The play’s strong female lead challenged
stereotypical roles and opened doors for more nuanced characters in theatre.

Emphasis on Place: The bog as a physical and symbolic setting influenced how Irish
playwrights consider landscape and environment in storytelling.

Contemporary Reception and Performances

Since its debut, The Bog of Cats has been staged across Ireland and internationally, praised
for its emotional depth and poetic power. Directors and actors often highlight the
challenges and rewards of bringing Hester Swane’s character to life, noting the play’s blend
of realism and myth as a unique theatrical experience.

Exploring the Symbolism in By the Bog of Cats

Symbolism is central to Marina Carr by The Bog of Cats, enriching the narrative and offering
multiple layers of interpretation.

The Bog as a Symbol

The bog is more than just a setting; it represents memory, loss, and stagnation. It’s a place
where the past is buried but never forgotten, mirroring Hester’s own struggles with her
family history and identity. The ever-present bog also suggests a kind of emotional and
physical entrapment, reinforcing the tragic inevitability of the story.



Animals and Nature Imagery

Throughout the play, Carr uses animals—especially cats—as symbols of mystery, survival,
and the liminal space between life and death. The title itself hints at this connection, with
cats often associated with witches, the supernatural, and the uncanny in Irish folklore.

Why You Should Read or Watch Marina Carr’s By
the Bog of Cats

Whether you are a student of literature, a theatre enthusiast, or simply someone interested
in Irish culture, exploring Marina Carr by The Bog of Cats offers a rich and rewarding
experience.

Engage with Irish Mythology: Gain insight into how traditional stories continue to
shape modern narratives.

Experience Powerful Female Narratives: Witness a complex portrayal of
womanhood rarely seen in theatre.

Appreciate Unique Language: Enjoy Carr’s poetic style that blends beauty with
brutal honesty.

Explore Universal Themes: Identity, loss, revenge, and belonging are explored in
ways that resonate beyond the Irish context.

For theatre companies, directors, and actors, The Bog of Cats is a compelling choice that
challenges artistic boundaries and invites profound emotional engagement.

Final Thoughts on Marina Carr by The Bog of Cats

Marina Carr by The Bog of Cats stands as a testament to the power of theatre to explore
the deepest aspects of human experience. Through its evocative language, rich symbolism,
and tragic narrative, the play invites audiences into a world where myth and reality collide.
Marina Carr’s ability to craft such a haunting and poetic drama ensures that The Bog of
Cats remains a vital and compelling work in the landscape of Irish theatre and beyond.

Frequently Asked Questions



Who is Marina Carr and what is she known for?
Marina Carr is an acclaimed Irish playwright known for her poetic and intense dramas,
including the play 'By the Bog of Cats.'

What is the main theme of 'By the Bog of Cats' by
Marina Carr?
'By the Bog of Cats' explores themes of tragedy, identity, family conflict, and the struggle
between past and present in a rural Irish setting.

When was 'By the Bog of Cats' first performed?
'By the Bog of Cats' was first performed in 1998 at the Abbey Theatre in Dublin.

What is the setting of 'By the Bog of Cats'?
The play is set in the bleak, rural landscape of the Irish Midlands, specifically around the
fictional Bog of Cats.

Who is the protagonist in 'By the Bog of Cats' and what
is her conflict?
The protagonist is Hester Swane, a fiercely independent woman who faces eviction from
her home and battles with her past and societal expectations.

How does Marina Carr incorporate Irish mythology in
'By the Bog of Cats'?
Marina Carr weaves elements of Irish mythology and folklore, such as the figure of the cat
as a symbol and references to the tragic fate of Medea, into the narrative to deepen the
play’s themes.

What style of writing does Marina Carr use in 'By the
Bog of Cats'?
Carr uses poetic, symbolic, and often intense language, blending realism with mythological
and tragic elements in 'By the Bog of Cats.'

