
our lady of the flowers jean genet

Our Lady of the Flowers by Jean Genet: A Bold Exploration of Desire and Identity

our lady of the flowers jean genet is more than just a novel; it is a groundbreaking literary work that
challenges conventional narratives and delves deep into themes of sexuality, identity, and the human
condition. Written by the French author Jean Genet in the late 1940s, this novel stands as one of the most
provocative and influential pieces in 20th-century literature, especially within queer and avant-garde
circles. If you've ever wondered about the significance of this work or what makes it resonate even
decades after its publication, this article will walk you through its layers, context, and enduring impact.

Understanding the Context of Our Lady of the Flowers Jean
Genet

To fully appreciate the complexities of Our Lady of the Flowers, it’s essential to understand the
environment in which Jean Genet wrote it. Genet himself lived a tumultuous life that inevitably bled into
his writing. Born in 1910, he spent much of his youth in orphanages and later in prisons. His experiences as
an outsider shaped his perspective and infused his work with a raw, uncompromising honesty.

The Post-War Parisian Setting

Set in the underbelly of Paris during the aftermath of World War II, the novel captures the city’s
underground nightlife, filled with drag queens, prostitutes, criminals, and outcasts. This milieu was rarely
explored in literature at the time, especially with the frankness that Genet employed. His depiction of Paris
isn’t romanticized but rather a vivid portrayal of marginalized lives, infused with both sensuality and
violence.

Jean Genet’s Background and Influence

Genet’s own life story is inseparable from the themes of Our Lady of the Flowers. Having been imprisoned
multiple times, he wrote the novel while incarcerated. The book was originally composed on sheets of
brown paper bags, a testament to his resourcefulness and determination. His identity as a gay man and a
social pariah is reflected in the novel’s celebration of queer desire and defiance against societal norms.



Thematic Exploration in Our Lady of the Flowers Jean Genet

What makes Our Lady of the Flowers stand out is its fearless exploration of taboo subjects. Jean Genet does
not shy away from portraying explicit sexuality, criminality, and the fluidity of identity, all while
weaving poetic language that elevates the narrative beyond mere shock value.

Sexuality and Queer Identity

At the heart of the novel lies an unfiltered celebration of homosexuality, an aspect that was revolutionary
during the 1940s. The characters embody a spectrum of queer identities, from drag queens to male
prostitutes, each portrayed with complexity and humanity. Genet’s writing dismantles the stereotypes of
his time by presenting these individuals as multifaceted human beings, rich with desires, fears, and dreams.

The Role of Performance and Drag

Performance—especially through the lens of drag—is a recurring motif in the novel. It symbolizes the
fluidity of identity and challenges rigid gender binaries. The characters’ elaborate costumes and theatrical
behaviors highlight the performative nature of gender itself, making the novel a precursor to later queer
theory discussions.

Crime and Transgression

Crime is not just a backdrop but a vital element that underscores themes of rebellion and liberation. The
characters often engage in acts that society deems criminal or immoral, but Genet reframes these actions as
expressions of freedom and resistance against oppressive structures. This interplay between lawlessness and
identity adds a compelling tension throughout the text.

The Literary Style and Structure of Our Lady of the Flowers

Jean Genet’s prose is as distinctive as the content it conveys. The novel defies traditional narrative forms,
blending poetic imagery with stream-of-consciousness techniques. This style demands active engagement
from readers, inviting them into a world where beauty and depravity coexist.



Poetic Language and Symbolism

One of the hallmarks of Our Lady of the Flowers is its lyrical quality. Genet’s sentences often read like
poetry, rich with metaphor and symbolism. Flowers, for instance, serve as recurring symbols representing
beauty, transience, and sometimes the fragility of the characters’ lives. This poetic approach elevates the
narrative, making it as much about language and form as about plot.

