do schools Kkill creativity rhetorical analysis

**Do Schools Kill Creativity Rhetorical Analysis: Exploring the Impact of Education on Innovation**

do schools kill creativity rhetorical analysis is a compelling inquiry that dives into the heart of
education and its influence on the human imagination. This phrase often brings to mind Sir Ken
Robinson’s famous TED Talk, where he argues that traditional educational systems tend to suppress
creative thinking in favor of standardized testing and conformity. But beyond the popular discourse,
a rhetorical analysis of this question reveals a nuanced conversation about how schools shape minds,
the persuasive strategies used to make this case, and the broader implications for society.

In this article, we will unpack the rhetorical elements of the argument that schools kill creativity,
explore the ethos, pathos, and logos embedded in this claim, and discuss why this topic resonates so
deeply with educators, policymakers, and learners alike. Along the way, we’ll touch on related
themes such as educational reform, creativity in the classroom, and the balance between structure
and freedom in learning environments.

Understanding the Rhetorical Framework Behind "Do
Schools Kill Creativity?"

To conduct a thorough do schools kill creativity rhetorical analysis, it’s essential to break down
the rhetorical devices and appeals used to present this provocative assertion. The phrase itself is
both a question and a challenge, inviting the audience to reconsider preconceived notions about
schooling and its effects.

Ethos: Establishing Credibility and Authority

One of the strongest facets of the argument comes from Sir Ken Robinson’s credibility as an expert
in education and creativity. His extensive background as an educator, writer, and speaker lends
authority to the claim that schools may inadvertently stifle imagination. By referencing his
credentials and experience, the rhetoric gains trustworthiness, encouraging the audience to take the
message seriously.

Furthermore, the use of real-world examples, such as stories of innovative thinkers who struggled in
traditional academic settings, bolsters ethos. It connects theory with tangible evidence, making the
argument more believable and relatable.

Pathos: Emotional Engagement and Connection

The emotional appeal is particularly powerful when discussing creativity in education. Many people
have personal memories of feeling bored, constrained, or misunderstood in school—a sentiment that
Robinson and others tap into effectively. By evoking feelings of frustration, nostalgia, or even hope,
the rhetoric engages the audience on a deeply human level.



This emotional connection is critical because it moves listeners or readers beyond abstract ideas to
consider the lived experiences of students. It encourages empathy with those who may have been
marginalized by rigid educational structures and inspires a desire for change.

Logos: Logical Reasoning and Evidence

Logical arguments form the backbone of the rhetorical analysis. The claim that schools kill creativity
is supported by pointing out the standardized, test-driven nature of many educational systems
worldwide. Statistics about declining arts programs, the emphasis on STEM subjects at the expense
of creative disciplines, and studies on how rote memorization can limit critical thinking all contribute
to a rational foundation.

Additionally, the argument often includes comparisons to alternative educational models that
prioritize creativity, such as Montessori or project-based learning environments. These contrasts
provide logical evidence that nurturing creativity is both possible and beneficial.

Examining Key Themes in the Discussion of Creativity
and Education

The rhetorical analysis naturally leads to broader educational themes that are essential to
understanding why the question of whether schools kill creativity continues to spark debate.

The Role of Standardized Testing and Curriculum

One of the main criticisms highlighted in discussions about creativity in schools is the heavy reliance
on standardized testing. These tests tend to prioritize memorization and right-or-wrong answers,
leaving little room for divergent thinking or exploration.

This focus often results in a rigid curriculum that sidelines creative subjects like art, music, and
drama. The rhetorical argument emphasizes how this narrow approach can diminish students’
natural curiosity and drive to innovate.

Creativity as a Vital Skill for the Future

The argument that schools kill creativity is not just about preserving artistic talent; it’s about
recognizing creativity as a crucial skill for the 21st century. In a rapidly changing world driven by
technology and innovation, creative problem-solving is invaluable.

Rhetorically, this point appeals to both logic and emotion by highlighting the stakes involved: if
education systems fail to foster creativity, they risk producing generations ill-equipped for future
challenges.



Balancing Structure and Freedom in Learning

Another important subtopic in the analysis is the tension between structure and freedom within
educational environments. While some degree of structure is necessary for effective learning, overly
strict systems can suppress individual expression.

The rhetorical question “Do schools kill creativity?” invites reflection on how to strike this balance. It
challenges educators to rethink how they can design classrooms that encourage experimentation
while still providing guidance and support.