What social issues does 'By the Bog of Cats' address?
The play addresses issues such as land ownership, class struggle, gender roles, and the
impact of history on personal identity in rural Ireland.

Why is 'By the Bog of Cats' considered significant in



contemporary Irish theatre?
'By the Bog of Cats' is significant for its powerful portrayal of female experience, its use of
myth and tragedy, and its exploration of Irish rural life, making it a key work in modern Irish
drama.

Additional Resources
Marina Carr by The Bog of Cats: A Masterful Exploration of Tragedy and Identity

marina carr by the bog of cats stands as a poignant testament to contemporary Irish
theatre’s ability to intertwine myth, raw human emotion, and social critique. Since its debut
in 1998, this play has garnered critical acclaim for its haunting narrative and complex
characters, positioning Marina Carr as one of Ireland’s most significant playwrights. The Bog
of Cats delves into the intricacies of identity, belonging, and the scars left by a troubled
past, all set against the evocative backdrop of the Irish Midlands.

In-Depth Analysis of Marina Carr by The Bog of
Cats

The Bog of Cats is not merely a retelling of a local tragedy; it is an intense, psychological
drama that explores universal themes through a distinctly Irish lens. Marina Carr’s writing is
notable for its lyrical qualities, expertly blending the poetic with the visceral. The play’s
narrative centers on Hester Swane, a fiercely independent woman of mixed heritage, whose
struggles with abandonment and societal rejection mirror the desolation of the bog itself.

Carr’s use of the bog as both a literal and metaphorical setting is a powerful narrative
device. The bog symbolizes isolation, decay, and the inescapable past. It is within this
haunting landscape that the characters’ emotions and histories unfold, reflecting Ireland’s
rural hardships and the broader human condition. Marina Carr’s ability to evoke such a vivid
sense of place enhances the play’s emotional impact and underscores the themes of
entrapment and destiny.

Characterization and Themes

At the heart of Marina Carr by The Bog of Cats is the character of Hester Swane. Hester’s
fierce attachment to the land she lives on, coupled with her complex
relationships—particularly with her mother and the enigmatic Carthage Kilbride—drive the
narrative forward. Carr crafts Hester as a tragic heroine, a modern-day Medea figure whose
past trauma and present defiance culminate in a devastating climax.

Key themes explored in the play include:

Identity and Belonging: Hester’s mixed heritage and her status as an outsider



highlight struggles with cultural and personal identity.

Motherhood and Abandonment: The complex mother-daughter relationship
exposes cycles of neglect and emotional pain.

Fate and Free Will: The inevitability of Hester’s tragic end raises questions about
destiny versus personal agency.

Connection to Land: The bog itself acts as a character, representing both sanctuary
and prison.

These themes resonate deeply, offering audiences a multifaceted examination of human
resilience and despair.

Stylistic Elements and Symbolism

Marina Carr’s distinctive style in The Bog of Cats is characterized by poetic dialogue that
often borders on the mythic. Her use of symbolism enriches the narrative, with recurring
motifs such as cats, the bog, and the ghostly presence of the past. The cats, in particular,
serve as metaphors for survival and the blurred boundaries between the natural and
supernatural realms.

The play also utilizes elements of Irish folklore and tragedy, drawing parallels between
Hester and mythological figures, which adds layers of cultural significance. Carr’s dialogue
oscillates between the mundane and the lyrical, creating a rhythm that captures the
emotional turbulence of the characters.

Comparisons and Context within Irish Theatre

When considering Marina Carr by The Bog of Cats within the broader scope of Irish drama,
several comparisons emerge. Carr’s work is often juxtaposed against that of
contemporaries like Martin McDonagh and Enda Walsh, whose plays also explore dark
themes through distinctive voices. However, Carr’s focus on female protagonists and her
poetic, myth-infused storytelling distinguish her contributions.