Nonlinear Narrative

The novel does not follow a straightforward chronological order. Instead, it weaves memories, fantasies, and
present moments together, creating a dreamlike effect. This nonlinear structure mirrors the complexity of
identity and desire, resisting simple categorization.

The Impact and Legacy of Our Lady of the Flowers Jean Genet

Despite—or perhaps because of—its controversial nature, Our Lady of the Flowers has left an indelible mark
on literature and culture. It opened doors for more candid explorations of queer lives and inspired countless
writers, artists, and filmmakers.

Influence on Queer Literature and Culture

Our Lady of the Flowers is often cited as a foundational text in queer literature. It challenged censorship
norms and paved the way for future generations to write openly about homosexuality and gender fluidity.
The novel’s unapologetic embrace of marginalized identities continues to resonate with readers seeking
representation and affirmation.

Adaptations and Artistic References

Jean Genet’s work has inspired various adaptations, including stage plays and films. The novel’s themes and
characters have been referenced in contemporary art, music, and fashion, demonstrating its ongoing
cultural relevance. Its blend of theatricality and raw emotion makes it a rich source for creative
reinterpretation.



Tips for Approaching Our Lady of the Flowers

For those new to Jean Genet or this novel in particular, the experience can be both challenging and
rewarding. Here are some tips to enhance your reading:

Embrace the Language: Allow yourself to savor the poetic prose without rushing. The beauty of the
language is a key part of the novel’s impact.

Context Matters: Understanding the historical and social context can deepen your appreciation of the
themes.

Reflect on the Themes: Take time to consider how the novel’s exploration of identity, desire, and
rebellion relates to contemporary issues.

Be Open-Minded: The novel challenges societal norms and can be provocative; approach it with
curiosity rather than judgment.

Our Lady of the Flowers by Jean Genet remains a provocative, poetic, and powerful work that continues to
challenge readers to rethink notions of identity, love, and society. Its daring portrayal of marginalized lives
and its poetic beauty ensure that it will remain a touchstone in literary history for years to come. Whether
you’re a seasoned reader of avant-garde literature or just beginning to explore queer narratives, this novel
offers a unique and unforgettable journey.

Frequently Asked Questions

Who is the author of 'Our Lady of the Flowers' and what is the novel
about?
'Our Lady of the Flowers' is a novel written by Jean Genet. It is a semi-autobiographical work that
explores themes of homosexuality, crime, and existentialism through the life of a drag queen named Divine
in the Parisian underworld.

When was 'Our Lady of the Flowers' by Jean Genet first published?
Jean Genet's 'Our Lady of the Flowers' was first published in 1943 during World War II, initially as an
underground text.



What literary style is Jean Genet known for in 'Our Lady of the
Flowers'?
Jean Genet is known for his poetic, transgressive, and experimental literary style in 'Our Lady of the
Flowers', blending lyrical prose with themes of taboo, identity, and marginalized communities.

How did 'Our Lady of the Flowers' influence LGBTQ literature?
Our Lady of the Flowers is considered a pioneering work in LGBTQ literature for its candid and
unapologetic depiction of queer life and desire, challenging societal norms and inspiring future generations
of queer writers.

What are the main themes explored in Jean Genet's 'Our Lady of the
Flowers'?
The novel explores themes such as identity, sexuality, death, criminality, and the fluidity of gender,
reflecting on the nature of love and existential freedom within marginalized communities.

Has 'Our Lady of the Flowers' been adapted into other media?
Yes, 'Our Lady of the Flowers' has inspired various adaptations, including stage plays and films, notably the
1974 French film 'Notre Dame des Fleurs' directed by Hervé Bromberger, which interprets Genet's novel
on screen.

Additional Resources
Our Lady of the Flowers Jean Genet: A Radical Exploration of Identity and Transgression

our lady of the flowers jean genet stands as one of the most provocative and influential works in 20th-
century French literature. Published in 1943 during Genet’s incarceration, this novel is a daring
exploration of marginalized identities, desire, and the subversion of societal norms. Through its poetic prose
and unapologetic portrayal of criminality and homosexuality, Our Lady of the Flowers challenges
conventional morality and offers a complex narrative that continues to resonate in literary and queer circles
today.