Strategies for Fostering Creativity Within Schools

Moving beyond critique, the rhetorical analysis also inspires practical considerations. How can
schools nurture creativity instead of killing it? Here are some approaches supported by educational
research and experience:

e Incorporating Arts and Humanities: Ensuring that arts education is maintained and
integrated across disciplines helps stimulate creative thinking.

» Project-Based Learning: Encouraging students to work on real-world problems promotes
innovation and critical thinking.

» Flexible Assessment Methods: Moving away from standardized tests toward portfolios,
presentations, and peer reviews allows for diverse expressions of understanding.

e Encouraging Curiosity and Questioning: Creating a classroom culture where questions are
welcomed supports imaginative thinking.

By focusing on these strategies, schools can transform from creativity killers into creativity
cultivators.

The Lasting Impact of the Debate on Education Policy
and Culture

The rhetorical power of the question “Do schools kill creativity?” extends far beyond the classroom.
It has influenced educational policy discussions, teacher training programs, and even corporate
thinking about innovation.

Policymakers increasingly recognize the need to reform education systems to better balance
knowledge acquisition with creative skills development. Meanwhile, educators are experimenting
with new pedagogical models that emphasize student agency and creativity.



At a cultural level, this debate reflects a broader societal shift toward valuing originality,
adaptability, and lifelong learning. The rhetorical analysis helps us understand why this message
resonates so deeply and why it continues to inspire change.

Engaging with the do schools Kkill creativity rhetorical analysis challenges us to rethink how
education shapes minds and futures. It's a reminder that fostering creativity is not just an
educational luxury but a necessity for thriving in an ever-evolving world. By examining the ethos,
pathos, and logos of this argument, we gain a richer understanding of the stakes involved and the
possibilities for transformation. Whether you are a teacher, student, parent, or policymaker, this
analysis invites a fresh perspective on how we can nurture the creative potential inherent in every
learner.

Frequently Asked Questions

What is the main argument presented in ‘Do Schools Kill
Creativity?"'

The main argument is that traditional education systems prioritize conformity and standardized
testing over creative thinking, which suppresses students' natural creativity.

How does Sir Ken Robinson use rhetorical devices to
emphasize his point in the speech?

Sir Ken Robinson employs humor, anecdotes, and rhetorical questions to engage the audience and
highlight the flaws in the current education system that undermine creativity.

What role does ethos play in establishing credibility in 'Do
Schools Kill Creativity?"

Robinson establishes ethos by sharing his expertise as an education expert and using well-
researched examples, which builds trust and authority with his audience.

How does the speech appeal to the audience's emotions
(pathos) regarding creativity in schools?

The speech appeals to pathos by illustrating the negative impact of suppressing creativity on
individuals’ self-esteem and potential, evoking concern and a desire for change among listeners.

In what ways does the structure of 'Do Schools Kill Creativity?'
enhance the rhetorical effectiveness of the message?

The speech is structured with engaging stories followed by thought-provoking commentary, which
maintains audience interest and effectively reinforces the argument against the limitations of



traditional education.

Additional Resources
**Do Schools Kill Creativity Rhetorical Analysis**

do schools Kkill creativity rhetorical analysis has become a pivotal inquiry in contemporary
educational discourse, largely spurred by Sir Ken Robinson’s widely viewed and debated TED Talk.
As a critique of traditional education systems, the phrase encapsulates a profound challenge to the
conventional prioritization of standardization and conformity over innovative thinking. This article
undertakes a professional and investigative review of the rhetorical strategies employed in
arguments surrounding this question, examining how language, tone, and evidence interplay to
shape public perception of creativity in schools.

The debate about whether schools suppress creativity is not merely philosophical—it has practical
implications for curriculum design, teaching methodologies, and policy reforms worldwide. By
dissecting the rhetoric behind this claim, we gain insight into the persuasive techniques that
mobilize educators, parents, and policymakers towards reconsidering how creativity is nurtured or
stifled in educational environments.

Understanding the Context and Origin of the Debate

The phrase “do schools Kkill creativity” gained prominence through Sir Ken Robinson’s 2006 TED
Talk, where he argued that traditional education systems prioritize academic achievement and linear
thinking at the expense of imaginative capacities. The rhetorical effectiveness of Robinson’s
presentation—his use of humor, storytelling, and appeals to ethos and pathos—has been
instrumental in popularizing this critique.