The Bog of Cats shares thematic kinship with earlier Irish tragedies, including the works of
J.M. Synge and Samuel Beckett, particularly in its exploration of isolation and existential
despair. Yet, Carr’s modern sensibility and emphasis on female experience bring fresh
perspectives to these enduring motifs.

Reception and Critical Acclaim

Since its premiere, The Bog of Cats has been widely praised for its emotional depth and



dramatic intensity. Critics have lauded Marina Carr’s ability to channel the harsh realities of
rural Ireland while maintaining a lyrical and symbolic richness. The play’s success has
cemented Carr’s reputation as a key figure in contemporary Irish theatre, with The Bog of
Cats frequently studied and performed internationally.

However, some critiques focus on the play’s dense symbolism and stylized dialogue, which
can be challenging for audiences unfamiliar with Irish cultural contexts. Despite this, the
universal themes of love, loss, and identity ensure its broad appeal.

Impact and Legacy of Marina Carr by The Bog of
Cats

The enduring impact of Marina Carr by The Bog of Cats lies in its unflinching portrayal of a
woman grappling with her past and her place in the world. The play has inspired numerous
theatrical productions worldwide, highlighting its adaptability and emotional resonance.

In academic circles, The Bog of Cats is often examined for its treatment of female agency
and its use of landscape as a narrative force. Marina Carr’s nuanced approach to
storytelling has influenced a new generation of playwrights seeking to blend poetic
expression with social commentary.

Modern Interpretations and Performances

Recent productions of The Bog of Cats have explored innovative staging techniques to
emphasize the play’s eerie and tragic atmosphere. Directors often incorporate multimedia
elements to enhance the bog’s presence, while actresses portraying Hester bring varied
interpretations—from vulnerable to fiercely defiant—highlighting the character’s
complexity.

These modern interpretations continue to draw attention to the play’s relevance,
particularly in discussions around gender dynamics, mental health, and cultural identity in
contemporary society.

Marina Carr by The Bog of Cats remains a compelling exploration of human frailty and
strength, its haunting narrative and poetic language ensuring its place as a cornerstone of
modern Irish theatre.

Marina Carr By The Bog Of Cats

  marina carr by the bog of cats: By the Bog of Cats Marina Carr, 2002 THE STORY: Loosely
based on Euripides' tragedy Medea , this is the prophetic tale of Hester Swane, an Irish Traveller,
who attempts to come to terms with a lifetime of abandonment in a world where all whom she has
loved have discarded her. Se