Context and Background of Our Lady of the Flowers

Jean Genet wrote Our Lady of the Flowers while imprisoned, a fact that deeply informs the novel’s
themes of confinement, freedom, and rebellion. Born in 1910, Genet’s life was marked by criminality and



social exclusion, experiences that he transmuted into his writing. The novel’s setting—a seedy underworld
of Parisian nightlife, drag queens, and hustlers—reflects Genet’s intimate familiarity with the fringes of
society.

The work was initially published clandestinely, given its explicit content and radical themes during a
period of widespread repression. Its reception was polarizing; some hailed it as revolutionary and poetic,
while others condemned it for obscenity. Over time, however, Our Lady of the Flowers has been
recognized as a seminal text in queer literature and postmodern narrative.

Literary Style and Thematic Depth

Our Lady of the Flowers Jean Genet is notable for its lyrical and often surreal style, blending narrative
with poetic introspection. Genet’s prose disrupts traditional storytelling, employing techniques such as
direct address to the reader, fragmented timelines, and symbolic imagery. This approach invites readers
into a world where fantasy and reality merge, emphasizing the fluidity of identity and experience.

Exploration of Identity and Desire

Central to the novel is the exploration of queer identity and desire. Genet’s characters—transvestites,
criminals, and outcasts—navigate lives marked by both vulnerability and defiance. The novel does not
merely depict homosexuality; it celebrates it as a site of power and transformation. Through its unabashed
representation of same-sex love and eroticism, Our Lady of the Flowers challenges heteronormative
narratives and reclaims marginalized sexual identities.

Crime as Metaphor and Reality

Crime and transgression are pervasive motifs, reflecting Genet’s own experiences and broader themes of
rebellion against societal norms. The characters’ criminal acts symbolize a rejection of imposed morality and
a quest for autonomy. Rather than romanticizing crime, the novel presents it as a complex interplay of
survival, identity assertion, and existential freedom.

Impact and Legacy in Literature and Culture

Our Lady of the Flowers Jean Genet has left an indelible mark on both literature and queer cultural
discourse. It paved the way for later writers and artists to explore themes of sexuality, identity, and
marginality with greater openness. The novel’s influence extends beyond literature into theater, film, and



visual arts, inspiring adaptations and critical studies.

Comparisons with Contemporary Works

When compared to other mid-20th century queer literature, such as the works of Tennessee Williams or
Truman Capote, Genet’s novel is distinguished by its unapologetic radicalism and poetic intensity. Unlike
more subdued or coded portrayals of homosexuality in the same era, Our Lady of the Flowers embraces
explicitness and complexity, positioning itself at the forefront of queer avant-garde.

Criticism and Controversies

The novel has faced criticism for its depiction of violence, criminality, and sexuality, with some accusing it
of glamorizing dangerous lifestyles. However, many scholars argue that these elements serve to critique
societal repression and illuminate the lived realities of marginalized communities. The controversy
surrounding the book underscores its provocative nature and enduring relevance in discussions about
censorship and artistic freedom.

Why Our Lady of the Flowers Remains Relevant Today

In contemporary times, Our Lady of the Flowers Jean Genet continues to resonate for its bold interrogation
of identity politics and the boundaries of normative culture. Its themes of otherness, resistance, and self-
fashioning align with ongoing conversations in LGBTQ+ studies and postcolonial theory. The novel’s
stylistic innovations also contribute to its status as a landmark in experimental literature.

Exploration of Queer Identity: The novel provides a foundational text for understanding queer self-
expression beyond mainstream narratives.

Subversion of Norms: It challenges readers to reconsider concepts of morality, legality, and social
order.