From a rhetorical perspective, the phrase itself is a loaded question, implying causality and
responsibility. It invites audiences to reflect on the role of schools, implicitly attributing the decline
of creativity to systemic educational practices. The simplicity and directness of the question engage
listeners and readers alike, provoking an emotional and intellectual response.

Rhetorical Strategies in the “Do Schools Kill Creativity”
Discourse

Use of Ethos: Establishing Credibility

One of the strongest rhetorical devices in this discourse is ethos, or the establishment of credibility.
Sir Ken Robinson, as an education expert and advisor, leverages his professional background to
bolster the argument’s authority. His personal anecdotes about students and educational failures
serve to humanize the abstract concept of creativity, grounding it in real-world experience.



In broader discussions, educators and psychologists often cite research on brain development and
learning styles to support claims about creativity's importance. Referencing studies, such as those
by the National Endowment for the Arts which link creative engagement to cognitive development,
further solidifies the argument’s foundation.

Pathos: Emotional Appeals to Audience Values

Emotional resonance is critical in the rhetorical effectiveness of the argument that schools diminish
creativity. By telling stories of children discouraged from pursuing artistic or unconventional talents,
speakers evoke a sense of injustice and loss. This pathos-driven approach appeals to parental
instincts and societal desires for innovation and progress.

Additionally, invoking the economic and social benefits of fostering creativity—such as future job
market adaptability and personal fulfillment—connects emotionally with audiences concerned about
their children’s futures and societal advancement.

Logos: Logical Reasoning and Evidence

Logical appeals (logos) underpin the argument with statistical evidence and structured reasoning.
Critics of traditional education cite data indicating standardized testing’s dominance, which often
prioritizes memorization over creative problem-solving. For instance, reports by the OECD highlight
how many education systems emphasize uniformity, potentially marginalizing divergent thinking.

However, the logos in this debate is not without contestation. Opponents argue that schools do
incorporate creative subjects and that structure is necessary for foundational knowledge. These
counterarguments emphasize the complexity of balancing creativity with educational standards,
suggesting that the issue may not be that schools Kkill creativity but that the challenge lies in
integrating it effectively.

Analyzing the Implications of the Rhetorical Framing

The framing of the issue as a binary—schools either kill or foster creativity—simplifies a multifaceted
problem. This rhetorical choice sharpens the debate but risks overlooking nuances such as cultural
differences in education, resource disparities, and varying definitions of creativity.

Moreover, the provocative nature of the question serves as a call to action, prompting educators and
policymakers to rethink curricular priorities. By positioning creativity as an endangered asset within
schools, the rhetoric mobilizes support for innovative approaches like project-based learning,
STEAM (Science, Technology, Engineering, Arts, and Mathematics) integration, and personalized
education plans.

Impact on Educational Policy and Public Opinion



The rhetorical potency of “do schools kill creativity” has influenced public discourse globally. It has
fueled movements advocating for educational reform, emphasizing creative pedagogy and critical
thinking skills. Several countries have revisited their curricula to incorporate more holistic
development goals beyond standardized testing.

However, the rhetoric also faces criticism for its oversimplification and anecdotal nature. Some

experts caution that the phrase can unfairly vilify educators operating within constrained systems
and divert attention from structural challenges such as funding and teacher training.

Pros and Cons of the Rhetorical Approach

e Pros:
o Engages a broad audience by posing a compelling, relatable question.
o Utilizes storytelling and emotional appeals to highlight real-world concerns.

o Encourages critical reflection on education systems and inspires reform.

e Cons:
o May oversimplify complex educational dynamics into a binary argument.

o Risks alienating educators by implying systemic failure without acknowledging
constraints.

o Relies heavily on anecdotal evidence, which may not represent all educational contexts.

Conclusion: The Ongoing Dialogue on Creativity in
Education

The phrase “do schools Kkill creativity,” examined through a rhetorical lens, reveals a strategic
interplay of ethos, pathos, and logos designed to challenge entrenched educational paradigms. While
its provocative framing effectively sparks debate and encourages innovation, it also demands a
nuanced understanding of the systemic and cultural factors at play.

As education continues to evolve in the 21st century, the rhetorical analysis of this question serves
as a valuable tool for educators and policymakers to balance tradition with creativity, structure with
flexibility, and knowledge with imagination. The ongoing discourse invites stakeholders not just to



ask if schools kill creativity, but how they can cultivate it to meet the demands of an ever-changing
world.