https://santacruzdance.org/archive-th-191/marina-carr-by-the-bog-of-cats.pdf


  marina carr by the bog of cats: The Theatre of Marina Carr Cathy Leeney, Anna McMullan,
2003 This is the first collection of articles to be published on the theatre of Marina Carr, a major
contemporary Irish playwright whose work is highly acclaimed in Ireland and internationally for its
poetic energy and its remarkable theatrical imagination. These essays examine Carr's highly original
voice, and place her plays in the context of current theatre in Ireland and abroad. They raise lively
debate on contemporary representation of 'Irishness' on the stage, on the current state of Irish
theatre, on the impact of female authorship on the canon of Irish theatre, and on Carr's portrayal of
characters who are fundamentally at odds with the world around them.--BOOK JACKET.
  marina carr by the bog of cats: Liminal Borderlands in Irish Literature and Culture
Irene Gilsenan Nordin, Elin Holmsten, 2009 This collection of essays examines the theme of
liminality in Irish literature and culture against the philosophical discourse of modernity and focuses
on representations of liminality in contemporary Irish literature, art and film in a variety of contexts.
  marina carr by the bog of cats: A Director's Approach to Marina Carr's By the Bog of
Cats ... Kelly Paul Russell, 2005
  marina carr by the bog of cats: The Cambridge Companion to Twentieth-Century Irish Drama
Shaun Richards, 2004-01-29 Publisher Description
  marina carr by the bog of cats: Unbinding Medea Heike Bartel, 2017-07-05 Medea - simply
to mention her name conjures up echoes and cross-connections from Antiquity to the present. The
vengeful wife, the murderess of her own children, the frail, suicidal heroine, the archetypal Bad
Mother, the smitten maiden, the barbarian, the sorceress, the abused victim, the case study for a
pathology. For more than two thousand years, she has arrested the eye in paintings, reverberated in
opera, called to us from the stage. She demands the most interdisciplinary of study, from ancient art
to contemporary law and medicine; she is no more to be bound by any single field of study than by
any single take on her character. The contributors to this wide-ranging volume are Brian Arkins,
Angela J. Burns, Anthony Bushell, Richard Buxton, Peter A. Campbell, Margherita Carucci, Daniela
Cavallaro, Robert Cowan, Hilary Emmett, Edith Hall, Laurence D. Hurst, Ekaterini Kepetzis, Ivar
Kvistad, Catherine Leglu, Yixu Lue, Edward Phillips, Elizabeth Prettejohn, Paula Straile-Costa, John
Thorburn, Isabelle Torrance, Terence Stephenson, and Amy Wygant.
  marina carr by the bog of cats: Oscar Wilde and Contemporary Irish Drama Graham
Price, 2018-10-23 This book is about the Wildean aesthetic in contemporary Irish drama. Through
elucidating a discernible Wildean strand in the plays of Brian Friel, Tom Murphy, Thomas Kilroy,
Marina Carr and Frank McGuinness, it demonstrates that Oscar Wilde's importance to Ireland's
theatrical canon is equal to that of W. B. Yeats, J. M. Synge and Samuel Beckett. The study examines
key areas of the Wildean aesthetic: his aestheticizing of experience via language and self-conscious
performance; the notion of the dandy in Wildean texts and how such a figure is engaged with in
today's dramas; and how his contribution to the concept of a ‘verbal theatre’ has influenced his
dramatic successors. It is of particular pertinence to academics and postgraduate students in the
fields of Irish drama and Irish literature, and for those interested in the work of Oscar Wilde, Brian
Friel, Tom Murphy, Thomas Kilroy, Marina Carr and Frank McGuinness. okokpoj
  marina carr by the bog of cats: The Spaces of Irish Drama H. Lojek, 2011-10-03 Lojek
provides extensive analysis of space in plays by living Irish playwrights, applying practical
understandings of staging and the insights of geographers and spatial theorists to drama in an era
increasingly aware of space.
  marina carr by the bog of cats: Theatre Stuff Eamonn Jordan, 2000 Essays on contemporary
Irish theatre
  marina carr by the bog of cats: Medea, Magic, and Modernity in France Amy Wygant,
2016-04-29 Bringing together the previously disparate fields of historical witchcraft, reception
history, poetics, and psychoanalysis, this innovative study shows how the glamour of the historical
witch, a spell that she cast, was set on a course, over a span of three hundred years from the
sixteenth to the eighteenth centuries, to become a generally broadcast glamour of appearance.
Something that a woman does, that is, became something that she has. The antique heroine Medea,



