
i tituba black witch of salem maryse
conde

**Exploring "I Tituba Black Witch of Salem" by Maryse Condé: A Deep Dive into
History, Identity, and Magic**

i tituba black witch of salem maryse conde is a phrase that immediately
brings to mind a powerful and evocative novel by the acclaimed Guadeloupean
author Maryse Condé. This work is a striking reimagining of the life of
Tituba, the enigmatic figure often linked with the Salem witch trials of
1692. Condé’s narrative not only resurrects Tituba’s story but also explores
themes of race, colonialism, spirituality, and the intersection between
history and myth. This article will take you through the nuances of Condé’s
novel, its historical context, and its lasting cultural significance.

The Historical Figure Behind the Legend: Who
Was Tituba?

Before diving into Maryse Condé’s literary portrayal, it’s essential to
understand the real Tituba. Historically, Tituba was an enslaved woman of
Caribbean origin brought to Salem, Massachusetts, in the late 17th century.
She is often cited as one of the first people accused of witchcraft during
the infamous Salem witch trials.

From Enslavement to Accusation

Tituba’s early life remains shrouded in mystery, but it is believed that she
was of Indigenous or African descent, possibly from Barbados or South
America. Her identity as a Black woman and an enslaved person made her
vulnerable in the rigidly Puritanical society of Salem. When mass hysteria
over witchcraft gripped the town, Tituba's role as a servant and her
knowledge of folk magic made her an easy scapegoat.

Historical Records vs. Myth

The historical records about Tituba are scarce and often contradictory. She
was accused and confessed to witchcraft under pressure, but after that, her
fate is uncertain. Over time, her image morphed into a symbol of the “exotic”
and “otherworldly,” heavily influenced by racial stereotypes. This is where
Maryse Condé’s novel steps in to reclaim and humanize Tituba’s narrative.

Maryse Condé’s "I, Tituba, Black Witch of
Salem": Reclaiming a Silenced Voice

"I, Tituba, Black Witch of Salem" is not just historical fiction; it’s a bold
act of storytelling that gives voice to a woman historically voiceless. Condé



uses Tituba’s story as a lens to examine broader issues of race, gender, and
power in colonial times.

A Narrative of Resistance and Identity

Condé’s Tituba is complex and defiant, reclaiming her heritage and
spirituality despite the oppressive forces around her. The novel portrays her
journey from enslavement in the Caribbean to the witch trials in Salem,
emphasizing her connection to African and Indigenous spirituality. This
portrayal challenges the dominant narratives that have often erased or
demonized people like Tituba.

The Role of Magic and Spirituality

Magic in Condé’s novel is not mere superstition but a powerful symbol of
cultural identity and resistance against colonial domination. Tituba’s
knowledge of herbal remedies, rituals, and spiritual practices reflects a
rich tradition that the Puritan society tried to suppress. Through this lens,
the book explores the clash between different worldviews and the survival of
marginalized cultures.

Themes and Symbolism in "I, Tituba, Black Witch
of Salem"

Maryse Condé weaves several profound themes throughout the novel, making it
both a gripping story and a meaningful commentary.

Colonialism and Oppression

The novel vividly depicts the brutal realities of slavery and colonial
exploitation. Tituba’s life is marked by displacement, violence, and the
struggle to assert her humanity in a dehumanizing system. Condé uses Tituba’s
personal narrative to critique the broader structures of colonial power.

Race and Otherness

Race plays a central role in shaping Tituba’s experience. Her identity as a
Black woman in a predominantly white, Puritan society subjects her to
suspicion and marginalization. The witch trials themselves become a metaphor
for racial and gendered persecution.

Memory and Storytelling

Condé highlights the importance of storytelling as a means of preserving
history and reclaiming identity. By narrating Tituba’s story in the first
person, the novel challenges historical silences and gives agency back to



those who were historically oppressed.