Influence on Arts and Culture: Inspiring numerous adaptations and critical engagements, it remains a
touchstone for avant-garde creativity.



Reading Our Lady of the Flowers in the Digital Age

Access to Our Lady of the Flowers has expanded in the digital era, with numerous editions and translations
available online. This accessibility allows new generations to engage with Genet’s provocative storytelling
and to explore its historical and cultural contexts. Digital literary criticism and queer theory also facilitate
deeper analyses, highlighting the novel’s multifaceted significance.

Through its enduring presence, Our Lady of the Flowers Jean Genet challenges readers to confront
uncomfortable truths about identity, society, and artistic expression. Its unapologetic embrace of
transgression and beauty continues to provoke, inspire, and redefine the boundaries of literature.

Our Lady Of The Flowers Jean Genet

  our lady of the flowers jean genet: Our Lady of the Flowers Jean Genet, 1994-01-12 The
shattering novel of underground life the New York Times called “a cry of rapture and horror . . . the
purest lyrical genius.” Jean Genet’s debut novel Our Lady of the Flowers, which is often considered
to be his masterpiece, was written entirely in the solitude of a prison cell. A semi- autobiographical
account of one man’s journey through the Paris demi-monde, dubbed “the epic of masturbation” by
no less a figure than Jean-Paul Sartre, the novel’s exceptional value lies in its exquisite ambiguity.
  our lady of the flowers jean genet: Our Lady of the Flowers Jean Genet, 1991 Jean Genet's
masterpiece, composed entirely in the solitude of his prison cell. With an introduction by Jean-Paul
Sartre. Jean Genet's first, and arguably greatest, novel was written while he was in prison. As Sartre
recounts in his introduction, Genet penned this work on the brown paper which inmates were
supposed to use to fold bags as a form of occupational therapy. The masterpiece he managed to
produce under those difficult conditions is a lyrical portrait of the criminal underground of Paris and
the thieves, murderers and pimps who occupied it. Genet approached this world through his
protagonist, Divine, a male transvestite prostitute. In the world of Our Lady of the Flowers, moral
conventions are turned on their head. Sinners are portrayed as saints and when evil is not
celebrated outright, it is at least viewed with a benign indifference. Whether one finds Genet's work
shocking or thrilling, the novel remains almost as revolutionary today as when it was first published
in 1943 in a limited edition, thanks to the help of one its earliest admirers, Jean Cocteau.
  our lady of the flowers jean genet: The Facts on File Companion to the French Novel
Karen L. Taylor, 2006 French novels such as Madame Bovary and The Stranger are staples of high
school and college literature courses. This work provides coverage of the French novel since its
origins in the 16th century, with an emphasis on novels most commonly studied in high school and
college courses in world literature and in French culture and civilization.
  our lady of the flowers jean genet: Theory, Aesthetics, and Politics in the Francophone World
Rajeshwari S. Vallury, 2019-03-25 Theory, Aesthetics, and Politics in the Francophone World:
Filiations Past and Future offers a critical reflection on some of the leading figures of
twentieth-century French and Francophone literature, cinema, and philosophy. Specialists
re-evaluate the historical, political, and artistic legacies of twentieth-century France and the
French-speaking world, proposing new formulations of the relationships between fiction, aesthetics,
and politics. This collection combines interdisciplinary scholarship, nuanced theoretical reflection,
and contextualized analyses of literary, cinematic, and philosophical practices to suggest alternative
critical paradigms for the twenty-first century. The contributors’ reappraisals of key writers,
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filmmakers, and intellectuals trace an alternative narrative of their historical, cultural, or intellectual
legacy, casting a contemporary light on the aesthetic, theoretical, and political questions raised by
their works. Taken as a whole, the essays generate a series of fresh perspectives on French and
Francophone literary and cultural studies.