witch and barbarian, infamous poisoner, infanticide, regicide, scourge of philanderers, and
indefatigable traveller, serves as the vehicle of this development. Revived on the stage of modernity
by La Péruse in the sixteenth century, Corneille in the seventeenth, and the operatic composer
Cherubini in the eighteenth, her stagecraft and her witchcraft combine, author Amy Wygant argues,
to stun her audience into identifying with her magic and making it their own. In contrast to previous
studies which have relied upon contemporary printed sources in order to gauge audience
participation in and reaction to early modern theater, Wygant argues that psychoanalytic thought
about the behavior of groups can be brought to bear on the question of what happened when the
early modern witch was staged. This cross-disciplinary study reveals the surprising early modern
trajectory of our contemporary obsession with magic. Medea figures the movement of culture in
history, and in the mirror of the witch on the stage, a mirror both appealing and appalling, our own
cultural performances are reflected. It concludes with an analysis of Diderot's claim that the
historical process itself is magical, and with the moment in Revolutionary France when the slight
and fragile body of the golden-throated singer, Julie-Angélique Scio, became a Medea for modernity:
not a witch or a child-murderess, but, as all the press reviews insist, a woman.
  marina carr by the bog of cats: Encounters in Greek and Irish Literature Paschalis
Nikolaou, 2020-03-20 Encounters in Greek and Irish Literature brings together literary experts in
two traditions and some contemporary novelists writing in them: this distinctive group includes Katy
Hayes, Mia Gallagher, Deirdre Madden, Paraic O’Donnell, Christos Chrissopoulos, Panos Karnezis,
Sophia Nikolaidou, and Ersi Sotiropoulos. Their work is presented in context, not only through
excerpts from published and unpublished fiction, but also through eight self-reflective essays that
enhance our understanding of these authors’ themes and modes. All these critical texts originate
from a unique gathering of scholars and creative talent held at the Ionian University, Corfu, in
October 2017, predominantly exploring Greek and Irish prose writing and the relationships between
them. This volume paints a more complete picture through added scenes from drama, poetry and
translation, and through considerations of the history and associations of two literatures at the
edges of Europe. Translation is integral to the dialogues fostered; the selected works by the Irish
and Greek writers can be read in both Greek and English, a manifestation of, and a further point in,
the reception of these authors beyond Greece and Ireland. The book opens with a comprehensive
introductory essay by Joanna Kruczkowska, and further insights into the creative mind and aspects
of publishing are provided through a roundtable with the authors recorded at the time of the festival.
This material further contributes to a remarkably structured look at the business of writing and the
workings of two literary systems.
  marina carr by the bog of cats: What Rough Beasts? Irish and Scottish Studies in the New
Millennium Shane Alcobia-Murphy, 2008-12-11 What Rough Beasts presents an innovative and
diverse collection of new research papers which investigate key literary and historical issues in Irish
and Scottish Studies, providing a view onto the range of current research interests both within and
across the two disciplines. From a selection of papers presented at an AHRC-sponsored conference
held at the University of Aberdeen, the volume showcases original material by both emergent and
established scholars. Opening up illuminating conversations between often diverse areas of study,
this book covers issues including: poetry and violence; film and drama; history and historiography;
ethnography and literature; the politics of representation.
  marina carr by the bog of cats: Marina Carr: Plays 1 Marina Carr, 2000-11-01 Marina Carr:
Plays 1 introduces the work of a major new voice in playwrighting. Carr has been praised for the
beauty and uniqueness of her language, was cited by The Independent as a hugely valuable dramatic
voice, and has even been compared to Eugene O'Neill. A prominent voice in British letters who has
been building momentum in the United States for the past decade, Carr's four critically acclaimed
works are gathered together here for the first time.
  marina carr by the bog of cats: Semiotics and Visual Communication IV Evripides Zantides,
Sonia Andreou, 2024-06-25 The chapters in this book consist of selected papers which investigate
the theme of ‘Myths Today’, paying homage to the notion of myth as defined by Roland Barthes in