Do Schools Kill Creativity Rhetorical Analysis

do schools kill creativity rhetorical analysis: Paradigm Lost Vicki ]J. Sapp, 2024-10-01
Technology has taken over higher education, and we not only allow but also encourage this. From
Google to ChatGPT, technology threatens to sweep students into dependency and undermine their
critical thinking and communication skills, not to mention their autonomy and ?story.? Prof. Sapp
helps educators, students, parents and the broader public to see the dangers and recognize possible
remedies, in the effort to keep education human centered and the guardian of individual and cultural
literacy?and freedom. In her work, Prof. Sapp chronicles and critiques the efforts of educators and
students to ?cross the Digital Divide? from print to digital paradigms. She especially reaches out to
the mentors, the gatekeepers of education, to ask hard questions and find positive pathways even as
we hand over our classrooms to technology. The author draws heavily from her own experience
?crossing the divide?; she brings in scholarship, literature review, literary analysis, her students?
perspectives and even fiction to cover the layers and argument angles of this major paradigm shift.
Prof. Sapp acknowledges the importance of new digital literacies and provides practical suggestions
and constructive techniques, describing classroom exercises she has found to work well, engaging
students and navigating the challenges as devices invade the classroom and the medium indeed
becomes the message.

do schools kill creativity rhetorical analysis: Talk Like TED Carmine Gallo, 2014-03-04
Ideas are the currency of the twenty-first century. In order to succeed, you need to be able to sell
your ideas persuasively. This ability is the single greatest skill that will help you accomplish your
dreams. Many people have a fear of public speaking or are insecure about their ability to give a
successful presentation. Now public speaking coach and bestselling author Carmine Gallo explores
what makes a great presentation by examining the widely acclaimed TED Talks, which have
redefined the elements of a successful presentation and become the gold standard for public
speaking. TED ? which stands for technology, entertainment, and design ? brings together the
world's leading thinkers. These are the presentations that set the world on fire, and the techniques
that top TED speakers use will make any presentation more dynamic, fire up any team, and give
anyone the confidence to overcome their fear of public speaking. In his book, Carmine Gallo has
broken down hundreds of TED talks and interviewed the most popular TED presenters, as well as
the top researchers in the fields of psychology, communications, and neuroscience to reveal the nine
secrets of all successful TED presentations. Gallo's step-by-step method makes it possible for anyone
to deliver a presentation that is engaging, persuasive, and memorable. Carmine Gallo's top 10 Wall
Street Journal Bestseller Talk Like TED will give anyone who is insecure about their public speaking
abilities the tools to communicate the ideas that matter most to them, the skill to win over hearts
and minds, and the confidence to deliver the talk of their lives. The opinions expressed by Carmine
Gallo in TALK LIKE TED are his own. His book is not endorsed, sponsored or authorized by TED
Conferences, LLC or its affiliates.

do schools kill creativity rhetorical analysis: Resources in Education , 1997-10

do schools kill creativity rhetorical analysis: Current Index to Journals in Education ,
1996

do schools Kkill creativity rhetorical analysis: Cincinnati Magazine , 2001-08 Cincinnati
Magazine taps into the DNA of the city, exploring shopping, dining, living, and culture and giving
readers a ringside seat on the issues shaping the region.

do schools kill creativity rhetorical analysis: The New York Times Biographical Service ,


https://santacruzdance.org/archive-th-183/do-schools-kill-creativity-rhetorical-analysis.pdf

1984-07 A compilation of current biographical information of general interest.

do schools kill creativity rhetorical analysis: The Cambridge Review , 1972 Vols. 1-26
include a supplement: The University pulpit, vols. [1]-26, no. 1-661, which has separate pagination
but is indexed in the main vol.

do schools kill creativity rhetorical analysis: Architectural Record of Design and
Construction, 1969

do schools kill creativity rhetorical analysis: Book Review Digest , 1970 Excerpts from and
citations to reviews of more than 8,000 books each year, drawn from coverage of 109 publications.
Book Review Digest provides citations to and excerpts of reviews of current juvenile and adult fiction
and nonfiction in the English language. Reviews of the following types of books are excluded:
government publications, textbooks, and technical books in the sciences and law. Reviews of books
on science for the general reader, however, are included. The reviews originate in a group of
selected periodicals in the humanities, social sciences, and general science published in the United
States, Canada, and Great Britain. - Publisher.