  our lady of the flowers jean genet: An Existentialist Theory of the Human Spirit
(Volume 1) Shlomo Giora Shoham, 2020-07-22 This first volume examines how sexual mores and
behavior, religious dogma and practice, and artistic creativity and authenticity have influenced, and
been influenced by, the existentialist thought of Kierkegaard, Heidegger, Sartre, Nietzsche, Husserl
and Buber, and the writings of Camus, Dostoevsky, Beckett, Kafka and Shestov. It compares the
author’s personality theory with those of Freud, Jung, Fairbairn, Karl Abraham and Melanie Klein,
and Buddhist, Gnostic, Christian and Muslim mysticism with Jewish Kabbalah. It explains society’s
harsh treatment of Carlo Gesualdo, Vincent van Gogh and Antonin Artaud, and analyzes the
existentialist approach to existence, absurdity, human dialogue, and suicide. It will appeal to
students and professionals in fields as diverse as philosophy, psychology, sociology, anthropology,
religion, law, music, art, drama, literature and biology.
  our lady of the flowers jean genet: Consuming Autobiographies Claire Boyle, 2017-12-02
Since 1975, French literary writing has been marked by an autobiographical turn which has seen
authors increasingly often tap into the vein of what the French term ecriture de soi. This coincides,
paradoxically, with the 'death of autobiography', as these authors self-consciously distance
themselves and their writings from conventional autobiography, founding a 'nouvelle
autobiographie' where the very possibility of autobiographical expression is questioned. In the first
book-length study in English to address this phenomenon, Claire Boyle sheds a new light on this
hostility toward autobiography through a series of ground-breaking studies of estrangement in
autobiographical works by major post-war authors Nathalie Sarraute, Georges Perec, Jean Genet
and Helene Cixous. She identifies autobiography as a site of conflict between writer and reader, as
authors struggle to assert the unknowableness of their identity in the face of a readership resolutely
desiring privileged knowledge. Autobiography emerges as a deeply troubling genre for authors, with
the reader as an antagonistic consumer of the autobiographical self.
  our lady of the flowers jean genet: Dysphoric Modernism Mat Fournier, 2024-11-26 During
the interwar years in France, modernist literature challenged norms around sex and sexuality
through daring portrayals of homosexuality and queerness. The same moment, however, witnessed
the crystallization of the Western gender binary and its stark lines of division between male and
female. Bringing together trans theory with French literary studies, Mat Fournier offers a new
understanding of how the gender binary emerged in the modernist era. Dysphoric Modernism
considers gender deviance in works by a broad range of French authors, both writers who are
canonical for queer theory, such as Marcel Proust, André Gide, Jean Genet, and Colette, and
lesser-known figures, including René Crevel, Raymond Radiguet, Maurice Sachs, and Maurice
Rostand. Its trans readings track the dysphoria inherent to modern gender and the many ways these
texts both disrupt and reinforce it. Examining the complex entanglements of gender and sexuality
with the colonial project, Fournier argues that modernist writers’ representations of sexual
dissidence came at the cost of their enforcement of racial and gendered discrimination. A
groundbreaking transgender analysis of French modernist literature, this book also demonstrates
the significance of the concept of dysphoria for a number of fields.
  our lady of the flowers jean genet: Art, Crime and Madness Shlomo Giora Shoham,
2003-01-01 Art, Crime and Madness explores the relationship between creative innovation, deviance
and morbidity. To innovate, one has to be able to view the medium and the object of creativity in a
different, hitherto unexplored manner. The essence of art is creative innovation, coupled with an
ability, in varying degrees, to transcend the boundaries of consciousness. But this 'ability' is also the
prerogative of the mentally deranged. Likewise, the criminal and the deviant are more likely to
transcend normative barriers while creating, hence the wide range of criminal and deviant
behaviour in society. Although the inverse hypothesis does not hold -- the mere existence of deviance