the late 1950’s which provided a theoretical framework under which daily habits, as well as
consumer practices, can be examined as socially constructed signs, idealized through verbal
narratives. While ‘myth is a type of speech’, it is also a type of image; typeface, cinema,
photography, sports, online networks, politics, TV shows, sound, and fashion can all serve as
groundwork for mythical discourses. Under this framework, the book explores myths today, in the
context of global networks, globalisation, visuals and mass communication. The interdisciplinary
nature of the book provides a platform for discussion and research, broadens the scope of semiotic
and visual communication thinking, and challenges the boundaries of various disciplines.
  marina carr by the bog of cats: Irish Literature Since 1990 Michael Parker, Scott Brewster,
2013-01-18 This electronic version has been made available under a Creative Commons (BY-NC-ND)
open access license. This is a distinctive book that examines the diversity and energy of writing in a
period marked by the unparalleled global prominence of Irish culture. This collection provides a
wide-ranging survey of fiction, poetry and drama over the last two decades, considering both
well-established figures and also emerging writers who have received relatively little critical
attention. Contributors explore the central developments within Irish culture and society that have
transformed the writing and reading of identity, sexuality, history and gender. The book examines
the impact of Mary Robinson’s Presidency; growing cultural confidence ‘back home’; legislative
reform on sexual and moral issues; the uneven effects generated by the resurgence of the Irish
economy (the ‘Celtic Tiger’ myth); Ireland’s increasingly prominent role in Europe; and changing
reputation. In its breadth and critical currency, this book will be of particular interest to academics
and students working in the fields of literature, drama and cultural studies.
  marina carr by the bog of cats: Excess in Modern Irish Writing Michael McAteer,
2020-03-14 This book examines the topic of excess in modern Irish writing in terms of mysticism,
materialism, myth and language. The study engages ideas of excess as they appear in works by
major thinkers from Hegel, Kierkegaard and Marx through to Nietzsche, Bataille, Derrida and, more
recently, Badiou. Poems, plays and fiction by a wide range of Irish authors are considered. These
include works by Oscar Wilde, W. B. Yeats, G. B. Shaw, Patrick Pearse, James Joyce, Sean O’Casey,
Louis MacNeice, Samuel Beckett, Elizabeth Bowen, Roddy Doyle, Seamus Heaney, Marina Carr and
Medbh McGuckian. The readings presented illustrate how Matthew Arnold’s nineteenth-century idea
of the excessive character of the Celt is itself exceeded within the modernity of twentieth-century
Irish writing.
  marina carr by the bog of cats: Women and Embodied Mythmaking in Irish Theatre Shonagh
Hill, 2019-08-29 The rich legacy of women's contributions to Irish theatre is traditionally viewed
through a male-dominated literary canon and mythmaking, thus arguably silencing their work. In
this timely book, Shonagh Hill proposes a feminist genealogy which brings new perspectives to
women's mythmaking across the twentieth and twenty-first centuries. The performances considered
include the tableaux vivants performed by the Inghinidhe na hÉireann (Daughters of Ireland), plays
written by Alice Milligan, Maud Gonne, Lady Augusta Gregory, Eva Gore-Booth, Mary Devenport
O'Neill, Mary Elizabeth Burke-Kennedy, Paula Meehan, Edna O'Brien and Marina Carr, as well as
plays translated, adapted and performed by Olwen Fouéré. The theatrical work discussed resists the
occlusion of women's cultural engagement that results from confinement to idealised myths of
femininity. This is realised through embodied mythmaking: a process which exposes how bodies bear
the consequences of these myths, while refusing to accept the female body as passive bearer of
inscription through the assertion of a creative female corporeality.
  marina carr by the bog of cats: Rebel Women Stephen Wilmer, John Dillon, 2014-07-04 A
collection of essays by many distinguished contributors, focused on the portrayal of rebel women in
ancient Greek drama Ancient Greek drama provides the modern stage with a host of powerful
female characters who stand in opposition to the patriarchal structures that seek to limit and define
them. For contemporary theatre directors their representation serves as a vehicle for examining and
illuminating issues of gender, power, family and morality, as germane today as when the plays were
first written. Rebel Women brings together essays by leading writers from across different