Literary Style and Narrative Techniques

Maryse Condé employs a rich and evocative writing style that blends
historical realism with elements of magical realism and oral tradition.

A First-Person Narrative

The choice to tell the story from Tituba’s perspective makes the novel
intimate and personal. Readers are invited to see the world through her eyes,
fostering empathy and understanding.

Blending Fact and Fiction

Condé masterfully intertwines historical facts with imaginative storytelling.
This approach allows her to fill in the gaps left by history while respecting
the real-life experiences of those who lived through these events.

Incorporation of Caribbean Culture

The novel is infused with Caribbean folklore, language, and spirituality,
reflecting Condé’s own heritage and enriching the narrative with cultural
depth.

The Impact and Legacy of "I, Tituba, Black
Witch of Salem"

Since its publication, Maryse Condé’s novel has become a significant work in
postcolonial literature and feminist writing.

Reframing Historical Narratives

By focusing on Tituba, Condé challenges Eurocentric historical accounts and
highlights the voices of marginalized women of color. This has inspired other
writers and scholars to revisit and rethink the stories of colonial history.

Influence on Contemporary Discussions

The book resonates with current conversations about race, identity, and the
legacy of colonialism. It encourages readers to question historical biases
and consider the ongoing effects of oppression.



Educational Value

"I, Tituba, Black Witch of Salem" is frequently included in academic
curricula for its rich exploration of history, culture, and literature. It
offers valuable perspectives for students studying colonialism, African
diaspora, and feminist theory.

Tips for Readers Approaching "I, Tituba, Black
Witch of Salem"

If you’re planning to read Maryse Condé’s novel, here are some suggestions to
enhance your experience:

Familiarize Yourself with the Salem Witch Trials: Understanding the
historical context will help you appreciate the novel’s reimagining of
events.

Explore Caribbean History and Culture: Since the novel draws heavily on
Caribbean spirituality and folklore, some background knowledge can
deepen your connection with the story.

Reflect on the Themes: Consider how issues of race, gender, and
colonialism intersect in the narrative and relate to contemporary
society.

Engage with Supplementary Materials: Look for interviews with Maryse
Condé or critical essays to gain further insights into the novel’s
significance.

Maryse Condé’s "I, Tituba, Black Witch of Salem" offers a rich, layered
reading experience that challenges readers to rethink history and embrace the
stories of those too often forgotten. It’s a testament to the power of
literature to give voice to the silenced and to illuminate the complexities
of identity and resistance.

Frequently Asked Questions

Who is Tituba in Maryse Condé's 'I, Tituba, Black
Witch of Salem'?

Tituba is the protagonist of Maryse Condé's novel 'I, Tituba, Black Witch of
Salem.' She is portrayed as a black woman of African and Indigenous descent
who was enslaved and accused of witchcraft during the Salem witch trials.

What themes does Maryse Condé explore in 'I, Tituba,
Black Witch of Salem'?

The novel explores themes such as slavery, racism, colonialism, identity,



power, and resistance, as well as the historical context of the Salem witch
trials from the perspective of a marginalized woman.

How does Maryse Condé reinterpret the Salem witch
trials in the novel?

Condé reimagines the Salem witch trials by giving voice to Tituba, a
historically marginalized figure, portraying her as a powerful and complex
woman whose story challenges traditional historical narratives dominated by
Eurocentric perspectives.

What is the significance of Tituba's mixed heritage
in the story?

Tituba's mixed African and Indigenous heritage highlights issues of cultural
identity, displacement, and intersectionality, emphasizing the diverse and
often overlooked identities of enslaved people in colonial America.

How does 'I, Tituba, Black Witch of Salem' address
the concept of witchcraft?

The novel presents witchcraft not just as superstition but as a form of
spiritual resistance and empowerment for Tituba, blending African,
Indigenous, and Caribbean beliefs and practices.

What narrative style does Maryse Condé use in the
novel?