or morbidity does not predispose the individual to creativity -- nevertheless criminal and mad
behaviour are often very innovative. This thesis is illustrated by historical case histories of creative
deviance and genius madness, and contemporary observations. The painter Michelangelo Merisi
Caravaggio killed a man while still a teenager, and a second victim during a ball game. In his
lifetime he was considered degenerate, but today he is considered the greatest painter of the Italian
Settecento, and his portrait adorns the Hundred-Thousand Lira note. Jean Genet the homosexual
thief was born out of wedlock and as a teenager he transgressed almost all the paragraphs of the
French criminal code. But he became a famous French playwright, the mouthpiece for criminals and
deviants. His plays built up a philosophical apology for the raison d'etre of the criminal group.
  our lady of the flowers jean genet: Portraiture Joanna Woodall, 1997-03-15 Portraiture, the
most popular genre of painting, occupies a central position in the history of Western art. Despite
this, its status within academic art theory is uncertain. This volume provides an introduction to
major issues in its history.
  our lady of the flowers jean genet: Somatic Desire Christine Rojcewicz, Richard Kearney,
Sarah Horton, Stephen Mendelsohn, 2019-01-17 The essays in this volume all ask what it means for
human beings to be embodied as desiring creatures—and perhaps still more piercingly, what it
means for a philosopher to be embodied. In taking up this challenge via phenomenology,
psychoanalysis, hermeneutics, and the philosophy of literature, the volume questions the orthodoxies
not only of Western metaphysics but even of the phenomenological tradition itself. We miss much
that has philosophical import when we exclude the somatic aspects of human life, and it is therefore
the philosopher’s duty now to rediscover the meaning inherent in desire, emotion, and
passion—without letting the biases of any tradition determine in advance the meaning that reveals
itself in embodied desire. Continental philosophers have already done much to challenge binary
oppositions, and this volume sets out a new challenge: we must now also question the dichotomy
between being at home and being alienated. Alterity is not simply something out there, separate
from myself; rather, it penetrates me through and through, even in my corporeal experience. My
body is both my own and other; I am other than myself and therefore other than my body.
Additionally, this book is a conversation, not a presentation of a new orthodoxy. Thus, the hope is
that these essays will open the way for further dialogue that will continue to radically rethink our
understanding of embodied desire. Gathered together here are twelve essays that address these
issues from deeply interrelated albeit unique perspectives from within the field.
  our lady of the flowers jean genet: Rethinking the Theatre of the Absurd Carl Lavery,
Clare Finburgh Delijani, 2015-11-05 Rethinking the Theatre of the Absurd is an innovative collection
of essays, written by leading scholars in the fields of theatre, performance and eco-criticism, which
reconfigures absurdist theatre through the optics of ecology and environment. As well as offering
strikingly new interpretations of the work of canonical playwrights such as Beckett, Genet, Ionesco,
Adamov, Albee, Kafka, Pinter, Shepard and Churchill, the book playfully mimics the structure of
Martin Esslin's classic text The Theatre of the Absurd, which is commonly recognised as one of the
most important scholarly publications of the 20th century. By reading absurdist drama, for the first
time, as an emergent form of ecological theatre, Rethinking the Theatre of the Absurd interrogates
afresh the very meaning of absurdism for 21st-century audiences, while at the same time making a
significant contribution to the development of theatre and performance studies as a whole. The
collection's interdisciplinary approach, accessibility, and ecological focus will appeal to students and
academics in a number of different fields, including theatre, performance, English, French,
geography and philosophy. It will also have a major impact on the new cross disciplinary paradigm
of eco-criticism.
  our lady of the flowers jean genet: Beyond Sex and Gender Wendy Cealey Harrison, John
Hood-Williams, 2002-05-21 `This book has proved invaluable for my sex-gender paper in social
anthropology and I recommend it for anybody studying gender theory. I picked it up quite randomly
off a shelf, it was not on any of my reading lists, maybe you also have come across this book by
chance, but it really should be recommended reading. Studying at university, trying to labour