do schools kill creativity rhetorical analysis: The New York Times Magazine , 1984-11

do schools kill creativity rhetorical analysis: Rhetorical Education In America Cheryl Jean
Glenn, 2009-03-15 A timely collection of essays by prominent scholars in the field—on the past,
present, and future of rhetoric instruction. From Isocrates and Aristotle to the present, rhetorical
education has consistently been regarded as the linchpin of a participatory democracy, a tool to
foster civic action and social responsibility. Yet, questions of who should receive rhetorical
education, in what form, and for what purpose, continue to vex teachers and scholars. The essays in
this volume converge to explore the purposes, problems, and possibilities of rhetorical education in
America on both the undergraduate and graduate levels and inside and outside the academy.
William Denman examines the ancient model of the citizen-orator and its value to democratic life.
Thomas Miller argues that English departments have embraced a literary-research paradigm and
sacrificed the teaching of rhetorical skills for public participation. Susan Kates explores how rhetoric
is taught at nontraditional institutions, such as Berea College in Kentucky, where Appalachian
dialect is espoused. Nan Johnson looks outside the academy at the parlor movement among women
in antebellum America. Michael Halloran examines the rhetorical education provided by historical
landmarks, where visitors are encouraged to share a common public discourse. Laura Gurak
presents the challenges posed to traditional notions of literacy by the computer, the promises and
dangers of internet technology, and the necessity of a critical cyber-literacy for future rhetorical
curricula. Collectively, the essays coalesce around timely political and cross-disciplinary issues.
Rhetorical Education in America serves to orient scholars and teachers in rhetoric, regardless of
their disciplinary home, and help to set an agenda for future classroom practice and curriculum
design.

do schools kill creativity rhetorical analysis: Handbook of Rhetorical Analysis John
Franklin Genung, 1889

do schools kill creativity rhetorical analysis: Rhetoric and Educational Discourse
Richard Edwards, Katherine Nicoll, Nicky Solomon, Robin Usher, 2013-02-01 Educational policy is
often dismissed as simply rhetoric and a collection of half truths. However, this is to underestimate
the power of rhetoric and the ways in which rhetorical strategies are integral to persuasive acts.
Through a series of illustrative chapters, this book argues that rather than something to be
dismissed, rhetorical analysis offers a rich and deep arena in which to explore and examine
educational issues and practices. It adopts an original stance in relation to contemporary debates
and will make a significant contribution to educational debates in elucidating and illustrating the
pervasiveness of persuasive strategies in educational practices. Rhetoric and Educational Discourse
is a useful resource for postgraduate and research students in education and applied linguistics. The
book will also be of interest to academics and researchers in these fields of study and those
interested in discursive approaches to research and scholarship.

do schools kill creativity rhetorical analysis: Teaching Arguments Jennifer Fletcher,



2023-10-10 No matter wherestudents' lives lead after graduation, one of the most essential tools we
can teach them is how to comprehend, analyze, and respond to arguments. Students need to know
how writers' and speakers' choices are shaped by elements of the rhetorical situation, including
audience, occasion, and purpose. In Teaching Arguments: Rhetorical Comprehension, Critique, and
Response, Jennifer Fletcher provides teachers with engaging classroom activities, writing prompts,
graphic organizers, and student samples to help students at all levels read, write, listen, speak, and
think rhetorically.Fletcher believes that, with appropriate scaffolding and encouragement, all
students can learn a rhetorical approach to argument and gain access to rigorous academic content.
Teaching Arguments opens the door and helps them pay closer attention to the acts of meaning
around them, to notice persuasive strategies that might not be apparent at first glance. When we
analyze and develop arguments, we have to consider more than just the printed words on the page.
We have to evaluate multiple perspectives; the tension between belief and doubt; the interplay of
reason, character, and emotion; the dynamics of occasion, audience, and purpose; and how our own
identities shape what we read and write. Rhetoric teaches us how to do these things.Teaching
Arguments will help students learn to move beyond a superficial response to texts so they can
analyze and craft sophisticated, persuasive arguments - a major cornerstone for being not just
college-and career-ready but ready for the challenges of the world.