Condé employs a first-person narrative, allowing Tituba to tell her own story
directly, which creates an intimate and personal perspective on historical
events and social injustices.

How does the novel 'I, Tituba, Black Witch of Salem'
challenge historical accounts of Tituba?

The novel challenges historical accounts by humanizing Tituba and portraying
her as a complex character with her own voice, rather than the stereotypical
scapegoat or villain often depicted in history.

What impact has 'I, Tituba, Black Witch of Salem' had
on literature and cultural discussions?

The novel has been influential in postcolonial and feminist literature for
reclaiming marginalized histories and encouraging discussions about race,
gender, and power in historical narratives.

Where is 'I, Tituba, Black Witch of Salem' set, and
how does the setting influence the story?

The novel is set primarily in Salem, Massachusetts during the 17th century,
but also explores Tituba's earlier life in the Caribbean. The contrasting
settings highlight the transatlantic slave trade and the cultural exchanges



between Africa, the Caribbean, and colonial America.

Additional Resources
i tituba black witch of salem maryse conde stands as a compelling literary
work that reexamines one of the most enigmatic figures in American colonial
history through the lens of postcolonial identity, race, and gender. Maryse
Condé, a renowned Guadeloupean author, uses the character of Tituba—the so-
called “black witch” of Salem—as a vehicle to challenge dominant historical
narratives and explore the intersections of power, oppression, and cultural
heritage. This article offers an in-depth analysis of "I, Tituba, Black Witch
of Salem," investigating its themes, historical context, and Maryse Condé’s
literary strategies while positioning the novel within broader discussions
about the Salem witch trials and postcolonial literature.

Historical and Literary Context of i tituba
black witch of salem maryse conde

Maryse Condé’s novel is anchored in the infamous Salem witch trials of 1692,
a dark episode in early American history that saw mass hysteria and the
persecution of alleged witches. Unlike traditional accounts that largely
marginalize Tituba’s role or depict her as a peripheral figure, Condé
elevates her to a protagonist whose story serves as a critique of historical
silencing and racial injustice.

Tituba, historically known as an enslaved woman of Caribbean origin, was
among the first accused in Salem. The trials have been widely studied for
their religious fanaticism and social paranoia, but Condé’s narrative digs
deeper into the layered experiences of race, colonization, and gender
dynamics that shaped Tituba’s life. The novel reframes Salem’s witch hunts as
an extension of colonial violence, connecting the New England Puritan
society’s fears with broader imperialistic and racial oppressions.

Maryse Condé’s Narrative Approach

Condé employs a first-person narrative that gives Tituba a voice long denied
by history. This technique humanizes a figure often reduced to myth or
stereotype. Through Tituba’s eyes, readers gain insight into the complexities
of slavery, indigenous spirituality, and the cultural syncretism of the
Caribbean and colonial America.

The use of magical realism and Afro-Caribbean folklore enriches the
storytelling, blending historical facts with imaginative elements. This
fusion allows Condé to explore themes of resistance and identity in a way
that transcends conventional historical fiction. Her writing style is both
lyrical and incisive, reflecting the author’s mastery in weaving personal and
political narratives.



Thematic Exploration in I, Tituba, Black Witch
of Salem

Several themes dominate Condé’s portrayal of Tituba, each contributing to a
nuanced understanding of the character and her significance.

Race and Colonialism

One of the central themes is race and its entanglement with colonial power
structures. Tituba’s identity as a black enslaved woman places her at the
nexus of oppression, yet also imbues her with a unique perspective on the
colonial enterprise. Condé critiques the Eurocentric historical canon by
foregrounding the experiences of marginalized groups.

The novel highlights how racial prejudice fueled not only the witch trials
but also the broader mechanisms of control in colonial societies. Tituba’s
trial is portrayed as symbolic of the racialized violence inherent in
colonialism, where accusations and punishments served to reinforce white
supremacy.