disciplines examining the representation of ancient Greek heroines in their original contexts and on
today's stage. Divided into three sections, it considers in turn international productions, Irish
versions, and studies of the original texts. The articles explore how such characters as Iphigenia,
Medea, Antigone and Clytemnestra have been portrayed in recent times and the challenges and
provocation they offer to both contemporary audiences and dramatists alike. 'Seamus Heaney and
Athol Fugard are brought together as contributors by the inspiration that ancient Greek tragedy has
offered to them both. There are offerings here on Iphigenia, Medea, Antigone, Clytemnestra, film,
drama, Greece, Russia ... and especially Ireland. Amidst all this variety, the level of interest and of
scholarship are consistently high.' Oliver Taplin, Professor of Classical Languages and Literature,
Oxford University
  marina carr by the bog of cats: The Cambridge Companion to J. M. Synge P. J. Mathews,
2009-11-19 Introduces students to the work of one of Ireland's most important playwrights.
  marina carr by the bog of cats: Remaking the Classics Christopher Stray, Lorna Hardwick,
Amanda Wrigley, Deborah Roberts, Elizabeth Vandiver, Leanne Hunnings, Ruth Hazel, Sheila
Murnaghan, Stephen Harrison, 2013-10-16 This important collection of essays both contributes to
the expanding field of classical reception studies and seeks to extend it. Focusing on nineteenth- and
twentieth-century Britain, it looks at a range of different genres (epic, novel, lyric, tragedy, political
pamphlet). Within the published texts considered, the usual range of genres dealt with elsewhere is
extended by chapters on books for children, and those in which childhood and memories of
childhood are informed by antiquity; and also by a multi-genre case study of a highly unusual
subject, Spartacus. Remaking the Classics also goes beyond books to dramatic performance, and
beyond the theatre to radio - a medium of enormous power and influence from the 1920s to the
1960s, whose role in the reception of classics is largely unexplored. The variety of genres and of
media considered in the book is balanced both by the focus on Britain in a specific time period, and
by an overlap of subject-matter between chapters: the three chapters on twentieth-century drama,
for example, range from performance strategies to post-colonial contexts.The book thus combines
the consolidation of a field with an attempt to push it in new and exciting directions.
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THE BEST 10 MARINAS in DAYTON, OH - Updated 2025 - Yelp “Riverside Marina is our
favorite summertime hangout. We always arrive early to enjoy dinner with” more. “So far they have
done a good job making the marina better They have a new
Welcome to Spend A Day Marina | Your Premier Boating Destination Spend A Day Marina
offers the best in boating experiences on Indian Lake, featuring top brands like Bennington and
Yamaha. Visit us in Russells Point, OH
Taylor's South Shore Marina - New & Used Boats, Financing We are proud to offer some of the
most iconic boat brands in the boating industry. More than 30 years ago, the Taylor family entered
the marine business and our original motto still holds true
Riverside Marina - Home | RIVERSIDE MARINA Established 1973, family owned and operated –
Riverside Marina is a full service boat dock featuring a full restaurant, bar, wet and dry boat
storage, gas dock, and banquet hall.
Boating & Marinas - Dayton, Ohio Boat Sales, Rentals, Dealerships, Marinas, Water Sports!
The Marina at Manhattan Harbour | Slips, Storage & Waterfront Manhattan Harbour Marina
is your low-key riverfront hideaway, perfect for tying up, grabbing a cocktail, and making the most
of the water. Just minutes from downtown Cincinnati, this
Best 3 Marinas in Dayton, OH | The Real Yellow Pages® See reviews, photos, directions, phone
numbers and more for the best Marinas in Dayton, OH
Bud's Marine, Ohio Pontoon Boat Dealer is Pontoonland, New At Bud's Marine, we carry
Sylvan and Smokercraft pontoon boats. We have been one of their largest retailers in the state and
are consistently top in sales. We are also proud to introduce
Kent's Harbor, Inc. Enjoy pontoon boat rental, golfing, and dining, while staying in one of our
waterfront condos. It's one of the Midwest's most gorgeous settings. Pontoon Boat Rental & Boating
Club --
Our Menu | RIVERSIDE MARINA Riverside Marina is the Greater Cincinnati area's river retreat
for great company, drinks and food. Appetizers, Soups, Salads, Sandwiches, Seafood, and Sides. We
have something for
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