through books written by theorists such Strathern, Riley and Foucault for example, cause me to long
for the relatively straight forward textbooks of A-level. This book is somewhere in between. It is
extensive but spends most of its time going through theories on the relationship between sex and
gender. The issues it discusses are generally quite complicated. For the subjects I have studied in
some capacity before reading this book I find it the perfect level of complexity, condensing, ordering
and expanding my knowledge′ - Amazon.co.uk (Gender Studies Student) `Beyond Sex and Gender
goes beyond most texts not simply in the range of authors discussed, but also in the way in which it
makes a radical departure from the terminology of sex and gender. This is a complex and
challenging work, which goes beyond issues of gender to considerations of deeper mysteries of
language, embodiment and social understanding. Wendy Cealey Harrison′s treatment of an
astonishingly varied range of authors is critical, in the best sense, and generous. The book is
dedicated to its co-author, John Hood-Williams who was killed in a road accident in 1999; it is a
worthy memorial′ - David H J Morgan, Emeritus Professor of Sociology, University of Manchester
The central argument of this book is that the sex/gender distinction is invalid and must be
transcended. To this end, the work of Foucault, Connell, Goffman, Garfinkel, Butler, Freud, Derrida,
Saussure, Lacquer and Kessler and McKenna is woven into a rich and compelling set of arguments.
The sex/gender distinction is attacked for producing a series of irresolvable traps. However much
one tries to think one′s way out of the dichotomy, one ends up being suckered back into its
imponderables and blind alleys. The book attempts to comprehensively reorientate the field and
redefine the terrain.
  our lady of the flowers jean genet: Between Author and Reader Stanley J. Coen, 1994 In
Between Author and Reader a psychoanalyst demonstrates through a series of careful readings that
a psychoanalytic reading of a literary work, in which one is aware of the response the writer is trying
to elicit from the reader, greatly enhances one's understanding of the work. Coen asks what the
author and the reader want from each other and how they cope with these needs in their literary
encounters.
  our lady of the flowers jean genet: Film and Ethics Jacqui Miller, 2014-08-26 This book
forms part of the multi-disciplinary Studies in Ethics Series from Liverpool Hope University. It
explores the slipperiness of ethics as a concept and demonstrates the multiplicity of intellectual
inquiry within contemporary Film Studies. At first glance, ‘ethics’ is not necessarily a subject
conventionally associated with film. Film is often regarded as a form of ‘lowbrow’ popular culture,
either offering bland entertainment or deliberately setting out to shock – or, more cynically,
generate box office revenue – through gratuitous inclusion of sex and violence. Certainly, there have
always been a minority of films based on the stereotypically ‘ethical’ subject of religion, but these
have often generated the most controversy, from the studio system decree that it was blasphemous
to represent the corporeal body of Christ to the furore surrounding Martin Scorsese’s The Last
Temptation of Christ (1988). This book shows that from the silent era to the present day, film has
been inherently concerned with ethical issues. In this light, the definition of ethics that informs the
volume and is taken as the starting point of each of the chapters is the notion of personal or
institutional motivation; most usually because a character or industry figure makes a decision or
choice based on their own moral – or ethical – code. Once this is defined, the ethical dimension to
films is immediately evident. This book takes as its central theme the difficulty of decisions refracted
through personal ethical codes, and thus recognises that what counts as ethics, or morality, is
always subjective. Some of the chapters explore films which take conventionally ‘good’ ethical
standpoints, others investigate why ‘bad’ decisions were made; at least one explores the celebration
of practices invoking popular disgust, but all the contributions study ethical decisions within film
that represent the strongly felt convictions of those involved and, moreover, address aspects of
filmmaking which force the spectator to be an active and reciprocal participant in the creation of
meaning, thus implicitly acknowledging that ethics are subjective and in perpetual flux rather than
fixed, objective truths.
  our lady of the flowers jean genet: A Companion to Samuel Beckett S. E. Gontarski,