Gender and Power

Condé’s work also interrogates the gender dynamics at play. Tituba’s
persecution reflects the intersectional vulnerabilities faced by women,
especially women of color, in patriarchal societies. The witch hunts are
depicted as a form of gendered violence that targets female agency and
autonomy.

By centering Tituba’s voice, Condé exposes how gendered stereotypes about
witchcraft and female sexuality were weaponized against women who defied
social norms. The novel critiques the historical silencing of women’s stories
and celebrates resilience in the face of systemic misogyny.

Spirituality and Resistance

Spirituality is another vital theme, as Condé delves into the syncretic
beliefs that shape Tituba’s identity. The novel explores African, Indigenous,
and Caribbean spiritual traditions, contrasting them with the rigid
Puritanical worldview.

Tituba’s spiritual practices symbolize resistance against cultural erasure
and domination. Condé portrays witchcraft not as malevolence but as a form of
empowerment and connection to ancestral heritage. This redefinition
challenges the negative connotations historically associated with the term
“witch.”

Comparative Analysis: Tituba in History and



Literature

Maryse Condé’s reinterpretation of Tituba invites comparison with other
portrayals in literature and popular culture.

Traditional vs. Revisionist Portrayals

Historically, Tituba has often been depicted either as a scapegoat or a
caricature, sometimes accused of witchcraft due to her status as an enslaved
woman of ambiguous origin. Early accounts tend to erase her voice, reducing
her to a plot device in the Salem narrative.

In contrast, Condé’s novel belongs to a revisionist tradition that seeks to
reclaim Tituba’s agency. This approach aligns with other postcolonial and
feminist works that rewrite marginalized histories to emphasize empowerment
and complexity.

Impact on Contemporary Understandings

I, Tituba, Black Witch of Salem has influenced contemporary discourse by
challenging readers to reconsider the intersections of race, gender, and
power in historical events. It offers an alternative framework for
understanding the Salem witch trials beyond simplistic moral judgments or
sensationalist retellings.

The novel’s emphasis on Afro-Caribbean cultural heritage and spirituality
enriches the dialogue around identity and memory in the African diaspora. It
has become a staple in academic discussions on postcolonial literature,
feminist historiography, and cultural studies.

Literary Features and Critical Reception

Maryse Condé’s narrative craftsmanship in i tituba black witch of salem
maryse conde is noteworthy for its blending of narrative techniques and genre
conventions.

Language and Style

Condé’s prose is characterized by vivid imagery and rhythmic cadences that
evoke oral storytelling traditions. The fluid narrative voice adapts to
shifts between historical reality and mythic storytelling, enhancing the
immersive experience.

Her use of symbolism—such as the recurring motifs of fire, water, and the
natural world—deepens thematic resonance. The novel’s structure, which
interweaves past and present, personal memory and collective history,
reflects the fragmented nature of postcolonial identity.



Critical Acclaim and Challenges

The novel has been widely praised for its originality and depth, with critics
lauding Condé’s ability to humanize a historically marginalized figure. It
has received accolades for its insightful commentary on race, gender, and
colonialism.

However, some critiques note that the blending of historical fact and fiction
may challenge readers unfamiliar with the historical context. The novel’s
rich symbolic language and cultural references require careful reading to
fully appreciate its nuances.

Relevance and Legacy of i tituba black witch of
salem maryse conde

Decades after its publication, Maryse Condé’s novel remains a vital work that
resonates with ongoing discussions about historical memory, systemic
injustice, and cultural identity. Its relevance extends beyond literary
circles, influencing educational curricula and inspiring artistic
adaptations.

The book invites readers and scholars alike to interrogate the construction
of history and the erasures that accompany it. By centering the perspective
of Tituba, Condé challenges dominant narratives and advocates for a more
inclusive understanding of the past.