do schools kill creativity rhetorical analysis: Handbook of Rhetorical Analysis John Franklin
Genung, 2014-02 This is a reproduction of a book published before 1923. This book may have
occasional imperfections such as missing or blurred pages, poor pictures, errant marks, etc. that
were either part of the original artifact, or were introduced by the scanning process. We believe this
work is culturally important, and despite the imperfections, have elected to bring it back into print
as part of our continuing commitment to the preservation of printed works worldwide. We
appreciate your understanding of the imperfections in the preservation process, and hope you enjoy
this valuable book.

do schools kill creativity rhetorical analysis: Rhetorical Considerations , 1980

do schools kill creativity rhetorical analysis: Reading and Writing for Civic Literacy Donald
Lazere, Anne-Marie Womack, 2020-10-07 This rhetoric-and-reader textbook teaches college students
to develop critical reading, writing, and thinking skills for self-defense in the contentious arena of
American civic rhetoric. This edition is substantially updated for an era of renewed tensions over
race, gender, and economic inequality—all compounded by the escalating decibel level and
polarization of public rhetoric. Readings include civil rights advocate Michelle Alexander on the new
Jim Crow, recent reconsiderations of socialism versus capitalism, Naomi Wolf’s and Christine Hoff
Sommers’ opposing views on the beauty myth, a section on the rhetoric of war, and debates on
identity politics, abortion, and student debt. Designed for first-year or more advanced composition
and critical thinking courses, the book trains students in a wealth of techniques to locate fallacies
and other weaknesses in argumentation in their prose and the writings of others. Exercises also help
students understand the ideological positions and rhetorical patterns that underlie opposing views,
from Ann Coulter to Bernie Sanders. Widely debated issues of whether objectivity is possible and
whether there is a liberal or conservative bias in news and entertainment media, as well as in
education itself, are foregrounded as topics for rhetorical analysis.

do schools kill creativity rhetorical analysis: Rhetoric in Detail Barbara Johnstone,
Christopher Eisenhart, 2008 The eleven studies in this volume illustrate and advance the synthesis
of discourse analysis with rhetorical studies. Rhetoric in Detail shows how a variety of techniques
from discourse analysis can be useful in studying such concerns as agency, legitimation,
controversy, and style, and how concepts from rhetoric including genre and figuration can enrich
the work of discourse analysts. The authors' research sites range from government commissions,
political speeches, newspaper reports and letters to interviews and conversations in beauty salons
and online. Methodological overviews interspersed throughout survey critical discourse analysis,
interactional sociolinguistics, grounded theory, computer-aided corpus analysis, narrative analysis,
and participant observation and provide suggestions for further reading. Rhetoric in Detail is an




invaluable source for rhetoricians looking for systematic, grounded ways of approaching new, more
vernacular sites for rhetorical discourse and for discourse analysts interested in seeing what they
can learn from the tradition and practice of rhetorical analysis.

do schools kill creativity rhetorical analysis: Handbook of Rhetorical Analysis John
Franklin Genung, 1891

do schools kill creativity rhetorical analysis: The Art of Rhetorical Criticism Jim A. Kuypers,
2005 Covering a broader range of rhetorical perspectives, The Art of Rhetorical Criticism presents a
thorough, accessible introduction to rhetorical criticism. Throughout the text, sample essays written
by experts in the field provide students with models for writing their own criticism. In addition to
covering traditional modes of rhetorical criticism, The Art of Rhetorical Criticism presents less
commonly-discussed rhetorical perspectives (for example, mythic criticism, framing analysis, and
ideographical criticism), exposing students to a broad range of material. Features Each chapter and
sample essay is written by a nationally-recognized scholar in that field, ensuring that students are
offered the best and most current research for each perspective. Each author comments on his or
her writing process to demonstrate the very personal nature of criticism. With this unique emphasis,
students will begin to appreciate that writing criticism is an artistic process and not a simple
formula. The Potentials and Pitfalls feature in each chapter highlights the strengths and weaknesses,
pros and cons, of the rhetorical perspective being discussed. Each chapter includes a short,
accessible sample essay, written specifically with the student audience in mind, offering students a
model of rhetorical criticism for their own assignments.
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DO Definition & Meaning - Merriam-Webster Feasible comes from faire, the French verb
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Do - definition of do by The Free Dictionary 1. To behave or conduct oneself; act: Do as I say and
you won't get into trouble. 2. a. To get along; fare: students who do well at school. b. To carry on;
manage: I could do without your

DO definition and meaning | Collins English Dictionary When you do something, you take some
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Comprehensive Osteopathic Medical Licensure Examination (COMLEX-USA), which is sponsored by
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