2010-03-08 A collection of original essays by a team of leading Beckett scholars and two of his
biographers, Companion to Samuel Beckett provides a comprehensive critical reappraisal of the
literary works of Samuel Beckett. Builds on the resurgence of international Beckett scholarship
since the centenary of his birth, and reflects the wealth of newly released archival sources Informed
by the latest in scholarly, critical, and theoretical debates A valuable addition to contemporary
Beckett scholarship, and testament to the enduring influence of Beckett’s work and his position as
one of the most important literary figures of our time
  our lady of the flowers jean genet: Poetic Revolutionaries Marion May Campbell, 2014-01-10
Poetic Revolutionaries is an exploration of the relationship between radical textual practice, social
critique and subversion. From an introduction considering recent debates regarding the cultural
politics of intertextuality allied to avant-garde practice, the study proceeds to an exploration of texts
by a range of writers for whom formal and poetic experimentation is allied to a subversive politics:
Jean Genet, Monique Wittig, Angela Carter, Kathy Acker, Kathleen Mary Fallon, Kim Scott and Brian
Castro. Drawing on theories of avant-garde practice, intertextuality, parody, representation, and
performance such as those of Mikhaïl Bakhtin, Julia Kristeva, Gérard Genette, Margaret A. Rose,
Linda Hutcheon, Fredric Jameson, Ross Chambers and Judith Butler, these readings explore how a
confluence of writing strategies – covering the structural, narratological, stylistic and scenographic –
can work to boost a text’s subversive power.
  our lady of the flowers jean genet: The Facts on File Companion to the World Novel Michael
Sollars, Arbolina Llamas Jennings, 2008
  our lady of the flowers jean genet: Ethics, Politics, Subjectivity Simon Critchley, 1999
'Examines the three questions at the centre of contemporary theoretical debate: what is ethical
experience? what can be said of the subject who has this experience? and what, if any, is the relation
of ethical experience to politics?' - Publisher.
  our lady of the flowers jean genet: The Drama of Fallen France Kenneth Krauss,
2012-02-01 The Drama of Fallen France examines various dramatic works written and/or produced
in Paris during the four years of Nazi occupation and explains what they may have meant to their
original audiences. Because of widespread financial support from the new French government at
Vichy, the former French capital underwent a renaissance of theatre during this period, and both the
public playhouses and the private theatres provided an amazing array of new productions and
revivals. Some of the plays considered here are well known: Anouilh's Antigone, Sartre's The Flies,
Claudel's The Satin Slipper. Others have remained obscure, such as Cocteau's The Typewriter,
Giraudoux's The Apollo of Marsac, and Montherlant's Nobody's Son; and two—André Obey's Eight
Hundred Meters and Simone Jollivet's The Princess of Ursins—have remained virtually unread since
the early 1940s. In examining French culture under the Vichy regime and the Nazis, Kenneth Krauss
links the politics of gender and sexuality with the more traditional political concepts of collaboration
and resistance. A final chapter on Truffaut's 1980 film, The Last Métro, demonstrates how the
present manages to rewrite and revision the complex and seemingly contradictory reality of the past.
  our lady of the flowers jean genet: Origins of a Story Jake Grogan, 2017-10-17 For readers
and writers alike, Origins of a Story is the inspiring collection of 202 amazing true stories behind the
inspiration for the world's greatest literature! Did you know Lennie from Of Mice and Men was
based on a real person? Or how about that Charlotte's Web was based on an actual spider and her
egg that E. B. White would carry from Maine to New York on business trips? Origins of a Story
profiles 202 famous literary masterpieces and explores how each story got its start. Spanning works
from the nineteenth century to the twenty-first, this book is the first of its kind. Get glimpses of the
reality behind these fictional stories, and learn about the individual creative process for each writer.
Origins of a Story will not only leave you with a different perspective into your favorite works of
fiction, but it will also have you inspired to take your everyday life and craft it into a literary
masterpiece!
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