In sum, i tituba black witch of salem maryse conde is not merely a historical
novel but a transformative exploration of identity, resistance, and
storytelling. It compels audiences to rethink the legacy of Salem’s witch
trials and recognize the enduring impact of colonial and patriarchal systems
on marginalized lives. Through this work, Maryse Condé cements her place as a
crucial voice in contemporary literature and postcolonial discourse.

I Tituba Black Witch Of Salem Maryse Conde

  i tituba black witch of salem maryse conde: I, Tituba, Black Witch of Salem Maryse
Condé, 1992 Creates for her a fictional childhood, adolescence, and old age. She turns her into what
she calls a sort of female hero, an epic heroine, like the legendary 'Nanny of the maroons, ' who,
schooled in the sorcery and magical ritual of obeah, is arrested for healing members of the family
that owns her. Rich with postmodern irony, the novel even includes an encounter with Hester Prawn
of Hawthorne's Scarlet Letter. Conde breaks new ground in both style and content.
  i tituba black witch of salem maryse conde: I, Tituba Maryse Condé, 2009-07-01 A novel for
secondary school English classes with great writing and important themes.
  i tituba black witch of salem maryse conde: Reclaiming the Invisible World Faye Ringel,
United States Coast Guard Academy. Center for Advanced Studies, 1997
  i tituba black witch of salem maryse conde: The Making of Myth in I, Tituba, Black
Witch of Salem by Maryse Condé and Paradise by Toni Morrison Irina L. Anisimova, 2003
  i tituba black witch of salem maryse conde: Conversations with Maryse Condä Maryse
Condä, Franöoise Pfaff, 1996-01-01 This book is an exploration of the life and art of Maryse Condi,
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who first won international acclaim for Segu, a novel about West African experience and the slave
trade. Born in Guadeloupe in 1937, Condi lived in Guinea after it won its independence from France.
Later she lived in Ghana and Senegal during turbulent, decisive moments in the histories of these
countries. Her writings-novels, plays, essays, stories, and children's books-have led her to an
increasingly important role within Africa and throughout the world. Frangoise Pfaff met Maryse
Condi in 1981, when she first interviewed her. Their friendship grew quickly. In 1991 the two
women continued recording conversations about Condi's geographical sojourns and literary paths,
her personality, and her thoughts. Their conversations reveal connections between Condi's vivid art
and her eventful, passionate life. In her encounters with historical and literary figures, and in her
opinions on politics and culture, Condi appears as an engaging witness to her time. The
conversations frequently sparkle with humor; at other moments they are infused with profound
seriousness. Maryse Condi is the recipient of the French literary awards Le Grand Prix Littiraire de
la Femme and Le Prix de l'Acadimie Frangaise. She currently teaches at Columbia University and
her most recent works include Tree of Life and Crossing the Mangrove. Born and educated in Paris,
Frangoise Pfaff is a professor of French at Howard University. The translator of this book, she is also
the author of Twenty-five Black African Filmmakers: A Critical Study, with Filmography and
Bio-Bibliography and The Cinema of Ousmane Sembene, A Pioneer of African Cinema. Entretiens
avecMaryse Condi was first published in France in 1993.
  i tituba black witch of salem maryse conde: Places of Traumatic Memory Amy L. Hubbell,
Natsuko Akagawa, Sol Rojas-Lizana, Annie Pohlman, 2020-10-31 This volume explores the
relationship between place, traumatic memory, and narrative. Drawing on cases from Africa, Asia,
Europe, Oceania, and North and South America, the book provides a uniquely cross-cultural and
global approach. Covering a wide range of cultural and linguistic contexts, the volume is divided into
three parts: memorial spaces, sites of trauma, and traumatic representations. The contributions
explore how acknowledgement of past suffering is key to the complex inter-relationship between the
politics of memory, expressions of victimhood, and collective memory. Contributors take note of
differing aspects of memorial culture, such as those embedded in war memorials, mass grave sites,
and exhibitions, as well as journalistic, literary and visual forms of commemorations, to investigate
how narratives of memory can give meaning and form to places of trauma.
  i tituba black witch of salem maryse conde: African Diasporic Women's Narratives Simone
A. James Alexander, 2014-06-03 Using feminist and womanist theory, Alexander takes as her main
point of analysis works that focus on the black female body as the physical and metaphorical site of
migration, in the process successfully demonstrating that diaspora has a different meaning for
women than men.
  i tituba black witch of salem maryse conde: Maryse Condé, a Writer for Our Times
Madeleine Dobie, Kaiama L. Glover, 2022-01-04 A diverse, interdisciplinary collection of essays
exploring what makes Maryse Condé a writer for our times In 2018, the New Academy selected
Guadeloupean writer, scholar, and teacher of literature Maryse Condé as the recipient of the 2018
Alternative Nobel Prize in Literature. This volume of Yale French Studies examines Condé's work
and legacy, exploring why a diverse group of journalists, critics, and lay readers selected her as the
writer most deserving of the prize. Varied in their themes, forms, and disciplinary groundings, the
essays consider how Condé's novels, plays, essays, and memoirs have engaged with many of the
urgent social, economic, and political issues of the late-twentieth and twenty-first centuries, often
anticipating and catalyzing public debates. Written by scholars from Africa, the Antilles, South
America, France, and the United States, the essays consider Condé's unique voice and the ways in
which her writing speaks to readers all over the world, making her a writer for our times.
  i tituba black witch of salem maryse conde: Literature of the Caribbean Lizabeth
Paravisini-Gebert, 2008-08-30 The Caribbean is an exotic but not too distant land, full of rich
cultural traditions. The literature of the Caribbean reflects the social, political, and cultural concerns
of the region and is a valuable tool for learning about the area and its people. This book includes
chapters on roughly a dozen contemporary Caribbean writers. Along with plot summaries, these



sections discuss major themes and give close attention to how Caribbean culture figures in the
writer's texts. To help students conduct further research, each chapter cites works for further
reading.
  i tituba black witch of salem maryse conde: Operation Freak Christian Flaugh, 2012 A
groundbreaking analysis of the operations to bodies and narratives that inform - and form -
Francophone literature.
  i tituba black witch of salem maryse conde: Race-ing Representation Kostas Myrsiades,
Linda S. Myrsiades, 1998 This collection takes on the problem of representing race in the context of
a master language and culture. These essays discuss this problem in terms of the ongoing struggle
to redefine the self as speaker, that is, to re-construe our understanding of history, sexuality, and
speech itself in a continuing battle for self-definition. As a totality, these essays explode the notion of
race as a natural boundary between groups and pose a variety of possible constructions that force us
to accept race not as a category, but as a practice. Kostas and Linda Myrsiades have brought
together scholars whose varied essays explore the issues of voice, history, and sexuality in such
diverse venues as detective fiction, the Clarence Thomas hearings, the witches of Salem, the Harlem
Renaissance, and the work of Toni Morrison, demonstrating that resistance to race-ing is both
meaningfully engaged as a cultural possibility and rewritten as a linguistic practice.
  i tituba black witch of salem maryse conde: Willful Monstrosity Natalie Wilson,
2020-01-16 Taking in a wide range of film, television, and literature, this volume explores 21st
century horror and its monsters from an intersectional perspective with a marked emphasis on
gender and race. The analysis, which covers over 70 narratives, is organized around four primary
monstrous figures--zombies, vampires, witches and monstrous women. Arguing that the current
horror renaissance is populated with willful monsters that subvert prevailing cultural norms and
systems of power, the discussion reads horror in relation to topics of particular import in the
contemporary moment--rampant sexual violence, unbridled capitalist greed, brutality against people
of color, militarism, and the patriarchy's refusal to die. Examining ground-breaking films and
television shows such as Get Out, Us, The Babadook, A Quiet Place, Stranger Things, Penny
Dreadful, and The Passage, as well as works by key authors like Justin Cronin, Carmen Maria
Machado, Helen Oyeyemi, Margo Lanagan, and Jeanette Winterson, this monograph offers a
thorough account of the horror landscape and what it says about the 21st century world.
  i tituba black witch of salem maryse conde: Ancestral Voices, Healing Narratives Kristina S.
Gibby, 2023-12-06 Ancestral Voices, Healing Narratives: Female Ghosts in Contemporary US and
Caribbean Fiction examines four novels by Erna Brodber, Zoé Valdés, Sandra Cisneros, and Maryse
Condé. In this unique comparative analysis, Kristina S. Gibby explores the significance of female
ghosts—specifically maternal figures, who haunt female narrators, inspiring them to transcribe the
dead’s obfuscated (hi)stories and recover their family memory. The author argues that these female
ghosts subvert historiographic power structures through a matrilineal succession of knowledge via
oral traditions of storytelling, inevitably broadening historical consciousness and asserting the value
of fiction in the face of historical rupture. Gibby contends that in form and content, these novels
disrupt patriarchal and Western expectations of time and epistemology. They favor cyclical
temporality (highlighted by the spirits’ uncanny return), which underscores relational understanding
and challenges the exclusive and limiting constraints of linear time. This book makes important
contributions to inter-American literary criticism with its narrow focus on female authors who
confront the horrors of history through maternal spirits.
  i tituba black witch of salem maryse conde: Recovering the African Feminine Divine in
Literature, the Arts, and Practice LaJuan Simpson-Wilkey, Eric M. Bridges, Sheila Smith McKoy,
2020-12-04 Recovering the African Feminine Divine in Literature, the Arts, and Practice: Yemonja
Awakening provides context to the myriad ways in which the African feminine divine is being
reclaimed by scholars, practitioners, and cultural scholars worldwide. This volume addresses the
complex ways in which the reclamation of and recognition of Yemonja, the African female deity who
is the mother of the entire world of the Orisha, facilitates cultural survival and the formation of



African-centric identity. Also known as Yemaya, Iemanya and Yemaya-Olokun, Yemonja is the deity
whose province is the ocean and, given that the Middle Passage was the cultural and spatial
crossroad to Africa’s numerous diasporas, this deity links the shared histories of African and African
descent cultural praxis worldwide. This work provides the context for understanding how the
spiritual conceptualizations of the African feminine divine underpin critical cultural forms, even
when it has been previously unacknowledged and despite the cultural encounters with European and
Western models of being. Scholars of African diaspora studies and the arts will find this book
particularly interesting.
  i tituba black witch of salem maryse conde: The Repeating Body Kimberly Juanita Brown,
2015-08-27 Haunted by representations of black women that resist the reality of the body's
vulnerability, Kimberly Juanita Brown traces slavery's afterlife in black women's literary and visual
cultural productions. Brown draws on black feminist theory, visual culture studies, literary criticism,
and critical race theory to explore contemporary visual and literary representations of black
women's bodies that embrace and foreground the body's vulnerability and slavery's inherent
violence. She shows how writers such as Gayl Jones, Toni Morrison, Audre Lorde, and Jamaica
Kincaid, along with visual artists Carrie Mae Weems and María Magdalena Campos-Pons, highlight
the scarred and broken bodies of black women by repeating, passing down, and making visible the
residues of slavery's existence and cruelty. Their work not only provides a corrective to those who
refuse to acknowledge that vulnerability, but empowers black women to create their own
subjectivities. In The Repeating Body, Brown returns black women to the center of discourses of
slavery, thereby providing the means with which to more fully understand slavery's history and its
penetrating reach into modern American life.
  i tituba black witch of salem maryse conde: Witchcraft Myths in American Culture
Marion Gibson, 2012-08-21 A fascinating examination of how Americans think about and write about
witches, from the 'real' witches tried and sometimes executed in early New England to modern
re-imaginings of witches as pagan priestesses, comic-strip heroines and feminist icons. The first half
of the book is a thorough re-reading of the original documents describing witchcraft prosecutions
from 1640-1700 and a re-thinking of these sources as far less coherent and trustworthy than most
historians have considered them to be. The second half of the book examines how these historical
narratives have transformed into myths of witchcraft still current in American society, writing and
visual culture. The discussion includes references to everything from Increase Mather and Edgar
Allan Poe to Joss Whedon (the writer/director of Buffy the Vampire Slayer, which includes a Wiccan
character) and The Blair Witch Project.
  i tituba black witch of salem maryse conde: Beyond Adaptation Phyllis Frus, Christy
Williams, 2010-03-16 Some film and novel revisions go so far beyond adaptation that they demand a
new designation. This critical collection explores movies, plays, essays, comics and video games that
supersede adaptation to radically transform their original sources. Fifteen essays investigate a
variety of texts that rework everything from literary classics to popular children's books,
demonstrating how these new, stand-alone creations critically engage their sources and contexts.
Particular attention is paid to parody, intertextuality, and fairy-tale transformations in the
examination of these works, which occupy a unique narrative and creative space.
  i tituba black witch of salem maryse conde: Trans/American, Trans/Oceanic, Trans/lation
Susana Araújo, João Ferreira Duarte, Marta Pacheco Pinto, 2020-06-12 I took a trip down to
L’America To trade some beads for a pint of gold. Jim Morrison As the title indicates,
Trans/American, Trans/Oceanic, Trans/lation points towards the International American Studies
Society’s aims to promote cross-disciplinary study and teaching of the Americas regionally,
hemispherically, nationally and transnationally. But it also reflects, less strategically but more
forcefully, the heterogeneous and often unexpected themes, topics and motifs addressed in this
forum. These articles are revealing in that they give face and expression to the evolving trends and
preoccupations in the field. In various ways and from different disciplinary angles, the essays
explore key questions in International American Studies: what have been the symbolic and material



relations between the “Americas” and the “USA,” and between “America” and the “World”? What
are the meanings and workings of these four entities when examined across nations, cultures and
languages? In what ways does American experience contribute to the global (re-)production of
social, cultural and economic practices?
  i tituba black witch of salem maryse conde: Traumatic Experience and Repressed Memory in
Magical Realist Novels Md Abu Shahid Abdullah, 2020-03-02 This book explores the close
association between the literary representation of historical trauma and the alternative narrative
form of magical realism, underscoring the role of memory, empathy and imagination. It discusses the
potential of magical realism to give a literary representation to individual and collective trauma
arising from the Holocaust, slavery, and apartheid, and to turn those unspoken memories into
narratives. It also analyses the role of magical realism in depicting trauma suffered by female
victims during and following those events. Again, by dealing with the above-mentioned events, their
specific historical context and universal meaning for humankind, this book highlights a universal
experience of trauma.
  i tituba black witch of salem maryse conde: Tendings Nathan Snaza, 2024-01-22 In
Tendings, Nathan Snaza brings contemporary feminist and queer popular culture’s resurging
interest in esoteric practices like tarot and witchcraft into conversation with Black feminist and new
materialist thought. Analyzing writing and performances by Maryse Condé, Barbara Ehrenreich and
Deirdre English, Starhawk, Christina Sharpe, Alexis Pauline Gumbs, and others, Snaza introduces
his theory of tending as a concept that links ontology, attunement, care, and anticipatory action to
explore how worlds persist through everyday acts of participation. In contrast to the universalizing
presuppositions of the enlightenment, Snaza shows how certain feminist occult and esoteric
practices constitute what he calls an endarkenment that embraces decolonial spiritual knowledge.
Highlighting how endarkenment practices challenge universal presumptions and reject the
racializing and colonialist mission of enlightenment modernity, Snaza demonstrates the ways
esoterism affirms a pluriversal worldview that reimagines what it means to live in a
more-than-human world.
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